Digitized  by  the  Internet  Archive 
in  2015 


https://archive.org/details/bostonpopsorches1959bost 


SEVENTY-FOURTH  SEASON 

1959 


S E \ E X T Y 


FOURTH 


SEAS  O X , 


>959 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Comluctor 

HARRY  ELLIS  DICKSOX,  Assistant  Conductor 


\’l()t.l\S 

\lfrcd  Klips 

C.oncert-master 

(.coige  Zazofskv 
Rollanci  I apley 
Xorbert  Lauga 
X’laclimir  Resnikoff 
Harry  Dickson 
(.ottfried  ^Vil^inger 
Einar  Hansen 
Joseph  Leibo\ici 
Lmil  Kornsand 
Roger  Sliermont 
Minot  Beale 
Herman  Silbennan 
Stanley  Benson 
Leo  Ranasevich 
Sheldon  Rotenberg 
I redy  Ostroxsky 
Joseph  Silverstein 

C larence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
\’ictor  Nfanusevitch 
James  Xagy 
Melvin  Bryant 
Lloyd  Stonestreet 
Sa\erio  Messina 
William  ^Vaterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 
Xoah  Bielski 
Alfred  Schneider 

Bassfs 

Henry  Freeman 
Henry  Portnoi 
lr\ing  Frankel 
Henri  Girard 
|ohn  Banvicki 
Leslie  Martin 
Ortiz  ^Valton 


P E R S O X X E L 

\ lOI  AS 

Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 
(.eorge  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
\'incent  Mauricci 
John  Fiasca 
Earl  Hedberg 

\’lOLO\CF.LI.OS 
Jacobus  Langcndoen 
Mischa  Xieland 
Karl  Zeise 
Bernard  Parronthi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 
Robert  Ripley 
Winifred  ^Vinograd 

Fi.I'TFS 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  deVergie 

English  Horn 
Joseph  Lukaisky 

Clarinets 
Manuel  Valerio 
Pasquale  Cardillo 
Felix  \"iscuglia 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Ernst  Pancnka 
Lheodore  Brewster 

Con  ira-Bassoon 
Richard  Plaster 

Horns 

Harold  Meek 
Charles  Yancich 
Harry  Shapiro 
Osbourne  McConathy 
Paul  Keaney 

FrI  MEETS 
Armando  (diitalla 
Andre  Come 
Robert  Mogilnicki 
Gerard  (.oguen 

1 ROMBONES 
Josef  Orosz 
Mdlliam  Moyer 
Kauko  Kahila 

Tuba 

K.  Vinal  Smith 
Harp 

Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  1 hompson 
Arthur  Press 

Piano 
Leo  Li  twin 

Library 
Victor  Alpert 
AVilliam  Shisler 


S E V E N J Y - F C)  U R T H SEASON,  1959 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


'‘Why  not  look  below  the  surface  occasionally  and  find  out 
what  it  is  in  the  direct  appeal  of  the  popular  tune  which 
makes  the  audience  go  home  whistling;  to  see  if  there 
is  not  some  artistic  impulse  hidden  in  unlikely  corners” 

— Ralph  Vaughan  Williams 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 
Vice-President 
T reasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 
Assistant  Manager 

Leonard  Burkat 
Music  Administrator 


James  J.  Brosnahan 
Business  Administrator 

Rosario  Mazzeo 
Personnel  Manager 


BOSTON  15 
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SYMPHONY  HALL 


^lie  ^LiAietL  ^^nniuei^dar^ 
ur  ^iedier 


After  thirty  years  the  Pops  and  Arthur  Fiedler  have 
come  to  be  synonymous  words.  When  Mr.  Fiedler  took 
the  direction  of  the  Pops  in  1930,  they  were  a wholly 
Bostonian  institution,  known  elsewhere  only  by  hearsay. 
The  Pops  idea  has  now  grown  to  limitless  proportions. 
The  Boston  Pops  have  made  themselves  known  by  radio 
across  the  country,  by  recordings  in  many  parts  of  the 
world.  They  have  been  imitated  in  centers  small  and 
large.  Mr.  Fiedler  has  made  several  extensive  tours  with 
a "Boston  Pops  Tour  Orchestra,”  organized  for  the  pur- 
pose; he  has  made  innumerable  appearances  as  guest 
conductor  as  far  west  as  San  Francisco  and  Hawaii,  as 
far  south  as  Buenos  Aires.  The  Pops  are  everywhere, 
but  Boston  remains  the  center  of  the  Pops  universe. 
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OPENING  NIGHT 

TUESDAY  EVENING,  April  28,  at  8:30  o^c/ock 


First  Program 

^Pomp  and  Circumstance Elgar 

Overture  to  “The  Trip  to  Reims” Rossini 

^ Largo,  from  “Xerxes” Handel 

Solo  Violin:  Alfred  Krips 

‘Emperor  Waltzes Strauss 


Hungarian  Fantasy  for  Piano  and  Orchestra  ....  Liszt 

Soloist:  OZAN  MARSH 

An  American  in  Paris Gershwin 

Selection  from  “Gigi” Loewe 

The  Night  They  Invented  Champagne  — Gigi  — Waltz  at  Maxim’s 
— I'm  Glad  I’m  Not  Young  Any  More  — The  Parisians  — Say  a 
Prayer  for  Me  Tonight  — Thank  Heaven  for  Little  Girls 

Kid  Stuff arr.  Hayman 

‘Strike  Up  the  Band Gershwin 


Among  Those  Present:  New  England  Grenfell  Association 


Baldwin  Piano 


•RCA  Victor  Records 
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Program  Notes 

By  Laning  Humphrey 


Arthur  Fiedler’s  30th  Pops  Series 

This  Boston  Pops  season  is  of  special  note  as  the  thirtieth  con- 
secutive season  of  Arthur  Fiedler  as  Pops  conductor.  The  first 
native  of  Boston  to  head  these  far-famed  summer  concerts  (now  enter- 
ing their  74th  year),  he  has  far  surpassed  the  tenure  and  popularity 
of  any  of  his  seventeen  predecessors.  Not  only  have  the  concerts 
themselves  broken  all  previous  records  for  attendance,  but  the  record- 
ings of  the  Boston  Pops  Orchestra,  which  he  was  first  to  conduct,  have 
become  the  most  numerous  and  most  popular,  throughout  the  world, 
of  any  orchestral  items  in  the  Victor  catalogue. 

Fiedler’s  debut  at  the  helm  of  the  Pops  in  1930  served  as  a prelude 
to  the  semi-centennial  of  the  Boston  Symphony  itself,  and  an  auspicious 
start  in  the  fulfillment  of  predictions  by  the  critics.  What  they  fore- 
told has  materialized  into  solid  fact. 

“The  golden  era  of  the  Pops  has  arrived,”  was  the  comment  of  the 
Boston  Herald  critic,  W.  E.  Greeno. 


ARTHUR  FIEDLER  says: 
'‘'‘Beautiful  resonance  and  rich 
tonal  qualities  are  in  every  Baldwin ^ 


is  the  soul  of  an  instrument. . . the 
reason  why  Baldwin  is  the  choice  of  those 
whose  standards  require  the  finest. 
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THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street,  Boston  16,  Mass. 
HAncock  6-0775 


WEDNESDAY  EVENING,  April  29,  at  8:30  o^clock 
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Second  Progra??i 

♦Knightsbridge  March Coates 

Overture  to  “Mignon” Thomas 

* briar  Rose  Waltz,  from  “Sleeping  Beauty”  . . Tchaikovsky 

*Polovetsian  Dances  from  “Prince  Igor” Borodin 

♦Suite  from  “Gayne” Khachaturian 

Dance  of  the  Rose  Maidens  — Lullaby  — Saber  Dance 
Hungarian  Fantasy,  for  Piano  and  Orchestra  ....  Liszt 

Soloist:  OZAN  MARSH 

BRADFORD  JUNIOR  COLLEGE  GLEE  CLUB - 

Eugene  H.  ^VICKSTROM,  Director  Ralph  B.  Lewis,  Accompanist 

Time Cooper 

Patter  Fugue Leonard 

The  Waltzing  Cat Anderson 

♦Selection  from  “My  Fair  Lady” Loeive 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 

The  Song  from  “Moulin  Rouge” Auric 

♦76  Trombones,  from  “The  Music  Man” Willson 


Among  Those  Present:  Women’s  City  Club  of  Boston,  Bradford  Junior 
College,  Chamberlain  School,  Garland  School,  The  Intercollegiate  Club, 
The  Junior  Class  of  Boston  College 

Baldwin  Piano  *RCL\  Victor  Records 


WHILE  EMOYING  THE  POPS 

HAVE  YOUR  MOISEY  WORKING 


at  the 


MERCHANTS 
CO-OPERATIVE  BANK 

125  Tremont  at  Park  Street 
Boston 

4 DIVIDENDS  A YEAR  ASSETS  OVER  $55,000,000. 
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“An  accomplished  and  versatile  musician,”  the  Globe  critic.  Pen- 
field  Roberts,  ^vrote.  “Mr.  Fiedler  also  possesses  the  kind  of  personality 
which  is  indispensable,  especially  nowadays,  for  a successful  conductor 
of  orchestra  concerts.  Under  him,  the  Pops  should  gain  greater  vogue 
than  ever.  The  huge  audience  seemed  greatly  pleased  with  program 
and  performance.” 

When  Arthur  Fiedler  directed  his  inaugural  program  as  regular 
Pops  conductor  (he  had  served  occasionally  as  guest),  on  the  evening 
of  Wednesday,  May  7,  1930,  he  faced  both  advantages  and  handicaps. 
Among  the  latter  was  that,  at  the  age  of  34,  he  had  to  command  the 
respect  of  men  much  his  senior  in  age  and  experience,  who  considered 
him  a mere  kid.  In  his  favor  ^vere  his  family  history  and  his  personal 
experience.  His  father  and  two  uncles  had  been  violinists  in  the 
Boston  Symphony  Orchestra,  and  their  forebears  had  been  musicians 
for  some  two  hundred  years  in  Austria-Hungary.  Born  in  Boston, 
Arthur  was  in  a classical  atmosphere  at  home,  but  that  of  a regular 
American  boy  at  the  Prince  Grammar  School  and  the  Public  Latin. 

He  joined  the  Boston  Symphony  in  his  twentieth  year,  as  a violinist, 
after  training  at  the  Berlin  Royal  Academy  of  Music  in  violin,  piano, 
chamber  music  and  conducting.  He  had  the  invaluable  experience 
of  playing  violin,  then  viola,  in  the  Winter  symphony  concerts 
under  Dr.  Karl  Muck,  Pierre  Monteux,  Henri  Rabaud,  and  Serge 
Koussevitzky. 

In  the  Pops,  he  played  under  half  a dozen  of  his  predecessors  (there 
"were  two  or  three  conductors  to  a season  in  those  days).  He  was  in 
demand  as  a crack  piano  accompanist  at  recitals,  organized  and  played 
in  chamber  music  groups,  finally  establishing  his  Sinfonietta  with  a 
fairly  large  group  of  his  colleagues,  and  with  it  earning  a name  for 


TUBORG 

The  world  famous 
Beer 


Imported  by 

SULLIVAN  DIST.  CO. 
DORCHESTER.  MASS. 
Tel.  AV  2-2300 


(^carling} 

BEER 


( Carling) 

REDCAP 
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THURSDAY  EVENING,  April  30,  at  8:30  o^clock 


Third  Program 

^Rakoczy  March Berlioz 

=*=  Overture  to  “La  Belle  Hd^ne” Offenbach 

=*^Fantasia  on  “Greensleeves” Vaughan  Williams 

Accelerations,  AVhaltzes Strauss 


Hungarian  Fantasy  for  Piano  and  Orchestra Liszt 

Soloist:  OZAN  MARSH 

Capriccio  Espagnol Rimsky-Korsakoff 

Alborada  — Variations  — Alborada  — Gypsy  Scene  — 

Fandango  of  the  Asturias 


^Selection  from  “My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 

Smoke  Gets  in  Your  Eyes Kern 

Exeter-Andover  Medley arr.  Bodge 

Exeter  March  Song  — Non  Sibi  — Phillips  Hymn  — Royal  Blue  March 


Among  Those  Present:  Friends  of  Peter  Bent  Brigham  Hospital,  New 

England  Alumni  Associations  of  Phillips  Exeter  and  Andover  Academies 


Baldwin  Piano 


*RCA  Victor  Records 
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SAVE  TIME 


CONVENIENT 


PARK  YOUR  CAR 

at  the 


WESTLAND  AVE.  GARAGE 


We  are  one  minute  from  Symphony  Hall 
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distinguished  programs,  both  in  the  Boston  area  and  on  tours  ot 
Pennsylvania  and  Virginia. 

The  conductorship  of  the  Pops  came  to  Fiedler  on  the  heels  of  an 
exploit  marked  by  boldness,  imagination,  and  extraordinary  success. 
This  was  his  establishment  in  1929  of  the  Esplanade  Concerts,  played 
beside  the  Charles  River,  at  the  foot  of  Beacon  Hill,  by  fellow  orches- 
tra members.  Free  of  admission  charge  — donations  making  this  possi- 
ble — these  concerts  have  introduced  huge  crowds  to  symphonic  music 
along  with  lighter  orchestral  fare.  This  series,  of  which  he  has 
remained  conductor,  celebrated  its  thirtieth  anniversary  last  year. 

OVERTURE  TO  “THE  TRIP  TO  REIMS”  (Stage  Cantata  with 
Ballet) -ROSSINI  (1792-1868). 

This  little-known  work  was  the  only  one  composed  by  Rossini 
specifically  for  the  Theatre  Italien  in  Paris  after  he  was  made  its 
Director.  Although  in  one-act  form,  it  lasted  three  hours  — which  is 
one  good  reason  for  its  withdrawal  after  three  performances.  How- 
ever, the  composer  found  material  in  it  too  good  to  let  die,  and 
incorporated  this  in  his  opera,  Le  Comte  Ory.  The  Overture  is 
considered  by  Mr.  Fiedler  to  be  one  of  the  good  spots  of  The  Trip 
to  Reims. 

AURIC  OF  THE  FRENCH  “SIX” 

Georges  Auric  is  one  of  the  Parisian  group  who,  composing  with  a 
certain  disdain  for  prevailing  musical  concepts  at  the  close  of  World 
\V''ar  I,  were  dubbed  “The  Six.”  The  others  were:  Durey,  Honegger, 
Milhaud,  Poulenc,  Germaine  Tailleferre. 


ORIGINAL  BEER  IMPORTING  CO. 


11  WIST  ST.,  NEW  YMK,  W.  Y,  . TR.  (Hii.ctmc  4-S541 

Disfributed  by 
SULLIVAN  DIST.  CO. 

Dorchester,  Moss.  Tel:  AV  2-2300 


For  a hearty  meal, 
snack  or  sweet-treat 

FOLKS  LOVE 
TO  "POP"  INTO 

Nearest  Location 

187  Massachusetts  Avenue 
opp.  Christian  Science  Pub.  Society 
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FRIDAY  EVENING,  May  1,  at  8:30  clock 


Fourth  Program 

Polonaise  Militairc C hop  in-Glazunov 

Suite  from  “The  Water  Music” Handel-Harty 


Allegro  — Air  — Allegro  deciso 


*Ave  Maria 

Solo  Violin:  Alfred  Krips 

Finale,  from  Symphony  No.  4 in  F minor 


Schubert-Wilhelmj 

Tchaikovsky 


Overture  to  “Egmont” 

Piano  Concerto  No.  1,  in  C major,  Op.  15 
Allegi'o  con  brio 
Largo 

Rondo:  Allegro 

Soloist:  KARIN  BRANT  ’59 


Beethoven 

Beethoven 


I. 

II. 

III. 


Selection  from  “Gigi” Loewe 

The  Night  They  Invented  Champagne  — Gigi  — Waltz  at  Maxim’s 
—I’m  Glad  I’m  Not  Young  Any  More  — The  Parisians  — Say  a 
Prayer  for  Me  Tonight  — Thank  Heaven  for  Little  Girls 

Anderson 

Merrick-Bennett 


* Sleigh  Ride  .... 
*Look  Sharp  — Be  Sharp 


Among  Those  Present:  Dana  Hall  School,  Guild  of  St.  John  of  God 
Baldwin  Piano  *RCA  Victor  Records 
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FRENCH  CUISINE  AT  ITS  BEST! 

Lunch  11:30-2:30  Dinner  6:00-9:00 

Forrperly  with  French  Line 

Imported  Wines  Air  Conditioned 

121  MASSACHUSEHS  AVENUE,  BOSTON  Telephone  Circle  7-8933 

(LUCIEN:  Chef  and  Owner) 
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PASTENE 

-4. 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


merican 


2-  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 


m 


ined 

Bottled  at 
the  Winery 


10. 


12. 


14. 


16. 


26. 


Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

Pastene  Sauterne 

A round,  medium-dry  wine 

Pastene  Chablis 

Well  balanced  full  — rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Pastene  Burgundy 

A moderately  dry  red  wine 

Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

Pastene  Red  Pinot 

A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Counties 


a tasty  but 


PASTENE  WINE  & 
SPIRITS  CO.,  Inc. 

BOSTON,  MASSACHUSETTS 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  84  years 


32.  Pastene  Zinfandel 

Made  from  the  Zinfandel  grape  ■ 
not  heavy  red 

Pastene  Anniversary  Cream 
Sherry 

A rich,  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Pastene  Anniversary  Tawny 
Port 

Exceptionally  delicious 


with  fniit-like 


mellowness 


46.  Pastene  Anniversary  Ruby 
Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

Pastene  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

54.  Pastene  Flame  Tokay 

Medium  sweet  dessert  wine 


50. 


52. 
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HUNGARIAN  FANTASY  FOR  PIANO  AND  ORCHESTRA - 
LISZT  (1811-1886). 

Fhe  composer  first  wrote  the  Fantasy  as  a piano  solo,  then  expanded 
it  with  sumptuous  orchestration.  He  believed  that  this  work  and  his 
fifteen  Rhapsodies  were  all  based  upon  Hungarian  folk-tunes;  how- 
ever, in  our  times,  the  scientific  and  exhaustive  study  of  Hungarian 
folk  music  accomplished  by  Bartok  and  Kodaly  has  disclosed  that 
Liszt  was  mistaken.  The  themes  he  used  were  actually  popular  tunes 
originating  with  obscure  Gypsy  composers,  and  circulated  by  Gypsy 
bands.  (Similarly,  in  America,  Carry  Me  Back  to  Old  Virginny  has 
been,  and  often  still  is,  mistaken  for  a Southern  folk-song,  although 
composed  by  James  Bland,  a native  of  Flushing,  New  York.)  At  any 
rate,  the  tunes  chosen  by  Liszt  have  proved  their  universal  popularity. 

AN  AMERICAN  IN  PARIS  - GERSHWIN. 

When  it  was  still  fairly  new,  Mr.  Fiedler  introduced  this  now 
esteemed  Gershwin  tone  picture  to  Boston  in  his  first  series  of  Pops. 

The  composer  tonally  depicts  himself  and  his  feelings  as  an  Ameri- 
can sightseer  in  Paris,  first  fascinated,  then  homesick. 

OVERTURE  TO  “MIGNON”  - THOMAS  (1811-1896). 

TN  THE  lovely  slow  melody,  Mignon  speaks  of  the  beautiful  warm 

southern  country  where  she  vaguely  remembers  once  living: 
“Knowest  Thou  That  Land?” 

A dancer  in  a group  of  gypsy  entertainers  wandering  through 
Germany,  Mignon  remembers  no  associates  but  these,  no  family  of 
her  own.  Actually,  she  is  of  noble  birth,  was  kidnapped  as  a baby. 
Her  tragic  situation  as  a gypsy  captive  is  reflected  in  the  opening  strains 
of  the  overture. 


MILLER 
PRODUCE  CO. 


At  the  Pops 
or  anytime 
enjoy 


FROZEN  FOODS 
Institutional  Only 


SIMPSON  SPRIG 
PALE  DRY  GLYGER  ALE 


85  Newmarket  Square 
Boston,  Mass. 

HI  2-3800 


Made  with  pure  spring  water 


S.  S.  Pierce 

Selections 

— Available  on  the  Pops  Menu  — 


A.  DE  LEZE 
BORDEAUX 
SPECIAL  RESERVE 

Delicious,  medium  sweet,  white 
wine.  Imported  from  France. 

TAVEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate-bottled 
at  Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

S.  S.  PIERCE  CO., 


ROLLIXGER 

CHAMPAGXE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

Imported  from  Saumur,  France 
and  tasting  like  Champagne, 
it’s  a favorite  for  cocktails  and 
punches. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 

DUFF  GORDON 
SHERRIES 

Imported,  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 
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POPS  WSXE  LIST 

IMease  order  by  number  and  imiieate 

whether  you  wish  a bottle  or 

V2  bottle. 

:iIAMI»AGNES  & SPARKLING  WINES 

RED  WINES 

V2 

Hot. 

Bot. 

Bot. 

Bot. 

1 S.  S.  Pierce  Extra  Dry  . . . 6.50 

3.50 

26  Pastene  Burgundy  . . . 

. 2.25 

1.25 

2 Pastene  Champagne  ....  6.00 

3.00 

37  *De  Luze  Cluh  Claret  . . 

. 2.75 

1.50 

3 S.  S.  Pierce  (California 

28  Pastene  Chianti  . . . . 

Burgundy 6.50 

3..50 

.19  * Beaune  Burgundy,  Latour  . 

. 4.25 

2.25 

4 Pastene  Si)arkling  Burgundy  . 5..50 

2.75 

30  Pastene  Red  Pinot  . . . 

. 2.25 

1.25 

5 Great  Western  Extra  Dry  . , 6.50 

3.50 

41  *M.  & R.  Chianti,  Red  Cap 

. 3.00 

1.75 

6 *Gancia  Asti  Spuinante  . . . 7.00 

.12  Pastene  Zinfandel  . . . 

. 2.25 

7 Great  Western  Sparkling 

34  *Brolio  Chianti 

. 3.25 

1.75 

Burgundy  6.50 

3..50 

36  *Bolla  Valpolicella  . . . . 

. 3.50 

2.00 

8 *Gancia  Lacrinia  Chri.sti  . . . 7..50 

.18  *Sicliel  St.  Julien  1953  . . 

. 4.50 

9 *Ackerman  Dry  Royal  Brut  . 7.00 

3.50 

1 *De  Luze  Sparkling  Burgundy, 

S.  S.  PIERCE  GOLD  COAST  WINES 

Red 7.50 

4.00 

43  Gold  Coast  Haut  Sauternes 

. 2.25 

1.25 

3 * Bollinger  Brut  Non-Vintage  . 12.00 

6.00 

45  Gold  Coast  Red  Burgundy 

. 2.25 

5 * Clicquot  Yellow  Label 

47  Gold  Coast  Red  Port  . . 

. 2.25 

Non-Vintage 11.00 

6.00 

49  Gold  Coast  White  Port  . . 

. 2.25 

7 Champagne  Cocktail  for  Two  1.75 

51  Gold  Coast  Sherry  . . . 

. 2.25 

53  Gold  Coast  Muscatel  . . . 

. 2.25 

WHITE  WINES 

SHERRIES,  PORTS.  MADEIRA 

0 Pastene  Riesling 2.25 

40  Pastene  Anniversary  Cream 

9 *De  Luze,  Bordeaux  Special 

Sherrv' 

. 2.50 

Reserve 2.50 

1.50 

42  Pastene  Anniversary  Cocktail 

2 Pastene  Sauterne 2.25 

1.25 

Sheriy 

. 2.50 

!1  *De  Luze,  Sauternes  ....  3.50 

2.00 

44  Pastene  Anniversary  Tawny 

4 Pastene  Chablis 2.25 

1.25 

Port 

. 2.50 

13  *Lichine  Pouilly  Fuisse  1955  . 3.50 

2.00 

46  Pastene  Anniversary  Ruby 

16  Pastene  Rhine  Wine  ....  2.25 

1.25 

Port 

. 2.50 

[8  *Sichel  Liebfraumilch  1955  . 4.25 

2.25 

48  Pastene  Pale  Dry  Sherry  . 

. 2.25 

1.25 

15  * Ackerman,  Vouvray  Clos  Le 

50  Pastene  Port 

. 2.25 

1.25 

Mont  1953  3.50 

2.00 

52  Pastene  Muscatel  .... 

. 2.25 

1.25 

10  *Sichel  Zeltingen  Riesling  1955  4.50 

2.50 

54  Pastene  Flame  Tokay  . . 

. 2.25 

1.25 

17  *Langenbach  Liebfraumilch 

Bottle  Glass 

! 1955  3.75 

2.00 

55  *Duff  Gordon  Amontillado 

(Dry) 

. 4.25 

.70 

12  *Gancia  Gastello  di  Canelli  . 2.50 

57  *Duff  Gordon  Generoso 

19  *Langenbach  Berncastler  1955  3.00 

(Sweet) 

. 3.50 

.65 

14  *Gancia  Orvieto 2.50 

1.50 

59  *Cossart  Gordon  Southside 

11  *Lorentz  Alsatian  Riesling  vins 

Madeira 

. 3.75 

.65 

des  Templiers  1955  . . . 4.25 

61  *Cockburn  Ruddy  Port  . . 

. 3.25 

.65 

WINE  PUNCH 

ROSE  WINES 

Glass  Pitcher 

13  *Tavel  Chateau  d’Aqueria  1955  3.00 

1.75 

Claret  or  Sauterne  Punch  . 

. .50 

2.00 

15  S.  S.  Pierce  Grenache  Rose  . 2.25 

Claret  Lemonade  .... 

. .50 

2.00 

BEER  AND  ALE 

LISTED  ON  PAGE  17 

* Imported 

•A 


NEW  YORK’S  FAMOUS  BEER  — NEW  ENGLAND’S  FAVORITE  BEER! 


JACOB  BUPPERT.  N.Y.C* 


the  same  fine  Ice  Cream  you  enjoy  here  . 


now  in  QUARTS! 


Coronet 


The  World's  Finest  Ice  Cream! 

IN  ROYAL  PURPLE  AND  SOLD  PINTS  AND  QUARTS 
[14] 


POPS  MENU 


SANDWICHES 


Pops  Special  (Turkey- Ham - 
Corned  Beef -Swiss)  . . . .1.50 

Baked  Ham 75 

Corned  Beef 75 

Swiss 50 

Cream  Cheese  on  Date  Nut  . . . .50 


Cream  Cheese 40 

Liverwurst 50 

Tuna  Salad 60 

Sliced  Turkey 90 

Roquefort  or  Tavern  Cheese  with 
Crackers 50 


Combination  Sandwich  with  Swiss  15^  extra 
Sandwiches  served  on  Rye,  Pumpernickel  or  White  Bread 


CAKES  AND  APPETIZERS 


Pretzels 10 

Cheese  Wafers 10 

Sweet  Biscuits  (Jacob  of  Dublin)  .20 

Chocolate  Fudge  Cake 40 

Almond  Macaroon 20 

Brownie 20 

New  York  Cheese  Cake 

Plain  or  (Cherry 40 

Apple  Strudel 25 

HOOD’S  ICE  CREAM 

Vanilla  Coronet 30 

C.hocolate  Coronet 30 

(Coffee  Coronet 30 

Strawberry  Coronet 30 

Cherry  Sundae 40 

Pineapple  Sundae 40 

Strawberry  Sundae 40 

Chocolate  Sundae 40 

CANDIES 

Quality  Street — 1 lb.  Tin  . . . 1.50 
Candv  Cupboard  Sweet  Regards 
—1  lb 2.00 

Candy  Cupboard  Miniatures — 

1 lb 1.75 

Candy  Cupboard  Thin  Mints  . . .70 

Candy  Cupboard  Miniatures — 

1/4  lb 50 

Jelly  Gems 70 

Chocolate  Covered  Almonds — 

10  oz 1.00 

Vanilla  Butter  Creams 90 

IFine  List  on  Page  13 


FRESH  FRUIT  DRINKS 

Pop  Punch 30 

Lemonade 30 

Soda  Lemonade 35 

POP  PUNCH  served  in  pitchers  . 1.25 
Lemonade  served  in  pitchers  . . 1.25 

Soda  Lemonade  in  pitchers  . . . 1.35 

COFFEE  AND  TEA 

Hot  Coffee,  Individual  Pots  . . .30 
Hot  Tea,  Individual  Pots  ...  .25 
Iced  Coffee  or  Tea 25 

GINGER  ALE,  ETC. 

Cott  Ginger  Ale — 7 oz 15 

Cott  Club  Soda — 7 oz 10 

Simpson  Spring  Ginger  Ale — 8 oz.  .15 
Simpson  Spring  Club  Soda — 8 oz.  .10 
Welch’s  Grape  Juice — 4 oz.  . . .25 

KEMP’S  SALTED  NUTS 

Extra  Large  Peanuts — 5^  oz.  . .29 

Spanish  Peanuts — 5%  oz 25 

Extra  Fine  Cashews — 5 oz 49 

Mixed  Nuts  (with  Peanuts) — 4 oz.  .39 
Mixed  Nuts  (without  Peanuts) — 

4%  oz 59 

Extra  Large  Peanuts — 10%  oz.  . ,59 

Spanish  Peanuts — 11  oz 49 

Extra  Fine  Cashews — 8 oz 79 

Mixed  Nuts  (with  Peanuts) — 

IV2  oz 69 

Mixed  Nuts  (without  Peanuts) — 

7%  oz 89 

Beer  and  Ale  on  Page  17 


Refreshment  Service  in  both  Balconies  during  the  two  intermissions 


76  TROMBONES;  from  “The  Music  Man”  - WILLSON. 

A run  of  566  performances  had  been  scored  by  this  show,  up  to 
April  25.  One  of  “The  Big  Ten”  of  the  New  York  stage,  it  is  unique 
in  regard  to  the  author  of  its  book  and  lyrics,  and  its  composer;  all 
three  are  the  same  man  — Meredith  Willson.  Willson  has  also  com- 
posed two  symphonies,  art  songs  and  popular  songs  and  has  played 
in  the  flute  section  of  the  New  York  Philharmonic.  He  was  flute  soloist 
in  Sousa  s Band  — a fact  which  must  have  given  him  ideas  when  he 
came  to  write  Tro7nbones.  The  piece  is  full  of  apt  quotations 
which  should  be  fun  to  identify. 


POLOVETSIAN  DANCES.  They  are  performed  by  slaves,  male  and 
female,  in  the  great  camp  of  the  Tartar  Chief,  Khan  Kontchak,  the 
noble-souled  conqueror  of  Prince  Igor,  who  orders  entertainment  to 
make  him  forget  his  captivity. 

SMOKE  GETS  IN  YOUR  EYES,  from  “Roberta”  - KERN. 

A novel  entitled  Gowns  by  Roberta  supplied  the  late  Jerome  Kern 
with  the  basic  idea  of  his  musical  comedy,  Roberta.  Introduced  in 
1933,  it  yielded  two  hits  which  have  lasted  — a song,  Smoke  Gets  in 
Your  Eyes,  and  a comedian  named  Bob  Hope. 


JPlWf  ADJUDGED 

OF  ALL  ALES  , 

British  Empire 

including  Canada  : 

LABATT^S  5 
ALE  — BEER  • 

; imported  , 

from  CANADA 

tABATT  IMPORTERS  me.  SUFFAtD.  M.  Y,: 


WHERE 
THERE’S 
LIFE! 
THERE’S 

Budweiser, 
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POPS 

BEER  A]\D  AEE  LIST 


Carling’s  Beer  and  Ale 45 

Haffenreffer  Lager  Beer 45 

Pickwick  Bock  Beer 45 

Pickwick  Ale 45 

Budweiser  Beer 45 

Schaefer  Beer 45 

Schlitz  Beer 45 

Miller  High  Life 45 

Knickerbocker  Beer 45 

Heineken’s  Beer  (Holland) 70 

Tuborg  Beer  (Denmark) 70 

Labatt’s  Ale  (Canada) 55 

Crystal  Lager  Beer  (Canada) 55 

Wiirzburger  Hofbriiu  Beer,  Light  or  Dark  (Germany)  . . . .75 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  . . . .75 


j-lMo/yid 

VanMunrliing&Co.,Inc.,lScwYork36JN.Y. 


You  Never  Tasted  Beer 
Like  Heineken's  Beer 


CHANGE 

TO  LIGHTNESS 
AND  TASTE 


CHANGE  TO 


HAFFENREFFER 

THE  BRIGHT  NEW  LAGER  BEER 

• 1953  HAFPCNRtfFtR  A CO  . INC  . BOSTON.MAJS 


MY  FAIR  LADY  - FREDERICK  LOEWE. 

SHOWN  in  London  for  the  first  time  last  spring,  after  two  years  in 
New  York,  it  scored  as  much  of  a hit  with  English  theatergoers  as  it 
had  with  our  own.  There  were  ten  curtain  calls  at  the  end.  Eager 
anticipation  of  its  arrival  has  sold  out  the  tickets  until  next  December. 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George 
Bernard  Shaw’s  satirical  play,  “Pygmalion.”  Shaw  re-modeled  in 
modern  terms  the  old  Greek  story  of  the  sculptor,  Pygmalion,  who  fell 
in  love  with  his  beautiful  statue,  Galatea.  In  both  the  play  and  the 
musical  version,  Henry  Higgins,  professor  of  phonetics,  tutors  the 
cockney  girl,  Eliza  Doolittle,  with  the  aim  of  “passing  her  off  as  a 
duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

FANTASIA  ON  “GREENSLEEVES”  - VAUGHAN  WILLIAMS. 
Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  Is 
This?”  the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time 
with  the  following  lovelorn  sentiments: 

“Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously  — 

And  I have  loved  you  so  long. 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight; 

Greensleeves  was  my  heart  of  gold. 

And  who  but  my  Lady  Greensleeves?” 


featuring 

ISLAND  S CANTONESE 

Food  and  Drink 

OPEN  FROM  5 P.M.  TO  3 A M. 
Daily  S Sunday 

, Th^re-Goers!  ' 


^SomeJUet  COpley 

400  Commonwealth  Ave..  Boston.  7-9000 
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CIGARETTES 

S.  S.  Pierce  Private  Blend 

. . .35 

Pall  Mall 

...  .35 

Philip  Morris 

. . .35 

Raleighs 

...  .35 

Lucky  Strikes  . . . . , 

. . .35 

Marlboro 

...  .35 

Chesterfields  (R  & K)  . . , 

. . .35 

Herbert  Tareyton  . . 

...  .35 

Camels 

. . .35 

Parliament 

...  .35 

Old  Golds  (K  & F)  . . . 

. . .35 

Winston 

...  .35 

Kools 

. . .35 

Kent 

...  .35 

Please  specify  Regular,  King-size  or  Filters 

CIGARS 

Overland  Perfectos  . . . , 

. . .20 

El  Blason  Belvederes  . 

...  .30 

Overland  Panatelas  . . . . 

. . .15 

Partagas  Belvederes 

...  .25 

Overland  Londres  . . . , 

. . .15 

Punch  Belvederes  . . 

...  .25 

INTERNATIONAL  CIGAR  BRANDS 

La  Corona  Sublimes 

La  Corona  Belvedere 

La  Corona  Demi  Tasse 

Corona  Corona 


For  information  about 
space  and  rates  in 

THE 

BOSTON  POPS 
PROGRAM 

Call 


Symphony  Hall 
commonwealth  6-1492 
Donald  T.  Gammons 
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Advertising  Department, 


9 


FOR  YOUR  ADDITIONAL 
ENJOYMENT  AT  THE  POPS 


E.F.  KEMP  CORP.,  SOMERVILLE,  MASS..  U.S.A. 

K^BBBSBSSSSSBSlBBBBSBaSSBBBa 


2 for  .35 

. . .20 
. . .15 

3 for  1.00 


AVE  MARIA  - SCHUBERT  (1797-1828). 

On  this  song,  Schubert  commented  in  a letter  to  his  father  and  step- 
mother, “I  never  force  myself  to  be  devout,  except  when  I feel  so 
inspired,”  he  wrote,  “and  never  compose  hymns  or  prayers  unless  I 
feel  wdthin  me  real  and  true  devotion.” 

This  is  one  of  a group  of  seven  songs  set  to  music  by  Schubert  from 
Walter  Scott’s  “Lady  of  the  Lake,”  in  ivhich  it  constitutes  the  whole 
of  Canto  XXIX.  As  Ellen  Douglas  and  her  father  prepare  to  rest  in 
their  mountain  retreat,  the  lass  prays  to  the  Virgin,  “Safe  may  we  sleep 
beneath  thy  care.”  In  the  distance,  the  breeze  carries  to  Rhoderick 
Dhu  a harp-accompanied  voice,  “ ’Tis  Ellen,  or  an  angel,  sings.” 
Schubert  received  a hundred  dollars  for  the  seven  songs,  and  considered 
this  a windfall  of  wealth. 

The  original  voice  and  piano  form  of  the  “Ave  Maria”  was  tran- 
scribed in  such  a way  as  to  display  the  resources  of  the  violin,  by  August 
Wilhelm j.  He  was  one  of  the  greatest  of  violinists. 


BOTH  A PRODUCT  AND  ITS  SPONSOR 


The  word  integrity,  in  itself,  denotes  Quality  and  Dependability. 
It  has  double  significance  when  applied  to  the  century-old  associa- 
tion of  M.  Steinert  & Sons  (Founded  in  1860)  with  the  firm  of 
Steinway  & Sons  (Established  in  1855).  Your  choice  of  a piano  can 
be  based  with  safety  on  this  mutual  assurance  of  satisfaction. 

IN  MASS.  AND  N.  H.  NEW  STEINWAY  PIANOS  ARE  SOLD  ONLY  BY  US 


M.  STEIIMERT  & SOIVS  „ 

162  BOYLSTON  STREET,  BOSTON  • ALSO  WORCESTER,  SPRINGFIELD 
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SYMPHONY  No.  4,  IN  F MINOR  - TCHAIKOVSKY. 

In  the  final  movement  of  the  Fourth  Symphony,  Tchaikovsky  uses 
as  his  main  theme  the  Russian  folk-song,  “The  Birch  Tree,”  to  carry 
out  the  thoughts  which  he  wrote  down  a.s  follows: 

“If  you  cannot  find  happiness  in  yourself  ...  go  forth  among  the 
people.  See  how  they  enjoy  themselves.  . . . Fate  knocks  again  at  your 
door.  . . . They  do  not  even  turn  their  heads  to  look  at  you.  ...  It  is 
your  own  fault  and  not  the  world's  that  you  are  sad.  . . . Take 
pleasure  in  the  joy  of  others.  Life  is  after  all  worth  living.” 

ORGAN  CONCERTO  - HANDEL  (1685-1759). 

In  contrast  to  the  great  organ  works  of  Sebastian  Bach  (born  in  the 
same  year  as  Handel,  1685),  Handel's  organ  concertos  were  not  church- 
inspired.  They  were  created  for  concert  performance.  So  great  was 
the  prowess  of  Handel  as  an  organist,  that  both  musical  connoisseurs 
and  laymen  in  London  would  throng  to  hear  him  play.  Accordingly, 
he  aimed  to  insure  good  audiences  at  performances  of  his  oratorios  by 
filling  intermissions  with  his  organ  music.  Often  he  would  improvise 
on  themes  from  the  oratorio  in  progress. 

OVERTURE  TO  “EGMONT”  - BEETHOVEN  (1770-1827). 

Beethoven  wrote  this  work  expressly  to  be  played  in  the  theatre 
before  performances  of  Goethe's  tragedy,  “Egmont.”  He  composed  the 
overture  while  deeply  stirred  over  reading  the  drama.  Goethe  depicted 
the  struggle  of  the  Flemish  nobleman,  the  count  of  Egmont,  to  free  the 
Netherlands  from  the  oppression  of  Spain.  Egmont  was  captured  by 
treachery  and  executed,  but  his  inspiring  example  lived  on. 


SINCE 


1383  A.D. 


LOWENBRAU 


IMPORTED 
MUNICH  BEE 


Best  seller  in  Bavaria  • Best  seller  in  America 

Imported  by  Hans  Holterbosch,  Inc.  • Bronx  Terminal  Market  • New  York  51,  N.  Y. 


The  Saturday  night  concerts  will  be  broadcast  by 
the  following  stations: 

WGBH,  Boston 
WCRB,  Boston 

WQXR,  New  York  (and  affiliated  stations) 
WAMC,  Albany 

The  audience  would  greatly  help  by  being  reasonably 
quiet  while  the  conductor  is  on  the  podium. 


a steady  Iriaiad... 


to 

and 
in.g  '' 

ls.now-wtiy  intelligenoe; 
developed  tlirongli  S© 
years  of  experience  and 
infinite  oare  in  printing 
■Visnal  Qnality. 

This  is  a reproduction  of  our  T959calendar. 
We  have  a few  left  14"  x 22"  ...  if  you 
would  like  one,  kindly  send  50c  to  cover 
mailing  cost. 


C3-EO.  H.  ELLIS 

CO.,  INCORPORATED 
272  CONGRESS  STREET,  BOSTON  10, 

LIToerty  S-T'SOO 
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MASS. 


REGIS  NIGHT 
SATURDAY  EVENING,  May  2,  at  8:30  clock 


Rimsk  y-K  orsakoff 
Offenbach 


Fifth  Program 

■^Wedding  xMarch,  from  “Le  Coq  d’Or”  . 

^Overture  to  “La  Belle  Helene”  . . . 

Ave  Maria Bach-Gounod 

Solo  Violin:  Alfred  Krifs 

♦Suite  from  “Gayne” Khachaturian 

Dance  of  the  Rose  Maidens  — Lullaby  — Saber  Dance 

Organ  Concerto  No.  5,  in  F major,  Op.  4,  No.  5 . . Handel 

I.  Larghetto 

II.  Allegro 

III.  Alla  siciliana 

IV.  Presto 

Soloist:  BERJ  ZAMKOCHIAN 

♦Capriccio  Espagnol Rimsky-Korsakof] 

.Alborada  — Variations  — Alborada  — Gypsy  Scene  — 

Fandango  of  the  Asturias 

REGIS  COLLEGE  GLEE  CLUB  — Ber j Zamkochian,  Director 
Sylvia  Pellini  ’59,  Laura  Allen  '60,  Accompanists 
How  Lovely  Is  Thy  Dwelling  Place  ....  Brahms 

Pater  Noster Bortniansky 

Selection  from  “The  King  and  I” Rodgers 

♦Selection  from  “My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 

Love  Is  a Many-Splendored  Thing Fain 

♦The  Stars  and  Stripes  Forever,  March Sousa 

REGIS  ALMA  MATER 


Among  Those  Present: 
Winchester, 
Baldwin  Piano 


Regis  College,  First  Congregational  Church  of 
Bates  Society  of  Tufts  Dental  School 

*RCA  Victor  Records 


Always  100  proof, 
bottled  in  bond, 
distilled  and 
oak  ripened, 
the  same  old-time 
sour  mash  way, 

KENTUCKY  STRAIGHT  BOURBON  STITZEL-WELLER  DISTILLERY  ESTAB.  LOUISVILLE.  KENTUCKY.  1849 


[23] 


Berkshire  Music  Center 

CHARLES  MUNCH,  Director 

The  Boston  Symphony  Orchestra's 
Summer  Music  School 

AT  T A N G L E W O O D 

JUNE  29  — AUGUST  9 


Students  — Teachers 

Orchestra,  Chamber  Music,  Chorus 
Conducting,  Composition 

Amateurs— Music  Lovers 

Tanglewood  Study  Group 
2-,  4-  or  6-week  enrollment 
beginning  June  29,  July  13,  July  27 
includes  admission  to  Festival  concerts 
and  singing  in  the  Festival  Chorus  with  the 

BOSTON  SYMPHONY  ORCHESTRA. 


Write  to:  P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 
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' BOSTON  UNIVERSITY  DAY 
SUNDAY  AFTERNOON,  May  3,  at  3:00  o^clock 


Sixth  Program 

* Triumphal  March  from  “Aida” Verdi 

Toccata Frescobaldi-Kindler 

Ehi  bel  di  vedremo,  from  “Madama  Butterfly”  . . . Puccini 

Soprano:  TAEKO  FUJII  M.M.,  ’6o 

*\'oices  of  Spring,  Waltzes Strauss 

Hungarian  Fantasy  for  Piano  and  Orchestra Liszt 

Soloist:  BEATRICE  BOTTY,  M.M.,  ’6o 

Academic  Festival  Overture Brahms 

Greetings  from  Dr.  Harold  C.  Case,  Piesident,  Boston  University 

BOSTON  UNIVERSITY  SONGS 

Clarissima B.  C.  Patterson  T/ 

Boston  University  Hymn John  P.  Marshall 

Conducted  by  Dr.  James  R.  Houghton 

Selection  from  “Gigi” Loewe 

The  Night  They  Invented  Champagne  — Gigi  — Waltz  at  Maxim’s 
— I’m  Glad  I’m  Not  Young  Any  More  — The  Parisians  — Say  a 
Prayer  for  Me  Tonight  — Thank  Heaven  for  Little  Girls 

* Belle  of  the  Ball Anderson 

*Farandole,  from  “L’Arlesienne” Bizet 


Baldwin  Piano 


*RCA  Victor  Records 


THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 

© 1958,  Jos.  Schlitz  Brewing  Co.,  Milwaukee,  Wis. 


MOVE  UP  TO  QUALITY.., 
MOVE  UP  TO  SCHLITZ! 


1 

GIROLAMO  FRESCOBALDI  (1583-1643).  | 

Born  a century  before  Sebastian  Bach  (plus  two  years),  Frescobaldi  ■ 
not  only  was  the  greatest  organist  of  the  17th  Century,  but  one  of  the 
most  amazing  examples  of  musical  genius  far  in  advance  of  its  time.  .. 
Bach  at  29  copied  out  104  pages  of  a volume  of  Frescobaldi 's  music, 
“Fiori  Musicali,”  printed  50  years  before  Bach’s  birth. 

CLAIR  DE  LUNE  - DEBUSSY. 

It  is  orchestrated  from  one  of  the  four  divisions  of  the  “Suite 
Bergamesque’’  for  piano.  Debussy’s  biographer  Leon  Valias  calls  the 
suite  an  important  work. 

“The  ‘Clair  de  Lime,’  ’’  Valias  writes,  “floods  the  third  piece  with 
an  exquisite  atmosphere,  unmistakably  Debussyan  in  character.’’  In 
it,  he  says,  “we  find  the  entire  Debussy  of  the  future.’’ 

CAPRICCIO  ESPAGNOL  - RIMSKY-KORSAKOFF  (1844-1908). 

Virtually  a concerto  for  orchestra  and  various  solo  instruments. 

It  so  delighted  the  St.  Petersburg  orchestra  which  first  played  it  (in 
1887),  that  the  men  applauded  the  composer  at  rehearsal.  He  rewarded 
them  by  printing  all  their  names  in  the  score. 


Your  kind  of  teer...real  beer ! 


THE  F.  &M.  SCHAEFER  BREWING  CO..  NEW  YORK  and  ALBANY.  N.  Y, 
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M.I.T.  NIGHT 

SUNDAY  EVENING,  May  3,  at  8:30  o^ clock 


Seventh  Program 

HARRY  ELLIS  DICKSON  Conducting 

Entrance  of  the  Guests  into  the  Wartburg, 

from  “Tannhauser” Wagner 

* Overture  to  “Die  Fledermaus” Strauss 

*Clair  de  Lune Dehussy 

Romanian  Rhapsody  No.  i Enesco 

KLAUS  LIEPMANN  Conducting 

Suite  from  “The  Water  Music” Handel-Harty 

Allegro  — Air  — Allegro  deciso 

M.I.T.  GLEE  CLUB,  Paul  Brady,  Accompanist 

Wanderer’s  Song Schumann 

Suabian  Folk  Song Brahms 

Away  to  Rio! arr.  Bartholomew 

Old  Man  Noah arr.  Bartholomew 

Sfxections  by  the  Logarhythms 
Arise  Ye  Sons  of  M.I.T John  B.  Wilbur  '26 

^Selection  from  “South  Pacific” Rodgers 

I’m  Gonna  Wash  That  Man  Right  outa  My  Hair  — Bali  H’ai  — 
Happy  Talk  — Some  Enchanted  Evening  — A Wonderful  Guy 

Bugler’s  Holiday Anderson 

Russian  Sailors’  Dance,  from  “The  Red  Poppy”  . . . Gliere 

THE  STEIN  SONG 


Baldwin  Piano 


*RCA  Victor  Records 
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MILLER  BREWING  CO. 


MILWAUKEE.  WIS. 
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LM-2093 

L^^-2100 

LM-2125 

LM-2130 

LM-2141 

LM-2202 

LM-2213 

LM-2215 

LM-2229 

LM-2235 

LM-2240 

LM-2267 

LM-2270 

ERC-2052 

LCS-1817 

LSC-2052 

LSC-2100 

LSC-2213 

LSC-2229 

LSC-2235 

LSC-2240 

LSC-2267 

LSC-2270 

ACS -49 

ACS-54 

RCS-41 

RCS-50 
RCS-62 
CCS-40 
CCS-45 
CCS-46 
CCS-53 
CCS -91 
ECS- 15 
ECS-17 


Recent  RCA  Victor  Recordings  of  the 
BOSTON  POPS  ORCHESTRA 
7inder  the  direction  of 
ARTHUR  FIEDLER 

CURTAIN  GOING  UP 
HI  FI  FIEDLER 

GRIEG:  PEER  GYNT,  SUITES  1 & 2 

LYRIC  SUITE  (Eileen  Farrell) 

STRAUSS:  EXCERPTS  FROM  DIE  FLEDERMAUS  AND  THE 
GYPSY  BARON 
ENTER  THE  BALLET 
POPS  CAVIAR 
BOSTON  TEA  PARTY 
FIEDLER  ON  BROADWAY 
MARCHES  IN  HI  FI 
GOOD  MUSIC  TO  HAVE  FUN  WITH 
STARS  AND  STRIPES  SUITE 
CAKEWALK  SUITE 
OFFENBACH:  “GAlTE  PARISIENNE” 

KHATCHATURIAN:  GAYNE  SUITE 
POPS  STOPPERS 

(Extended  Play)  TCHAIKOVSKY:  NUTCRACKER  SUITE 

RCA  VICTOR  STEREO  RECORDINGS 

OFFENBACH:  “GAITE  PARISIENNE” 

TCHAIKOVSKY:  NUTCRACKER  SUITE  EXCERPTS 

HI  FI  FIEDLER 

BOSTON  TEA  PARTY 

MARCHES  IN  HI  FI 

GOOD  MUSIC  TO  HAVE  FUN  WITH 

STARS  AND  STRIPES  SUITE 

CAKEWALK  SUITE 

OFFENBACH:  “GAITE  PARISIENNE” 

KHATCHATURIAN:  GAYNE  SUITE 
POPS  STOPPERS 

RCA  VICTOR  STEREO  TAPES 
OFFENBACH:  ORPHEUS  IN  HADES  OVERTURE 
TALES  OF  HOFFMAN  EXCERPTS 
IBERT:  DIVERTISSEMENT 
ROSSINI:  WILLIAM  TELL  OVERTURE 
TCHAIKOVSKY:  MARCHE  SLAVE,  OP.  31 
OFFENBACH  MELODIES 
TCHAIKOVSKY:  NUTCRACKER  SUITE 
RIMSKY-KORSAKOFF:  LE  COQ  D’OR  SUITE 
STRAUSS  ^VALTZES 
WALTZES  BY  THE  STIL\USS  FAMILY 
ROSSINI-RESPIGHI:  LA  BOUTIQUE  FANTASQUE 
STRAUSS:  FLEDERMAUS  EXCERPTS 
OFFENBACH:  “GArFE  PARISIENNE” 

GROFE:  GRAND  CANYON  SUITE 
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SMITH  NIGHT 

TUESDAY  EVENING,  May  5,  at  8:30  clock 


Eighth  Program 

*War  March  of  the  Priests,  from  “Athalie” 
Overture  to  “The  Trip  to  Reims”  . . . 

Three  German  Dances,  K.  605 


Mendelssohn 
. . Rossini 

. . Mozart 


Dance  of  the  \V^heat  and  Malambo,  from  “Estancia”  . Ginnstera 


Violin  Concerto  No.  1 in  G minor.  Op.  26  . 

Prelude  — Adagio  — Finale 
Soloist:  ALFRED  KRIPS 

'Ride  of  the  Valkyries,  from  “Die  Walkiire” 
Selections  by  the  “Smiffenpoofs” 


Bruch 


Wagner 


^Selection  from  “Carousel” Rodgers 

What’s  the  Use  of  Wond’rin’?  — AV^altz  — If  I Loved  You  — 

June  Is  Bustin’  Out  All  Over 

Kid  Stuff arr.  Hay  man 

*Semper  Fidelis,  March Sousa 

SMITH  ALMA  MATER 


Among  Those  Present:  Boston  Smith  College  Club 
Baldwin  Piano  *RCA  Victor  Records 


^'Say  it  with  Flowers^^ 

Flowers  Telegraphed  to  all  parts  of  world 

FLOWER  SHOP,  INC. 

248  HUNTINGTON  AVE.  (opposite  Symphony  Hall) 

Open  Evenings,  Sundays  and  Holidays 
KEnmore  6-2076  and  2077 


[=9] 


WATER  MUSIC -HANDEL  (1685-1759). 

“HandeFs  finest  orchestral  composition,"  Herbert  Weinstock  calls 
this  Suite  in  his  attractive  biography.  Its  spirit  is  that  of  a serenade  — 
music  originally  composed  to  be  heard  outdoors,  while  King  George  I 
of  England  took  an  evening’s  trip  on  the  Thames,  with  lords  and  ladies 
filling  the  Royal  Barge,  and  accompanied  by  fifty  barge-drawn  musi- 
cians playing  the  Suite.  Handel  is  believed  to  have  added  afterwards 
to  the  movements. 

"ESTANCIA”  - GINASTERA  (1916-  ). 

This  ballet  in  one  act  and  five  scenes,  by  Argentina’s  foremost  young  j 
composer,  Albert  Ginastera,  was  commissioned  by  Lincoln  Kirstein  for 
his  Ballet  Caravan.  The  choreographer  was  George  Balanchine. 

It  depicts  life  on  an  Argentinean  ranch  (estancia),  from  one  dawn  i 
to  the  next.  The  music  presents  native  dances  in  stylized  versions.  i 

‘‘GAYNE’’-ARAM  KHATCHATOURIAN  (1903-  ). 

Like  a ballet  by  Shostakovitch,  this  one  by  his  contemporary  of  ' 
Armenian  descent  has  to  do  with  life  on  a collectivist  farm. 

When  Armenia  became  a Soviet  Socialist  Republic  in  the  nineteen  j 
twenties,  the  collectivist  farm  was  one  of  the  Russian  ideas  which  I i 
played  a very  conspicuous  part  in  Armenia’s  new  political  situation.  1 1 


TANGLEWOOD 

LENOX,  MASSACHUSETTS 

July  1 — August  9 


1959  BERKSHIRE  FESTIVAL 

Conductors  CHARLES  MUNCH 
PIERRE  MONTEUX 

Soloists  RUDOLF  SERKIN,  Fiano 
ISAAC  STERN,  Violin 

In  Concertos  of  Tchaikovsky,  Brahms,  Mendelssohn,  Beethoven 
Other  soloists 

Programs  will  include: 

Mozart,  Requiem;  Berlioz,  Requiem;  Beethoven,  Ninth  Symphony 
Six  weekends  of  concerts 

on  Friday  and  Saturday  evenings  and  Sunday  afternoons.  “ 
Certain  composers  will  be  featured  as  follows: 


July  31  - August  1-2  (THE  ROMANTIC  PERIOD) 


July  3-4-5 


(BACH) 

(MOZART) 

(TCHAIKOVSKY) 

(BRAHMS) 


July  10-11-12 
July  17-18-19 
July  24-25-26 


August  7-8-9 


(BEETHOVEN) 


Full  ticket  and  program  information  at  the 

FESTIVAL  OFFICE 

Symphony  Hall  - CO  6-1492 


The  Trustees  of  the 


Boston  Symphony  Orchestra 


acknowledge  with  pleasure  the  support  of  the 
following  business  firms  in  connection 
with  the  Esplanade  Concerts: 


Cotl  Bottling  Company,  Inc. 

in.  Filene’s  Sons  Company 
The  First  National  Bank  of  Boston 
First  National  Stores,  Inc. 

The  Great  Atlantic  & Pacific  Tea  Company 
John  Hancock  Mutual  Life  Insurance  Company 
The  Merchants  National  Bank  of  Boston 
New  England  Mutual  Life  Insurance  Company 


These  firms  have  joined  the  Orchestra  in  the  public  service 
it  renders  to  the  community,  so  helping  to  preserve  one  of 
Boston’s  chief  cultural  assets. 


SEATS  ARE  NOW  BEING  ASSIGNED 
at  143  NEWBURY  ST.  (near  Dartmouth) 

for  next  season's  Symphony  Hall  events  in  the 

Boston  University  Celebrity  Series 
Presented  by  Aaron  Richmond 


23  Events  were  completely  sold  out  this  season 


^ PHILHARMONIC,  Bernstein,  Conductor 

I PHILADELPHIA  ORCH.,  Ormandy,  Conductor 

I * ARE  AVAILABLE  AT  REDUCED  PRICES  TO 
SERIES  SUBSCRIBERS  THIS  SPRING  ONLY 


Other  orchestras  in  the  Celebrity  Series  will  be 

THE  CLEVELAND  ORCH..  George  Szell,  Conductor 

with  Leon  Fleisher,  Piano  soloist 

LAMOUREUX  ORCHESTRA  from  PARIS,  Igor  Morkevitch.  Cond. 


In  addition  to  the  Cleveland  and  Lamoureux  Orchestras, 
the  selective  list  includes 

Yehudi  and  Hephzibah  Menuhin,  the  Festival  Quartet  (Primrose,  Babin,  Goldberg, 
Graudan),  Adele  Addison,  Byron  Janis,  Montoya,  Schwarzkopf,  Bachauer,  Malcuzynski, 
Iglesias  Spanish  Ballet,  Casadesus,  the  Juilliard,  Griller,  Budapest  string  quartets, 
Francescatti,  and  Jose  Limon  Dance  Co. 

COMPLETE  PICTORIAL  CIRCULAR  AT  BOX-OFFICE 


FIEDLER  IN  PERSON 
ON  RCA  RECORDS 


Arthur  Fiedler  is  a master  conductor  with  a dual  musical  personality. 
With  a flourish  of  his  baton,  he  changes  from  the  serious  musician  to  the 
famous  light-hearted  “pops”  conductor  and  back  again.  As  director  of  the 
world-famous  Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change 
your  moods  as  Fiedler  changes  his . . .on  RCA  Victor  Records,  of  course! 


BOSTON  MUSIC  CO. 


HAncock  6-5100 
116-122  BOYLSTON  STREET 


Mail  and  Phone  Orders  — We  Ship  Everywhere 


SE V ENTY- FOURTH  SEASON 

1959 


SEVENTY-FOURTH  SEASON,  i959 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor  | 

HARRY  ELLIS  DICKSON,  Assistant  Conductor  j 


V’lOLlNS 

Alfred  Krips 
Concert-master 

George  Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Joseph  Silverstein 

Clarence  Kniidson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
V^ictor  Manusevitch 
James  Nagy 
Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 
Noah  Bielski 
Alfred  Schneider 

Basses 

Henry  Freeman 
Henry  Portnoi 
Irving  Frankel 
Henri  Girard 
John  Barwicki 
Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 

Jean  Cauhap6 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
John  Fiasca 
Earl  Hedberg 

\lOLONCELLOS 

Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 
Robert  Ripley 
Winifred  Winograd 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  deVergie 

English  Horn 
Joseph  Lukatsky 

Clarinets 
Pasquale  Cardillo 
Felix  Viscuglia 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons  < 

Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon  ,| 

Richard  Plaster 

Horns 

Harold  Meek 
Charles  Yancich 
Harry  Shapiro 
Osbourne  McConathy 
Paul  Keaney 

Trumpets 
Armando  Ghitalla 
Andr6  Come 
Robert  Mogilnicki 
Gerard  Goguen 

Trombones 
Josef  Orosz 
William  Moyer 
Kauko  Kahila 

Tuba 

K.  Vinal  Smith 
Harp 

Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Leo  Litwin 

Library 
Victor  Alpert 
William  Shisler 


SEVENTY-FOURTH  SEASON,  1959 


HARRY  ELLIS  DICKSON,  Assistant  Conductor 


“Why  not  look  below  the  surface  occasionally  and  find  out 
what  it  is  in  the  direct  appeal  of  the  popular  tune  which 
makes  the  audience  go  home  whistling;  to  see  if  there 
is  not  some  artistic  impulse  hidden  in  unlikely  corners/' 


Boston 


ARTHUR  FIEDLER,  Conductor 


— Ralph  Vaughan  Williams 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 


President 
Vice-President 
T reasurer 


Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 


Henry  A.  Laughlin 
John  T.  Noonan 


Palfrey  Perkins 


Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 


Philip  R.  Allen 
N.  Penrose  Hallowell 


M.  A.  DeWolfe  Howe 
Lewis  Perry 


Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 
Assistant  Manager 


James  J.  Brosnahan 
Business  Administrator 


Leonard  Burkat 
Music  Administrator 


Rosario  Mazzeo 
Personnel  Manager 


SYMPHONY  HALL 


BOSTON  15 
[1] 


After  thirty  years  the  Pops  and  Arthur  Fiedler  have 
come  to  be  synonymous  words.  When  Mr.  Fiedler  took 
the  direction  of  the  Pops  in  1930,  they  were  a wholly 
Bostonian  institutioh,  known  elsewhere  only  by  hearsay. 
The  Pops  idea  has  now  grown  to  limitless  proportions. 
The  Boston  Pops  have  made  themselves  known  by  radio 
across  the  country,  by  recordings  in  many  parts  of  the 
world.  They  have  been  imitated  in  centers  small  and 
large.  Mr.  Fiedler  has  made  several  extensive  tours  with 
a “Boston  Pops  Tour  Orchestra,’'  organized  for  the  pur- 
pose; he  has  made  innumerable  appearances  as  guest 
conductor  as  far  west  as  San  Francisco  and  Hawaii,  as 
far  south  as  Buenos  Aires.  The  Pops  are  everywhere, 
but  Boston  remains  the  center  of  the  Pops  universe. 


[a] 


SECOND  WEEK 
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Eighth  Program 


*War  March  of  the  Priests,  from  “Athalie”  . . Mendelssohn 

Overture  to  “The  Journey  to  Reims" Rossini 

Three  German  Dances,  K.  605 Mozart 


Two  Movements  from  the  ballet  “Estancia" 
Dance  of  the  Wheat  — Malambo 


Violin  Concerto  No.  1 in  G minor.  Op.  26  . 

Prelude  — Adagio  — Finale 
Soloist:  ALFRED  KRIPS 

‘'Ride  of  the  Valkyries,  from  “Die  Walkiire"  . 
Selections  by  the  “Smiffenpoofs" 


Ginastera 


Bruch 


Wagner 


^Selection  from  “Carousel” Rodgers 

What’s  the  Use  of  Wond’rin’?  — Waltz  — If  I Loved  You  — 

June  Is  Bustin’  Out  All  Over 

Kid  Stuff arr.  Hayman 

^Semper  Fidelis,  March Sousa 

SMITH  ALMA  MATER 


Among  Those  Present:  Boston  Smith  College  Club 
Baldwin  Piano  *RCA  Victor  Records 
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Program  Notes 

By  Laning  Humphrey 


Triumphal  Launching  of  Fiedler’s 
Thirtieth  Pops  Anniversary 

Rather  than  just  the  start  of  a new  series  of  Pops  in  Symphony 
Hall,  it  was  virtually  a civic  occasion  when  Arthur  Fiedler  con- 
ducted the  opening  concert  on  Tuesday  evening,  April  28.  It  was  the 
beginning  of  his  thirtieth  consecutive  season,  a record  of  service  far 
surpassing  that  of  any  of  his  seventeen  predecessors.  His  extraordinary 
place  in  the  esteem  and  affection  of  the  public  was  shown  during  a 
pause  in  the  concert,  when  the  audience,  from  floor  to  balconies,  gave 
him  a prolonged  standing  ovation.  The  Trustees  of  the  Boston  Sym- 
phony Orchestra  paid  public  tribute  to  him  through  a speech  by  their 
member,  Francis  W.  Hatch,  from  the  stage.  In  their  name,  he  pre- 
sented Mr.  Fiedler  with  a valuable  addition  to  his  extensive  collection 
of  scores  — the  first  published  edition  of  Mozart’s  “Don  Giovanni.” 
Also  delivered  were  the  following  poetic  sentiments,  of  which  Mr. 
Hatch  is  the  witty  author: 


ts  the  soul  of  an  instrument. . . the 
reason  why  Baldwin  is  the  choice  of  those 
whose  standards  require  the  fittest. 


ARTHUR  FIEDLER  says: 
'‘'‘Beautiful  7'esonance  and  rich 
tonal  qualities  are  m every  Baldwin.'''^ 
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THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street,  Boston  16,  Mass. 
HAncock  6-0775 


WEDNESDAY  EVENING,  May  6,  at  8:30  clock 


Ninth  Program 

French  Military  March Saint-Saens 

*First  Movement  from  the  Unfinished  Symphony  . . Schubert 

=*=  Briar  Rose  Waltz,  from  “The  Sleeping  Beauty”  . Tchaikovsky 
Infernal  Dance,  from  “The  Firebird” Stravinsky 

Piano  Concerto  in  A major,  K.  488 Mozart 

I.  Allegro 

II.  Andante 

III.  Presto 

Soloist:  DONALD  E.  STEELE 

UNIVERSITY  OF  NEW  HAMPSHIRE  CONCERT  CHOIR - 
Karl  H.  Bratton,  Director 

Carole  Weeden,  Pianist,  ’60,  Joanne  Gregory,  Organist,  ’60,  Accompanists 

Glory  to  God Bach 

Inflammatus  et  accensiis, 

from  “Stabat  Mater” Rossini 

Soloist:  Suzanne  M.  Roy 

Relax,  Rumba Yoder-Wilson 

Medley  of  University  of  New  Hampshire  Songs 

Selection  from  “The  Music  Man” Willson 

The  Wells  Fargo  Wagon  — Gary,  Indiana  — It’s  You — 

Till  There  Was  You  — Marian  the  Librarian  — Lida  Rose- 
Will  I Ever  Tell  You  — 76  Trombones 

* Sleigh  Ride Anderson 

* Colonel  Bogey,  March Alford 


Among  Those  Present:  University  of  New  Hampshire,  Boston  Tea  Party 
Chapter  of  the  D.A.R. 

Baldwin  Piano  *RCA  Victor  Records 


WHILE  ENJOYING  THE  POPS 

HAVE  YOUR  MONEY  WORKING 


at  the 

MERCHANTS 
CO-OPERATIVE  BANK 

125  Tremont  at  Park  Street 
Boston 

4 DIVIDENDS  A YEAR  ASSETS  OVER  $55,000,000. 
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Well  donCj  well  done 
Our  native  son; 

Your  therapeutic  art 
Holds  power  to  heal 
And  make  us  feel 
The  warm  and  happy  heart. 

These  50  years, 

It  now  appears. 

We've  shared  have  been  but  fleeting, 

And  I opine 

In  '8p, 

We'll  have  another  meeting. 

Encore,  encore. 

For  30  more. 

Before  we  say  adieu; 

Drive  carefully 
And  live  to  be 
Another  Pierre  Monteux! 

Arthur  Fiedler  was  the  first  native  Bostonian  to  head  the  Pops. 
Under  his  leadership,  they  not  only  have  drawn  the  greatest  consistent 
attendance  since  they  started  in  1885,  but  they  have  become  world- 
renowned  through  their  recordings,  which,  from  his  first  ones  in  1935, 
have  become  the  most  popular  and  numerous  of  all  orchestral  items 
in  the  Victor  catalogue. 

Fiedler’s  debut  at  the  helm  of  the  Pops  in  1930  served  as  a prelude 
to  the  semi-centennial  of  the  Boston  Symphony  itself,  and  an  auspicious 
start  in  the  fulfillment  of  predictions  by  the  critics.  What  they  fore- 
told has  materialized  into  solid  fact. 

“The  golden  era  of  the  Pops  has  arrived,”  was  the  comment  of  the 
Boston  Herald  critic,  W.  E.  Greenough. 


TUBORG 

The  world  famous 
Beer 


Imported  by 

SULLIVAN  DIST.  CO. 
DORCHESTER,  MASS. 
Tel.  AV  2-2300 


f Carling) 


( Carling) 

REDCAP 

6# 
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THURSDAY  EVENING,  May  7,  at  8:30  clock 


Tenth  Program 

Marche  Lorraine Ganne 

Dream-Pantomime,  from  “Hansel  and  Gretel”  . Humperdinck 
‘'Scherzo  from  “A  Midsummer  Night’s  Dream”  . Mendelssohn 

Suite  from  “Carmen” Bizet 

Prelude  — Aragonaise  — Intermezzo  — Toreadors 

Cornish  Rhapsody  for  Piano  and  Orchestra Bath 

Soloist:  LEO  LITWIN 

An  American  in  Paris Gershwin 

Selection  from  “Gigi” Loewe 

The  Night  They  Invented  Champagne  — Gigi  — Waltz  at  Maxim’s  — 

I’m  Glad  I’m  Not  Young  Any  More— The  Parisians— Say  a Prayer 
for  Me  Tonight  — Thank  Heaven  for  Little  Girls 

Smoke  Gets  in  Your  Eyes Kern 

■76  Trombones,  from  “The  Music  Man” Willson 


Among  Those  Present:  Industrial  School  for  Crippled  Children,  Mount  Ida 
Junior  College,  Research  & Development  Division  of  Arthur  D.  Little,  Inc., 
Couples  Club  of  Christ  Episcopal  Church  of  Needham, 

Belmont  Teachers  Association 


Baldwin  Piano  *RCA  Victor  Records 

‘^irTTT‘rTTTTT+TTTTn“*‘TTTTTTT‘*‘+TTTTTT*TTTTT‘*‘TrTYTTTt‘TTT1i 


SAVE  TIME  CONVENIENT 

PARK  YOlJR  CAR 

at  the 


WESTLAND  AYE.  GARAGE 


We  are  one  minute  from  Symphony  Hall 
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“An  accomplished  and  versatile  musician/’  the  Globe  critic.  Pen- 
field  Roberts,  wrote.  “Mr.  Fiedler  also  possesses  the  kind  of  personality 
which  LS  indispensable,  especially  nowadays,  for  a successful  conductor 
of  orchestra  concerts.  Under  him,  the  Pops  should  gain  greater  vogue 
than  ever.  The  huge  audience  seemed  greatly  pleased  with  program 
and  performance.” 

When  Arthur  Fiedler  directed  his  inaugural  program  as  regular  | 
Pops  conductor  (he  had  served  occasionally  as  guest),  on  the  evening 
of  Wednesday,  May  7,  1930,  he  faced  both  advantages  and  handicaps. 
Among  the  latter  was  that,  at  the  age  of  34,  he  had  to  command  the 
respect  of  men  much  his  senior  in  age  and.  experience,  who  considered 
him  a mere  kid.  In  his  favor  were  his  family  history  and  his  personal 
experience.  His  father  and  two  uncles  had  been  violinists  in  the 
Boston  Symphony  Orchestra,  and  their  forebears  had  been  musicians 
for  some  two  hundred  years  in  Austria-Hungary.  Born  in  Boston, 
Arthur  was  in  a classical  atmosphere  at  home,  but  that  of  a regular 
American  boy  at  the  Prince  Grammar  School  and  the  Public  Latin. 

He  joined  the  Boston  Symphony  in  his  twentieth  year,  as  a violinist, 
after  training  at  the  Berlin  Royal  Academy  of  Music  in  violin,  piano, 
chamber  music  and  conducting.  He  had  the  invaluable  experience 
of  playing  violin,  then  viola,  in  the  Winter  symphony  concerts 
under  Dr.  Karl  Muck,  Pierre  Monteux,  Henri  Rabaud,  and  Serge 
Koussevitzky.  I 

In  the  Pops,  he  played  under  half  a dozen  of  his  predecessors  (there 
were  two  or  three  conductors  to  a season  in  those  days).  He  was  in 
demand  as  a crack  piano  accompanist  at  recitals,  organized  and  played  1 
in  chamber  music  groups,  finally  establishing  his  Sinfonietta  with  a 


For  a hearty  meal, 
snack  or  sweet-treat 


FOLKS  LOVE 
TO  "POP"  INTO 


11  WtST4;ndST^KEW  YMK,  N.Y.  . TR.  CHicirim;  4 5841 


Nearest  Location 


DisYributed  by 
SULLIVAN  DIST,  CO> 
Dorchester,  Moss.  Tel:  AV  2-2300 


187  Massachusetts  Avenue 
opp.  Christian  Science  Pub.  Society 
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A 

3 FRIDAY  EVENING,  May  8,  at  8:30 

A 

o'clock 

-# 

A 

^ Eleventh  Program 

^ Entrance  ot  the  Boyards 

A Overture  to  “Euryanthe” 

5 PanLs  Angelicus 

. . . Franck  j 

•1  Accelerations,  Waltzes 

A 

■1 

( 

i 

A 

J Violin  Concerto  No.  8,  in  A minor.  Op.  47 

1 

1 

\ 

( 

J (“In  the  Vocal  Style”) 

j Soloist:  FREDY  OSTROVSKY 

i 

•I  First  Performance  at  these  Concerts 

% 

f 

♦ * Marche  Slave 

1 

i 

Tchaikovsky  f 

1 

1 ^Selection  from  “South  Pacific” 

1 I’m  Gonna  Wash  That  Man  Right  outa  My  Hair  — ; 

Bali  H’ai-  { 

1 Happy  Talk  — Some  Enchanted  Evening  — A Wonderful  Guy  f 

j * Hernando’s  Hideaway, 

r 

f 

j from  “The  Pajama  Game” 

Adler  & Ross  f 

1 * Strike  Up  the  Band 

\ 

r 

f- 

(• 

Among  Those  Present:  Boston  College  School  of  Nursing,  Friends  of  the  || 

Deaconess  Hospital,  Fall  River  Grade  Teachers  Club,  Athol  High  School,  || 

St.  Ann’s  Chi-Rho  Club  of  Somerville,  Newton  Junior  College  |- 

f. 

Baldwin  Piano  *RCA  Victor  Records 

► 

(^^ef  ^cccCc»t> 

FRENCH  CUISINE  AT  ITS  BESTI 
Lunch  11:30-2:30  ★ Dinner  6:00-9:00 

Formerly  with  French  Line 

Imported  Wines  Air  Conditioned 

121  MASSACHUSEHS  AVENUE.  BOSTON  Telephone  Circle  7-8933 

(LUCIEN:  Chef  and  Owner) 
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PASTENE 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


merican 


m. 


ined 

Bottled  at 
the  Winery 


2-  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

4-  Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

10*  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

12. 

14. 

16. 

26. 


Pastene  Sauterne 

A round,  medium-dry  wine 

Pastene  Chablis 

Well  balanced  full  — rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Pastene  Burgundy 

A moderately  dry  red  wine 

Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

Pastene  Red  Pinot 

A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Counties 


32.  Pastene  Zinfandel 

Made  from  the  Zinfandel  grape  — a tasty  but 
not  heavy  red 


PASTENE  WINE  & 
SPIRITS  CO..  Inc. 

BOSTON,  MASSACHUSETTS 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  84  years 


40.  Pastene  Anniversary  Cream 
Sherry 

A rich,  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Pastene  Anniversary  Tawny 
Port 

Exceptionally  delicious  — with  fruit-like 
mellowness 

46.  Pastene  Anniversary  Ruby 
Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

50.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

52.  Pastene  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

54.  Pastene  Flame  Tokay 

Medium  sweet  dessert  wine 
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fairly  large  group  of  his  colleagues,  and  with  it  earning  a name  for 
distinguished  programs,  both  in  the  Boston  area  and  on  tours  of 
Pennsylvania  and  Virginia. 

The  conductorship  of  the  Pops  came  to  Fiedler  on  the  heels  of  an 
exploit  marked  by  boldness,  imagination,  and  extraordinary  success. 
This  was  his  establishment  in  1929  of  the  Esplanade  Concerts,  played 
beside  the  Charles  River,  at  the  foot  of  Beacon  Hill,  by  fellow  orches- 
tra members.  Free  of  admission  charge  — donations  making  this  possi- 
ble — these  concerts  have  introduced  huge  crowds  to  symphonic  music 
along  with  lighter  orchestral  fare.  This  series,  of  which  he  has 
remained  conductor,  celebrated  its  thirtieth  anniversary  last  year. 


CT  Three  of  “Die  Walkuere”  (The  Valkyrie)  opens  with  this  music. 


It  betokens  the  assembling,  mounted  on  winged  horses,  of 
Briinnehilde  and  her  eight  sis  ter- Valkyries  — the  War  God  Wotan's 
warrior  daughters,  whose  mission  is  to  gather  up  heroes  slain  in  battle, 
and  ride  up  through  the  skies  with  them  to  Valhalla,  heaven  of  heroes 
in  the  old  Teutonic  myths. 

Motifs  in  the  music  actually  symbolize  the  neighing  and  pawing  of 
the  winged  steeds,  amid  the  re-echoed  cries  of  the  Valkyries  to  one 
another. 

Tchaikovsky  cited  this  music  as  proof  that  Wagner  was  a marvelous 
symphonist,  gone  wrong  by  applying  himself  to  opera. 

“What  a huge  and  wonderful  panorama!”  Tchaikovsky  commented. 
“How  we  actually  seem  to  see  those  fierce  heroines  soar  on  their  magic 
steeds  through  thunder  and  lightning!  On  the  stage,  in  view  of  the 
cardboard  rocks  and  canvas  clouds,  the  music  loses  all  its  expressive 
power.” 


RIDE  OF  THE  VALKYRIES 


MILLER 
PRODLCE  CO. 


At  the  Pops 
or  anytime 
enjoy 


FROZEN  FOODS 
Institutional  Only 


SIMPSOI  SPRIG 
PALE  DRY  GINGER  ALE 


85  Newmarket  Square 
Boston,  Mass. 

HI  2-3800 


Made  with  pure  spring  water 
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S.  S.  Pierce 

Selections 


Available  on  the  Pops  Menu  — 


BOLLINGER 

CHAMPAGNE 


Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 


S.  S.  P.  AMERICAN 
CHAMPAGNE 


American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 


ACKERMAN 
DRY  ROYAL 


A.  HE  LUZE 
BORDEALX 
SPECIAL  RESERVE 


Imported  from  Saumur,  France 
and  tasting  like  Champagne, 
it’s  a favorite  for  cocktails  and 
punches. 

S.  S.  P.  GOLD  COAST 
WINES 


Delicious,  medium  sweet,  white 
wine.  Imported  from  France. 


American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


TAVEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate-bottled 
at  Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 


DLFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 


S.  S.  PIERCE  CO.,  BOSTON 
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POPS  WINE  EIST 


Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  ^ bottle. 


CHAMPAGNES  & SPARKLING  WINES 


¥2 

Bot,  Bot. 

1 S.  S.  Pierce  Extra  Dry  . . . 6.50  3.50 

2 Pastene  Champagne  ....  6.00  3.00 

3 S.  S.  Pierce  California 

Burgundy 6.50  3.50 

4 Pastene  Sparkling  Burgundy  . 5.50  2.75 

5 Great  Western  Extra  Dry  . . 6.50  3.50 

6 *Gancia  Asti  Spumante  . . . 7.00 

7 Great  Western  Sparkling 

Burgundy 6.50  3.50 

8 *Gancia  Lacrima  Christi  . . . 7.50 

9 *Ackerman  Dry  Royal  Brut  . 7.00  3.50 
11  *De  Luze  Sparkling  Burgundy, 

Red 7.50  4.00 

13  *Bollinger  Brut  Non-Vintage  . 12.00  6.00 
15  * Clicquot  Yellow  Label 

Non-Vintage 11.00  6.00 

17  Champagne  Cocktail  for  Two  1.75 

WHITE  WINES 

10  Pastene  Riesling 2.25 

19  *De  Luze,  Bordeaux  Special 

Reserve 2.50  1.50 


12  Pastene  Sauterne 2.25  1.25 

21  *De  Luze,  Sauternes  ....  3.50  2.00 

14  Pastene  Chablis 2.25  1.25 

23  *Lichine  Pouilly  Fuisse  1955  . 3.50  2.00 


16  Pastene  Rhine  Wine  ....  2.25  1.25 
18  *Sichel  Liebfraumilch  1955  . 4.25  2.25 

25  * Ackerman,  Vouvray  Qos  Le 

Mont  1953  3.50  2.00 

20  *Sichel  Zeltingen  Riesling  1955  4.50  2.50 

27  *Langenbach  Liebfraumilch 

1955  3.75  2.00 

22  *Gancia  CasteUo  di  Canelli  . 2.50 
29  *Langenbach  Berncastler  1955  3.00 
24  *Gancia  Orvieto 2.50  1.50 

31  *Lorentz  Alsatian  Riesling  vins 

des  Templiers  1955  . . . 4.25 


RED  WINES 

% 

Bot, 

Bot. 

26 

Pastene  Burgundy  .... 

2.25 

1.25 

37 

*De  Luze  Club  Claret  . . . 

2.75 

1.50 

28 

Pastene  Chianti 

2.25 

39 

* Beaune  Burgundy,  Latour  . . 

4.25 

2.25 

30 

Pastene  Red  Pinot  .... 

2.25 

1.25 

41 

*M.  & R.  Chianti,  Red  Cap  . 

3.00 

1.75 

32 

Pastene  Zinfandel  .... 

2.25 

34 

*Brolio  Chianti 

3.25 

1.75 

36 

*Bolla  ValpoliceUa 

3.50 

2.00 

38 

*Sichel  St.  Julien  1953  . . . 

4.50 

S, 

. S.  PIERCE  GOLD  COAST  WINES 

43 

Gold  Coast  Haut  Sauternes  . 

2.25 

1.25 

45 

Gold  Coast  Red  Burgundy  . 

2.25 

47 

Gold  Coast  Red  Port  . . . 

2.25 

49 

Gold  Coast  White  Port  . . . 

2.25 

51 

Gold  Coast  Sherry  .... 

2.25 

53 

Gold  Coast  Muscatel .... 

2.25 

SHERRIES,  PORTS,  MADEIRA 

40 

Pastene  Anniversary  Cream 

Sherry 

2.50 

42 

Pastene  Anniversary  Cocktail 

Sherry 

2.50 

44 

Pastene  Anniversary  Tawny 

Port 

2.50 

46 

Pastene  Anniversary  Ruby 

Port 

2.50 

48 

Pastene  Pale  Dry  Sherry  . . 

2.25 

1.25 

50 

Pastene  Port 

2.25 

1.25 

52 

Pastene  Muscatel 

2.25 

1.25 

54 

Pastene  Flame  Tokay  . . . 

2.25 

1.25 

Bottle  Glass 

55 

*Duff  Gordon  Amontillado 

(Dry) 

4.25 

.70 

57 

**Duff  Gordon  Generoso 

(Sweet) 

3.50 

.65 

59 

*Cossart  Gordon  Southside 

Madeira 

3.75 

.65 

61 

*Cockburn  Ruddy  Port  . . . 

3.25 

.65 

ROSE  WINES 

33  *Tavel  Chateau  d’Aqueria  1955  3.00 
35  S.  S.  Pierce  Grenache  Rose  . 2.25 


1.75 


WINE  PUNCH 

Claret  or  Sauterne  Punch  . 
Claret  Lemonade  .... 


BEER  AND  ALE  LISTED  ON  PAGE  17 


Glass  Pitcher 
. .50  2.00 

. .50  2.00 


Imported 


K,  KNOCK  FOR 
CKERBOCKER 

Hear  great  sound  at  the  Boston  Pops! 
Hear  another  great  sound  . . . 

the  Knickerbocker  Knock! 

Satisfy  your  beer-thirst  better  with 
smoother-than-ever  Knickerbocker. 

DISTRIBUTOR  OF 


NEW  YORK’S  FAMOUS  BEER 


JACOB  RUPPERT,  N.Y.C. 


New  York’s  Famous  Beer  . . . New  England's  Favorite  Beer 


The  World's  Finest  lee  Cream! 

IN  ROYAL  PURPLE  AND  GOLD  PINTS  AND  QUARTS 
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POPS  MENU 


SANDWICHES 


Pops  Special  (Turkey  - Ham - 


Corned  Beef  - Swiss)  ....  1.50 

Baked  Ham 75 

Corned  Beef 75 

Swiss 50 

Cream  Cheese  on  Date  Nut  . . . .50 


Cream  Cheese 

Liverwurst 

Tuna  Salad 

Sliced  Turkey 

Roquefort  or  Tavern  Cheese  with 
Crackers 


Combination  Sandwich  with  Swiss  15^  extra 
Sandwiches  served  on  Rye,  Pumpernickel  or  White  Bread 


.40 

.50 

.60 

.90 

.50 


CAKES  AND  APPETIZERS 


Pretzels 10 

Cheese  Wafers 10 

Sweet  Biscuits  (Jacob  of  Dublin)  .20 

Chocolate  Fudge  Cake 30 

Almond  Macaroon 20 

Brownie 20 

New  York  Cheese  Cake 

Plain  or  Cherry 40 

Apple  Strudel 25 

HOOD’S  ICE  CREAM 

VaniUa  Coronet 35 

Chocolate  Coronet 35 

Coffee  Coronet 35 

Strawberry  Coronet 35 

Cherry  Sundae 45 

Pineapple  Sundae 45 

Strawberry  Sundae 45 

Chocolate  Sundae 45 

CANDIES 

Quality  Street — 1 lb.  Tin  . . . 1.50 
Candy  Cupboard  Sweet  Regards 
—1  lb 2.00 

Candy  Cupboard  Miniatures — 

1 lb 1.75 

Candy  Cupboard  Thin  Mints  . . .70 

Candy  Cupboard  Miniatures — 

1/4  lb 50 

Jelly  Gems 70 

Chocolate  Covered  Almonds — 

10  1.00 

Vanilla  Butter  Creams 90 

Wine  List  on  Page  13 


Refreshment  Service  in  both 


FRESH  FRUIT  DRINKS 


Pop  Punch 35 

Lemonade 35 

Soda  Lemonade 40 

POP  PUNCH  served  in  pitchers  . 1.50 
Lemonade  served  in  pitchers  . . 1.50 
Soda  Lemonade  in  pitchers  . . . 1.75 

COFFEE  AND  TEA 

Hot  Coffee,  Individual  Pots  . . .30 
Hot  Tea,  Individual  Pots  ...  .25 
Iced  Coffee  or  Tea 25 

GINGER  ALE,  ETC. 

Cott  Ginger  Ale — 7 oz 15 

Cott  Club  Soda — 7 oz 10 

Simpson  Spring  Ginger  Ale — 8 oz.  .15 
Simpson  Spring  Club  Soda — 8 oz.  .10 
Welch’s  Grape  Juice — 4 oz.  . . .25 


KEMP’S  SALTED  NUTS 

Extra  Large  Peanuts — 5%  oz.  . .29 
Spanish  Peanuts — SV2  oz.  . . . .25 
Extra  Fine  Cashews — 5 oz.  . . . .49 
Mixed  Nuts  (with  Peanuts) — 4 oz.  39 
Mixed  Nuts  (without  Peanuts) — 


4%  oz .59 

Extra  Large  Peanuts — 10%  oz.  . .59 

Spanish  Peanuts — 11  oz 49 

Extra  Fine  Cashews — 8 oz 79 

Mixed  Nuts  (with  Peanuts) — 

7%  oz 69 

Mixed  Nuts  (without  Peanuts) — 

7%  oz 89 

Beer  and  Ale  on  Page  17 

lies  during  the  two  intermissions 


OVERTURE  TO  “THE  JOURNEY  TO  REIMS”  (Stage  Cantata  | 
with  Ballet)  - ROSSINI  (1792-1868).  | 

This  little-known  work  was  the  only  one  composed  by  Rossini 
specifically  for  the  Theatre  Italien  in  Paris  after  he  was  made  its 
Director.  Although  in  one-act  form,  it  lasted  three  hours  — which  is  | 
one  good  reason  for  its  withdrawal  after  three  performances.  How-  I 
ever,  the  composer  found  material  in  it  too  good  to  let  die,  and 
incorporated  this  in  his  opera,  Le  Comte  Ory.  The  Overture  is  ! 
considered  by  Mr.  Fiedler  to  be  one  of  the  good  spots  of  The  Journey 
to  Reims. 


“ESTANCIA”  - GINASTERA  (1916-'  ). 

This  ballet  in  one  act  and  five  scenes,  by  Argentina’s  foremost  young 
composer,  Albert  Ginastera,  was  commissioned  by  Lincoln  Kirstein  for 
his  Ballet  Caravan.  The  choreographer  was  George  Balanchine. 

It  depicts  life  on  an  Argentinean  ranch  (estancia),  from  one  dawn 
to  the  next.  The  music  presents  native  dances  in  stylized  versions. 


CAROUSEL  - RODGERS. 

In  1946  “Carousel”  was  the  only  recipient  of  an  award  by  the  New 
York  Drama  Critics’  Circle.  This  took  the  form  of  a special  citation 
“because  its  various  elements  were  charmingly  and  freshly  combined 
into  something  contributing  an  advance  in  the  musical  field.” 


ADJUDGED  5 
FINEST 

OF  ALL  ALES  j 

In  British  Empire 

I including  Cdnad».' 


[.  ALE— BEER 

r IMPORTED 

k ~ 'VP*'  from  CANADA 

i S WFA  t-O.  H.  Y. 


WHERE 
THERE’S 
LIFE! 
THERE’S 

Budweiser, 

KING  OF  BEERS 
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POPS 

BEER  AND  ALE  LIST 


Carling’s  Beer  and  Ale 45 

Haffenreffer  Lager  Beer 45 

Pickwick  Bock  Beer 45 

Pickwick  Ale 45 

Budweiser  Beer 45 

Schaefer  Beer 45 

Schlitz  Beer 45 

Miller  High  Life 45 

Knickerbocker  Beer 45 

Heineken’s  Beer  (Holland)  70 

Tuborg  Beer  (Denmark) 70 

Labatt’s  Ale  (Canada) 55 

Crystal  Lager  Beer  (Canada) 55 

Wiirzburger  Hofbrau  Beer,  Light  or  Dark  (Germany)  . . . .75 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  . . . .75 


WHAT  D'YA 
HEAR  IN  THE 
BEST  OF 
CIRCLES? 


THE  F.  & M.  SCHAEFER  BREWING  CO.,  N.  Y. 


THE  BRIGHT  NEW  LAGER  BEER 


« 1959  HAffENRCFfeR  & CO..  INC..  BOSTON.MASS. 
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“UNFINISHED"  SYMPHONY  - SCHUBERT  (1797-1928) 

This  miracle  of  poignant  beauty  is  unfinished  only  in  the  sense  that 
it  has  but  two  movements  instead  of  the  four  which  were  customary  in 
the  time  of  Schubert.  Did  his  inspiration  fail  to  carry  on?  After  start- 
ing a third  movement,  he  turned  to  other  works.  The  abandoned 
symphony  was  not  found  in  his  home  after  his  death. 

Schubert  had  given  the  precious  manuscript  to  a friend,  who 
in  1865  revealed  it  to  the  Viennese  conductor,  Herbeck,  who  intro- 
duced the  wonderful  two  movements  to  the  world. 

PIANO  CONCERTO  IN  A MAJOR,  K.  488  - MOZART  (1756- 

1790- 

One  of  the  finest  of  Mozart’s  twenty-five  piano  concertos,  it  is  the 
first  of  a remarkable  trilogy,  all  written  in  1786,  five  years  before  the 
composer’s  death. 

Of  mixed  moods,  it  hovers  between  joy  and  melancholy. 

HANSEL  AND  GRETEL  - HUMPERDINCK  (1854-1921). 

This  opera,  possessing  one  of  the  most  charming  scores  of  modem 
times,  was  the  outgrowth  of  Humperdinck's  writing  a few  incidental 
tunes  for  a dramatization  of  the  Grimm  fairy  tale,  which  his  sister  had 
made  to  amuse  her  children.  She  became  the  librettist  of  the  opera. 
Much  use  of  German  folk  songs  appears  in  the  score.  A familiar 
example  is  the  Prayer,  with  the  words,  “As  I lay  me  down  to  sleep. 
Fourteen  angels  watch  do  keep." 

INCIDENTAL  MUSIC  TO  “A  MIDSUMMER  NIGHT'S 
DREAM"  - MENDELSSOHN  (1809-1847). 

After  producing  the  lovely  Overture  to  Shakespeare’s  comedy  in 
1826  at  the  age  of  seventeen,  Mendelssohn  seventeen  years  later 
achieved  one  of  the  most  striking  feats  in  musical  history.  This  was 
by  maintaining  the  supposedly  inimitable  witchery  of  that  youthful 
triumph  with  incidental  music  covering  the  entire  progress  of  the  play. 
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CIGARETTES 

S.  S.  Pierce  Private  Blend 

. ..35 

Pall  Mall 

...  35 

PhUip  Morris 

. .35 

Raleighs 

...  .35 

Lucky  Strikes  .... 

. .35 

Marlboro 

...  .35 

Chesterfields  (R  & K)  . . 

. .35 

Herbert  Tareyton  . . 

...  .35 

Camels 

. . .35 

Parliament 

...  35 

Old  Golds  (K  & F)  . . . 

. . .35 

Winston 

...  .35 

Kools 

. . .35 

Kent 

...  .35 

Please  specify  Regular,  King-size  or  Filters 

CIGARS 

Overland  Perfectos  . . . 

. . .20 

El  Blason  Belvederes  . 

...  .30 

Overland  Panatelas  . . . 

. . .15 

Partagas  Belvederes 

...  .25 

Overland  Londres  . . . 

. . .15 

Punch  Belvederes  . . 

...  .25 

INTERNATIONAL 

CIGAR  BRANDS 

La  Corona  Sublimes  . . . 

. 2 for  .35 

La  Corona  Belvedere . . . 

La  Corona  Demi  Tasse  . . 

...  .15 

Corona  Corona  .... 

. 3 for  1.00 

For  information  about 
space  and  rates  in 

THE 

BOSTON  POPS 
PROGRAM 

Call 

Advertising  Department, 
Symphony  Hall 
commonwealth  6-1492 
Donald  T.  Gammons 


f 

I FOR  YOUR  ADDITIONAL 
I ENJOYMENT  AT  THE  POPS 


e.f.  KEMP  CORE.,  SOMeRVIl,l,E,  MASS.,  U.S.A. 
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“CARMEN”  - BIZET  (1838-1875).  • 

Among  other  notable  effects  of  “Carmen”  was  the  spell  it  exerted  ; 
over  Tchaikovsky.  After  working  on  printer’s  proofs  of  his  opera, 
“Maid  of  Orleans”  (which  fell  the  farthest  extreme  from  the  success 
he  predicted  for  it),  Tchaikovsky  played  “Carmen”  from  cover  to  cover 
on  his  piano.  Then  he  wrote  to  Mme.  Von  Meek  and  his  brother 
Modest  that  in  his  opinion  “Carmen”  was  “a  masterpiece  in  the  com- 
plete sense  of  the  word;  that  is,  a work  destined  to  reflect  in  the  highest 
degree  the  musical  tastes  and  aspirations  of  an  entire  epoch.” 

As  for  its  creator,  “Bizet  is,”  he  went  on,  “an  artist  paying  tribute 
to  the  spoiled  tastes  of  his  century,  but  onp  warmed  by  genuine,  sincere 
emotions  and  inspirations.” 

Rather  curiously,  it  was  contemplation  of  writing  an  opera  reflecting 
Bizet’s  methods  in  “Carmen”  which  resulted  in  Tchaikovsky’s  creation 
of  “Eugene  Onegin.” 

SMOKE  GETS  IN  YOUR  EYES,  from  “Roberta”  - KERN. 

A novel  entitled  Gowns  by  Roberta  supplied  the  late  Jerome  Kern 
with  the  basic  idea  of  his  musical  comedy,  Roberta.  Introduced  in 
1933,  it  yielded  two  hits  which  have  lasted  — a song.  Smoke  Gets  in 
Your  Eyes,  and  a comedian  named  Bob  Hope. 


BOTH  A PRODUCT  AND  ITS  SPONSOR 


The  word  integrity,  in  itself,  denotes  Quality  and  Dependability. ' 
It  has  double  signilicance  when  applied  to  the  century-old  associa- 
tion of  M.  Steinert  & Sons  (Founded  in  1860)  with  the  firm  of 
Steinway  & Sons  (Established  in  1855).  Your  choice  of  a piano  can  ; 
be  based  with  safety  on  this  mutual  assurance  of  satisfaction. 

IN  MASS.  AND  N.  H.  NEW  STEINWAY  PIANOS  ARE  SOLD  ONLY  BY  US 


STEIIMERT  & SOIVS 


Jerome  F.  Murphy,  President 


162  BOYLSTON  STREET,  BOSTON  • ALSO  WORCESTER,  SPRINGFIELD 
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VIOLIN  CONCERTO  NO.  8,  IN  A MINOR,  Op.  47-SPOHR 
(1784-1859). 

'T'HE  composer  gave  this  work  the  sub-title,  “In  modo  d'una  scena 
^ cantante,”  which  may  be  freely  translated  as  “in  the  vocal  style.” 

There  is  an  interesting  cause  for  this  designation.  Besides  being 
reckoned  in  his  day  as  one  of  the  most  important  composers,  Spohr 
was  really  one  of  the  greatest  of  violin  virtuosos.  In  preparation  for 
performing  in  Italy,  he  decided  to  compose  a show-piece  specially 
attractive  to  Italian  taste.  What  could  be  more  suitable  than  an 
operatic  flavor? 

He  therefore  produced  a concerto  in  which  the  violin  fills  a role 
similar  to  that  of  a prima  donna  presenting  a scena.  This  has  been 
defined  as  “the  largest  and  most  brilliant  vocal  form.  It  generally 
consists  of  recitative,  cavatina,  and  aria.”  There  are  such  to  be  found 
in  operas.  But  composers  once  wrote  them  for  concert  performance 
by  famous  singers.  One  example  is  Beethoven’s  Scene  and  Aria,  “Ah, 
Perfido!” 

This  is  the  Centennial  of  the  death  of  Spohr.  He  composed  nine 
symphonies,  eleven  operas,  and  fifteen  violin  concertos.  Also,  he  was 
one  of  the  most  important  early  conductors  — a pioneer  in  using  the 
baton. 

FREDY  OSTROVSKY 

A Boston  Symphony  Orchestra  violinist  since  1952,  he  was  born 
in  Bulgaria,  at  16  was  graduated  with  highest  honors  from  the  State 
Academy  of  Music  in  Vienna,  and  for  two  years  continued  his  studies 
in  England  with  the  noted  Carl  Elesch.  In  Europe  and  this  country, 
he  has  given  many  concerts. 


SINCE 


1383  A.D 


•• 


LOWENBRAU 

IMPORTED 

MUNICH  BEER 


Besi  seller  in  Bavaria  • Best  seller  in  America 

Imported  by  Hans  Holterbosch,  Inc.  • Bronx  Terminal  Market  • New  York  51,  N.  Y. 
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The  Saturday  night  concerts  will  be  broadcast  by 
the  following  stations: 

WGBH,  Boston 
WCRB,  Boston 

WQXR,  New  York  (and  affiliated  stations) 
WAMC,  Albany 

The  audience  would  greatly  help  by  being  reasonably 
quiet  while  the  conductor  is  on  the  podium. 


Si  steaci37-  l^stnci.. 


EtrLci  yo-ubc*  print- 

ing witla  l5Lnow-li.ow  stnci 
Ic.no'W'-wliy  intelligence;  j 
cLeveloped  tlirongln  SS  | 
years  of  experience  and  | 
infinite  care  in  printing  | 
"Visnal  Qnality. 


This  is  a reproduction  of  our  1959 calendar. 
We  have  a few  left  14"  x 22"  ...  if  you 
would  like  one,  kindly  send  50c  to  cover 
mailing  cost. 


GI-EO.  H.  ELLIS 

CO.,  INCORPORATED 
272  CONGRESS  STREET,  BOSTON  10, 

LIToerty  S-TSOO 

[»*] 


MASS. 
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WELLESLEY  COLLEGE  NIGHT 
SATURDAY  EVENING,  May  9,  at  8:30  clock 


Twelfth  Program 

*Pomp  and  Circumstance,  No.  i Elgar 

Overture  to  “The  Journey  to  Reims” Rossini 

* Clair  de  Lune Debussy 

Two  Movements  from  the  ballet  “Estancia”  . . . C/inastera 

Dance  of  the  ^Vheat  — Malambo 


An  American  in  Paris Gershwin 

Rhapsody  in  Blue,  for  Piano  and  Orchestra  . . . Gershwin 

Soloist:  EARL  WILD 


Selection  from  “Gigi” Loewe 

The  Night  They  Invented  Champagne  — Gigi  — Waltz  at  Maxim's  — 

I’m  Glad  I’m  Not  Young  Any  More  — The  Parisians  — Say  a Prayer 
for  Me  Tonight  — Thank  Heaven  for  Little  Girls 

Smoke  Gets  in  Your  Eyes Kern 

*Look  Sharp  — Be  Sharp Merrick-Bennett 

WELLESLEY  ALMA  MATER 


Baldwin  Piano 


•RCA  Victor  Records 


Always  100  proofs 
bottled  in  bond, 
distilled  and 
oak  ripened y 
the  same  old-time 
sour  mash  way. 


KENTUCKY  STRAIGHT  BOURBON  STITZEL-WELLER  DISTILLERY  ESTAB.  LOUISVILLE.  KENTUCKY.  1849 


I 


Berkshire  Music  Center 

CHARLES  MUNCH,  Director 


The  Boston  Symphony  Orchestra* s 
Summer  Music  School 

AT  TANGLEWOOD 

JUNE  29  — AUGUST  9 


Students  — Teachers 

Orchestra,  Chamber  Music,  Chorus 
Conducting,  Composition 

Amateurs  — Musk  Lovers 

Tanglewood  Study  Group 
2-,  4-  or  6-week  enrollment 
beginning  June  29,  July  13,  July  27 
includes  admission  to  Festival  concerts 
and  singing  in  the  Festival  Chorus  with  the 

BOSTON  SYMPHONY  ORCHESTRA 


Write  to:  P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 
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SUNDAY  AFTERNOON,  May  10,  at  3:00  clock 


T hirteenth  Program 

HARRY  ELLIS  DICKSON  Conducting 

* Marche  Militaire Schubert 

^Overture  to  “Orpheus  in  Hades” Offenbach 

Songs  My  Mother  Taught  Me Dvorak 

* Danube  Weaves,  ^\^altzes Ivanovici 

*Suite  from  “Cayne” Khachaturian 

Dance  of  the  Rose  Maidens  — Lullaby  — Saber  Dance 

Prelude  to  “Tlie  Mastersingers  of  Nuremberg”  . . . Wagner 

I HE  SIMMONS  COLLEGE  GLEE  CLUB  - Burton  A.  Cleaves,  Director 
Julie  Phillips,  ’6i,  Susan  Walsh,  ’62,  Accompanists 

The  Simmons  College  Hymn Keller 

Blessing,  Glory  and  Wisdom Bach 

One  World O’Hara 

The  Syncopated  Clock Anderson 

A Jubilant  Song Dello  Joio 

Selection  from  “West  Side  Story” Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight — 

One  Hand,  One  Heart  — Cool  — A-mer-i-ca 

* Jalousie,  Gypsy  Tango Gade 

^American  Patrol Meacham 


Among  Those  Present:  Simmons  College,  New  England  Chapter  of  the 

Military  Chaplains  Association 


Baldwin  Piano 


*RCA  Victor  Records 


MOVE  UP  TO  QUALITY... 
MOVE  UP  TO  SCHLITZ! 


THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 

© 1958,  Jos.  Schlitz  Brewing  Co..  Milwaukee,  Wis. 
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MARCHE  SLAVE  (Slavic  — not  Slave  — March)  — TCHAIKOVSKY  j 
Written  in  1876  (four  years  before  the  Overture,  1812),  this  march  j 
was  first  played  at  a concert  for  the  benefit  of  Serbs  wounded  in  the  j 
war  between  Serbia  and  Turkey.  The  sombre  theme  which  gives  the  | j 
special  mood  and  Oriental  orchestral  color  to  the  march  was  based  by 
the  composer  on  the  Serb  folk-song,  “Come,  My  Dearest,  Why  So  Sad 
This  Morning?”  The  second  principal  theme  is,  of  course,  Alexis 
Lvov’s  hymn,  “God  Preserve  the  Czar,”  composed  at  the  command  of 
Nicholas  I,  in  1833,  and  ordered  by  him  to  be  adopted  by  the  Russian 
Army.  1 


AN  AMERICAN  IN  PARIS  - GERSHWIN. 


When  it  was  still  fairly  new,  Mr.  Fiedler  introduced  this  now 
esteemed  Gershwin  tone  picture  to  Boston  in  his  first  series  of  Pops. 

The  composer  tonally  depicts  himself  and  his  feelings  as  an  Ameri- 
can sightseer  in  Paris,  first  fascinated,  then  homesick. 

EARL  WILD 


An  excellent  performer  in  the  classical  repertory,  he  has  won  a wide 
public  on  radio  and  TV  programs  both  in  the  classic  and  the  popular  ' 
fields.  ' 


1959-1960 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

Applications  are  being  received 
for  the  subscription  series  of 

Six  Sunday  Afternoon  Concerts 

October  11  January  31 

November  8 February  28 

January  10  April  3 

Prices:  $8,  $12,  $16,  $20 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 


i 
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SUNDAY  EVENING,  May  10,  at  8:30  o^ clock 


Fourteenth  Program 

Entrance  of  the  Guests  into  the  Wartburg, 

from  “7’annhauser" Wagner 

* Overture  to  “The  Merry  Waives  of  Windsor”  . . . Nicolai 

Praeludium Jaernefelt 

* Artists’  Life,  Waltzes Strauss 

Piano  Concerto  No.  i,  in  E-flat Liszt 

Soloist:  EARL  WILD 

An  American  in  Paris Gershwin 

Selection  from  “The  Music  Man” Willson 

The  Wells  Fargo  Wagon  — Gary,  Indiana  — It's  You  — 

Till  There  Was  You  — Marian  the  Librarian— Lida  Rose- 
Will  I Ever  Tell  You  — 76  Trombones 

* Fiddle-Faddle Anderson 

^Colonel  Bogey,  March Alford 


Among  Those  Present:  Connecticut  College  Club  of  Boston,  Wheaton 

College  Club,  Wentvrorth  Institute,  Framingham  Women’s  Club 


Baldwin  Piano 


*RCA  Victor  Records 


MILLER  BREWING  CO. 


MILWAUKEE,  WIS. 


[27] 


:‘+++++++ir+++'*‘i‘'t^+++TTTTTTTTTTTTTT1*‘T+TTTTTTTTTTTTTTTTTT+TTTTTT 


Recent  RCA  Victor  Recordings  of  the 
BOSTON  POPS  ORCHESTRA 
under  the  direction  of 
ARTHUR  FIEDLER 

LM-2093  CURTAIN  GOING  UP 
LM-2100  HI  FI  FIEDLER 

LM-2125  GRIEG:  PEER  GYNT,  SUITES  1 & 2 

LYRIC  SUITE  (Eileen  Farrell) 

LM-2130  STRAUSS:  EXCERPTS  FROM  DIE  FLEDERMAUS  AND  THE 
GYPSY  BARON 

LM-2141  enter  the  BALLET 

lm-2202  pops  caviar 

LM-2213  BOSTON  TEA  PARTY 
LM-2215  FIEDLER  ON  BROADWAY 
LM-2229  MARCHES  IN  HI  FI 
LM-2235  good  music  to  have  fun  with 
LM-2240  STARS  AND  STRIPES  SUITE 
CAKEWALK  SUITE 

LM-2267  OFFENBACH:  “GAITE  PARISIENNE” 

KHATCHATURIAN:  GAYNE  SUITE 
LM-2270  POPS  STOPPERS 

ERC-2052  (Extended  Play)  TCHAIKOVSKY:  NUTCRACKER  SUITE 

RCA  VICTOR  STEREO  RECORDINGS 

LCS-1817  OFFENBACH:  "GAlTE  PARISIENNE” 

LSC-2052  TCHAIKOVSKY:  NUTCRACKER  SUITE  EXCERPTS 

LSC-2100  HI  FI  FIEDLER 

LSC-2213  BOSTON  TEA  PARTY 

Lsc-2229  marches  in  hi  FI 

Lsc-2235  good  music  to  have  fun  with 

LSC-2240  STARS  AND  STRIPES  SUITE 
CAKEWALK  SUITE 

LSC-2267  OFFENBACH:  “GAlTE  PARISIENNE” 

KHATCHATURIAN:  GAYNE  SUITE 
LSC-2270  POPS  STOPPERS 

RCA  VICTOR  STEREO  TAPES 

ACS-49  OFFENBACH:  ORPHEUS  IN  HADES  OVERTURE 
TALES  OF  HOFFMAN  EXCERPTS 
ACS-54  IBERT:  DIVERTISSEMENT 
BCS-41  ROSSINI:  WILLIAM  TELL  OVERTURE 
TCHAIKOVSKY:  MARCHE  SLAVE,  OP.  31 
BCS-50  OFFENBACH  MELODIES 
BCS-62  TCHAIKOVSKY:  NUTCRACKER  SUITE 
CCS-40  RIMSKY-KORSAKOFF:  LE  COQ  D’OR  SUITE 
CCS-45  STRAUSS  WALTZES 
CCS-46  WALTZES  BY  THE  STRAUSS  FAMILY 
CCS-53  ROSSINI-RESPIGHI:  LA  BOUTIQUE  FANTASQUE 
CCS-91  STRAUSS:  FLEDERMAUS  EXCERPTS 
ECS-15  OFFENBACH:  “GAITE  PARISIENNE” 

ECS- 17  GROFE:  GRAND  CANYON  SUITE 
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TUESDAY  EVENING,  May  12,  at  8:30  o’c/oc)^ 


Fifteenth  Program 

Up  the  Street,  March Morse 

Suite  from  “The  Water  Music” Handel-Harty 

Allegro  — Air  — Allegro  deciso 

Dream-Pantomime,  from  “Hansel  and  Gretel”  . Humperdinck 
Overture  to  “La  Gazza  Ladra” Rossini 

Piano  Concerto  in  A minor.  Op.  i6 Grieg 

I.  Allegro  moderato 

II.  Adagio 

III.  Allegro  marcato 

Soloist:  TUNG  KWONG-KWONG 

THE  HARVARD  BUSINESS  SCHOOL  TYCOONS 


Selection  from  “My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 

Fiddle-Faddle Anderson 

'Colonel  Bogey,  March Alford 


Among  Those  Present:  Harvard  Business  School,  Weymouth  High  School 


Baldwin  Piano 


*RCA  Victor  Records 
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it  with  Flowers” 

Flowers  Telegraphed  to  all  parts  of  world 


^umpli 


y.mpnon^ 


FLOWER  SHOP,  INC. 

248  HUNTINGTON  AVE.  (opposite  Symphony  Hall) 

Open  Evenings,  Sundays  and  Holidays 
KEnmore  6-2076  and  2077 
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RHAPSODY  IN  BLUE  - GERSHWIN  (1898-1937). 

Presentation  of  this  work  in  1924  by  Paul  Whiteman  (who  commis- 
sioned it)  with  his  orchestra,  and  Gershwin  as  soloist,  had  remarkable 
repercussions,  felt  in  various  ways  ever  since.  First  of  all,  it  brought 
national  and  international  fame  to  Gershwin  for  having  produced 
from  the  idiom  of  popular  American  music  a work  which  in  the  opinion 
of  many  serious-minded  musicians  was  as  worthy  of  appearance  on 
programs  of  “serious"  music  as  Liszt’s  Hungarian  Rhapsodies,  for 
example. 

The  orchestration  was  done  by  Whiteman’s  exceptionally  skilled 
arranger,  Ferde  Grof^. 

HARRY  ELLIS  DICKSON. 

Mr.  Dickson  was  born  in  Cambridge,  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conservatory  of  Music.  Later,  like  ; 
Mr.  Fiedler,  he  studied  at  the  Royal  Academy  in  Berlin  — especially  j 
violin  and  conducting. 

ENTR.\NCE  OF  THE  GUESTS  (“TANNHaUSER")  - 
RICHARD  WAGNER  (1813-1883).  I 

The  scene:  The  Landgrave  calls  his  minstrel  knights  together  in 
the  great  hall  for  a contest  of  song  before  himself  and  the  various  lords  ; 
and  ladies  of  the  court.  Their  entrance  is  the  occasion  for  one  of  the 
most  imposing  processionals  ever  composed. 


TANGLEWOOD 


LENOX,  MASSACHUSETTS 

July  1 — August  9 


1959  BERKSHIRE  FESTIVAL 

Conductors  CHARLES  MUNCH 
PIERRE  MONTEUX 

Soloists  RUDOLF  SERKIN,  Piano 
ISAAC  STERN,  Violin 

In  Concertos  of  Tchaikovsky,  Brahms,  Mendelssohn,  Beethoven 
Other  soloists 

Programs  will  include; 

Mozart,  Requiem\  Berlioz,  Requiem;  Beethoven,  Ninth  Symphony 
Six  weekends  of  concerts 

on  Friday  and  Saturday  evenings  and  Sunday  afternoons. 
Certain  composers  will  be  featured  as  follows: 


July  31  - August  1-2  (THE  ROMANTIC  PERIOD) 


July  3-4-5 


(BACH) 

(MOZART) 

(TCHAIKOVSKY) 

(BRAHMS) 


July  10-11-12 
July  17-18-19 
July  24-25-26 


August  7-8-9 


(BEETHOVEN) 


Full  ticket  and  program  information  at  the 

FESTIVAL  OFFICE 

Symphony  Hall  - CO  6-1492 
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The  Trustees  of  the 


Boston  Symphony  Orchestra 

acknowledge  with  pleasure  the  support  of  the 
following  business  firms  in  connection 
with  the  Esplanade  Concerts: 


Cott  Bottling  Company,  Inc. 

The  Gillette  Company 
Wm.  Filene’s  Sons  Company 
The  First  National  Bank  of  Boston 
First  National  Stores,  Inc. 

Ford  Motor  Company 

The  Great  Atlantic  & Pacific  Tea  Company 
John  Hancock  Mutual  Life  Insurance  Company 
The  Merchants  National  Bank  of  Boston 
New  England  Mutual  Life  Insurance  Company 
Shell  Oil  Company 


These  firms  have  joined  the  Orchestra  in  the  public  service 
it  renders  to  the  community,  so  helping  to  preserve  one  of 
Boston’s  chief  cultural  assets. 


FIEDLER  IN  PERSON 
ON  RCA  V^^'^OR  RECORDS 

Arthur  Fiedler  is  a master  conductor  with  a dual  musical  personality. 
With  a Nourish  of  his  baton,  he  changes  from  the  serious  musician  to  the 
famous  light-hearted  “pops”  conductor  and  back  again.  As  director  of  the 
world-famous  Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change 
your  moods  as  Fiedler  changes  his. . .on  RCA  Victor  Records,  of  course! 


BOSTON  MUSIC  CO. 


HAncock  6-5100 
116-122  BOYLSTON  STREET 


Mail  and  Phone  Order » — We  Ship  Everywhere 


SEVENTY-FOURTH  SEASON, 


9 5 9 


i 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


Violins 

Alfred  Krips 
Concert-master 

George  Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Joseph  Silverstein 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 
Noah  Bielski 
Alfred  Schneider 

Basses 

Henry  Freeman 
Henry  Portnoi 
Irv'ing  Frankel 
Henri  Girard 
John  Barwicki 
Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 

Jean  Cauhap6 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
John  Fiasca 
Earl  Hedberg 

Violoncellos 
Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 
Robert  Ripley 
'Winifred  Winograd 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
jean  deVergie 

Engush  Horn 
Joseph  Lukatsky 

Clarinets 
Pasquale  Cardillo 
Felix  Viscuglia 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

Harold  Meek 
Charles  Yancich 
Harry  Shapiro 
Osbourne  McConathy 
Paul  Keaney 

Trumpets 
Armando  Ghitalla 
Andr^  Come 
Robert  Mogilnicki 
Gerard  Goguen 

Trombones 
Josef  Orosz 
William  Moyer 
Kauko  Kabila 

Tuba 

K.  Vinal  Smith 
Harp 

Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farbennan 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Leo  Litwin 

Library 
Victor  Alpcrt 
William  Shisler 


SEVENTY-FOURTH  SEASON 


1959 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


'‘Why  not  look  below  the  surface  occasionally  and  find  out 
what  it  is  in  the  direct  appeal  of  the  popular  tune  which 
makes  the  audience  go  home  whistling;  to  see  if  there 
is  not  some  artistic  impulse  hidden  in  unlikely  corners** 

— Ralph  Vaughan  'Williams 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 
Assistant  Manager 

Leonard  Burkat 
Music  Administrator 


James  J.  Brosnahan 
Business  Administrator 

Rosario  Mazzeo 
Personnel  Manager 


SYMPHONY  HALL 


BOSTON  15 
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ur  Fiedler 


After  thirty  years  the  Pops  and  Arthur  Fiedler  have 
come  to  be  synonymous  words.  When  Mr.  Fiedler  took 
the  direction  of  the  Pops  in  1930,  they  were  a wholly 
Bostonian  institution,  known  elsewhere  only  by  hearsay. 
The  Pops  idea  has  now  grown  to  limitless  proportions. 
The  Boston  Pops  have  made  themselves  known  by  radio 
across  the  country,  by  recordings  in  many  parts  of  the 
world.  They  have  been  imitated  in  centers  small  and 
large.  Mr.  Fiedler  has  made  several  extensive  tours  with 
a "Boston  Pops  Tour  Orchestra,”  organized  for  the  pur- 
pose; he  has  made  innumerable  appearances  as  guest 
conductor  as  far  west  as  San  Francisco  and  Hawaii,  as 
far  south  as  Buenos  Aires.  The  Pops  are  ever5rwhere, 
but  Boston  remains  the  center  of  the  Pops  universe. 


THIRD  WEEK 


TUESDAY  EVENING,  May  12,  at  8:30  clock 


Fifteenth  Program 

*=Up  the  Street,  March Morse 

Suite  from  “The  Water  Music" Handel-Harty 

Allegro  — Air  — Allegro  deciso 

Dream-Pantomime,  from  “Hansel  and  Gretel"  . Humperdinck 
Overture  to  “La  Gazza  Ladra” Rossini 

Piano  Concerto  in  A minor.  Op.  i6 Grieg 

I.  Allegro  moderato 

II.  Adagio 

III.  Allegro  marcato 

Soloist:  TUNG  KWONG-KWONG 

THE  HARVARD  BUSINESS  SCHOOL  TYCOONS 


^Selection  from  “My  Fair  Lady" Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 

* Fiddle-Faddle Anderson 

* Colonel  Bogey,  March Alford 


Among  Those  Present:  Harvard  Business  School,  Weymouth  High  School 


Baldwin  Piano  *RCA  Victor  Records 
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Program  Notes 

By  Laning  Humphrey 


OVERTURE  TO  “LA  GAZZA  LADRA”  (THE  THIEVING 
MAGPIE)  - ROSSINL 

After  the  overture  to  ‘AVilliam  Tell,”  this  is,  on  points  of  originality, 
perhaps  the  best  of  Rossini’s  many  fine  overtures,  according  to  the 
composer’s  devoted  English  biographer,  Toye. 

Starting  with  the  then  revolutionary  innovation  of  opening  his 
overture  with  two  drum  rolls,  Rossini  proceeded  to  introduce  strokes 
of  orchestration  and  harmonic  thinking  all  the  way  through  his  score, 
which  to  some  of  his  audiences  of  1817  must  have  seemed  not  only 
modern,  but  ultra-modern. 

In  scoring  this  opera,  Rossini  for  the  first  time  let  his  orchestra  assert 
itself  against  the  previously  all-important  singers. 

One  of  the  most  amusing  Paris  legends  about  Rossini  centres  on  this 
overture.  When  a shabby  fellow  sought  him  out  in  his  home,  the 
benevolent  composer  fell  right  into  his  routine  of  using  his  immense 
influence  to  be  of  help  to  a distressed  musician.  Was  the  visitor  a 
singer?  No.  Then  what  instrument  did  he  play? 


T^aldwiiv 


ARTHUR  FIEDLER  says: 
''''Beautiful  resonance  and  rich 
tonal  qualities  are  in  every  Baldwin ^ 


is  the  soul  of  an  instrume^it . . . the 
reason  why  Baldwin  is  the  choice  of  those 
whose  standards  require  the  finest. 
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THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street,  Boston  16,  Mass. 
HAncock  6-0775 


f- 


WEDNESDAY  EVENING,  May  13,  at  8:30  clock 
HARRY  ELLIS  DICKSON  Conducting 


Sixteenth  Program 

French  Military  March Saint-Saens 

Overture  to  “Egmont” Beethoven 

Pavane Faure 

Suite  from  “Masquerade” Khachaturian 

Waltz  — Nocturne  — Galop 

*Wine  Woman  and  Song,  Waltzes Strauss 

Cornish  Rhapsody  for  Piano  and  Orchestra Bath 

Soloist:  LEO  LITWIN 

*1812,  Ouverture  Solennelle Tchaikovsky 

Selection  from  “The  Music  Man” Willson 

The  Wells  Fargo  Wagon  — Gary,  Indiana  — It’s  You  — 

Till  There  Was  You  — Marian  the  Librarian  — Lida  Rose  — 

Will  I Ever  Tell  You  — 76  Trombones 

*The  Syncopated  Clock Anderson 

Songs  of  Dartmouth arr.  Anderson 

Dartmouth’s  in  Town  Again  — As  the  Backs  Go  Tearing  By  — 

Glory  to  Dartmouth  - D-A-R-T-M-O-U-T-H 


Among  Those  Present:  Dartmouth  Alumni  Association  of  Boston,  Engi- 
neering Societies  of  New  England,  American  Association  of  Plastic  Surgeons, 
L.  G.  Balfour  Company 


Baldwin  Piano 


*RCA  Victor  Records 
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WHILE  ENJOYING  THE  POPS 

HAVE  YOUR  MONEY  WORKING 

at  the 

MERCHANTS 
CO-OPERATIVE  RANK 

125  Tremont  at  Park  Street 
Boston 

4 DIVIDENDS  A YEAR  ASSETS  OVER  $55,000,000. 


[5] 


“The  drum.  Monsieur,  and  if  you  will  let  me  play  to  you  — “ 

“No,  thank  you  — and  besides,  we  have  no  drum  here.” 

“But  I have  brought  mine  with  me.” 

“You  play  beautifully,  I am  sure.  Pray,  don’t  trouble  to  bring  in  the 
drum.  I will  give  you  a note  to  the  conductor  at  the  Italian  Opera.” 

But  the  visitor  was  there  to  be  heard  by  Rossini,  and  in  came  the 
drum. 

“I  shall  have  the  honor  of  playing  for  you  the  Overture  to  ‘La  Gazza 
Ladra.’  ” 

Rossini’s  room  shook  with  the  ensuing  drum-roll,  then  the  per- 
former said: 

“Monsieur,  here  are  now  sixty  bars'  rest.  We  will  pass  them  over, 
and 

“I  beg  you  will  do  no  such  thing,”  Rossini  replied  earnestly.  “Pray, 
count  the  rests.” 


MARCH,  “UP  THE  STREET”  - MORSE. 

At  Harvard  (Class  of  ’96),  Robert  G.  Morse  studied  music  with  the 
famous  Prof.  John  Knowles  Paine.  This  training  resulted  in  Morse’s 
composing  this  march,  a piano  duet  in  its  original  form.  He  took  the 
title  from  his  habit  of  seeking  a pleasant  evening  with  friends  “up  the 
street”  from  his  residence  on  Brattle  Street,  Cambridge.  Published  in 
orchestral  form,  the  composition  got  a fine  start  on  its  long  career  from 
the  then  prevalent  custom  of  dancing  two-steps  to  marches. 

WATER  MUSIC -HANDEL  (1685-1759). 

“Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls 
this  Suite  in  his  attractive  biography.  Its  spirit  is  that  of  a serenade  — 
music  originally  composed  to  be  heard  outdoors,  while  King  George  I 
of  England  took  an  evening’s  trip  on  the  Thames,  with  lords  and  ladies 
filling  the  Royal  Barge,  and  accompanied  by  fifty  barge-drawn  musi- 
cians playing  the  Suite.  Handel  is  believed  to  have  added  afterwards 
to  the  movements. 


TUBORG 

The  world  famous 
Beer 


Imported  by 

SULLIVAN  DIST.  CO. 
DORCHESTER.  MASS. 
Tel.  AY  2-2300 


CARLING  BREWING  COMPANY 
Na+icic,  Mass. 
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BOWDOIN  NIGHT 

THURSDAY  EVENING,  May  14,  at  8:30  o’clock 
Seventeenth  Program 

Prelude  to  “Carmen” Bizet 

Suite  from  “The  Water  Music” Handel-Harty 

Allegro  — Air  — Allegro  deciso 

Piano  Concerto  No.  i,  in  G minor,  Op.  25  . . Mendelssohn 

Molto  allegro  con  fuoco  — Andante  — Presto 
Soloist:  TUNG  KWONG-KWONG 


BOWDOIN  COLLEGE  GLEE  CLUB  — Robert  Beckwith,  Director 
Ronald  Cole,  ’61,  Accompanist;  Robert  Beckwith,  ’59,  President 

Rise,  Sons  of  Bowdoin Sills-Bennett 

Let  Us  Now  Praise  Famous  Men  . . Finzi 

Media  Vita Bruch 

There  Is  a Balm  in  Gilead  ....  arr.  Dawson 
Tenor:  James  Howard  ’59 

Plenty  Good  Room arr.  Bernstein  '59 

Bass:  David  Fischer  ’60 

Great  Day arr.  Bernstein  '59 

THE  MEDDIEBEMPSTERS  — Ray  Demers,  Director 


Stomping  at  the  Savoy 

La  Mer 

I Married  an  Angel 

A Lovely  Way  to  Spend  an  Evening 
Yellow  Bird 


arr.  T.  Douglas  Stenberg  ’^6 
arr.  T.  Douglas  Stenberg  ’^6 
arr.  Dana  Randall  '57 
arr.  Dana  Randall  '57 
arr.  Olin  M.  Sawyer 


Selection  from  “Gigi” Loewe 

The  Night  They  Invented  Champagne  — Gigi  — Waltz  at  Maxim’s  — 

I'm  Glad  I’m  Not  Young  Any  More  — The  Parisians  — Say  a Prayer 
for  Me  Tonight  — Thank  Heaven  for  Little  Girls 

^76  Trombones,  from  “The  Music  Man” Willson 

Bowdoin  College  Medley arr.  Bodge 

Glasses  Clinking  High  — Beneath  the  Pines  — Forward  the  White  — 
Bowdoin  Beata 

Conducted  by  Robert  Beckwith 


Among  Those  Present:  Junior  Class  of  State  Teachers  College  at  Boston 
Baldwin  Piano  *RCA  Victor  Records 


SAVE  TIME 


CONVENIENT 


PARK  YOUR  CAR 

at  the 


WESTLAND  AVE.  GARAGE 


We  are  one  minute  from  Symphony  Hall 
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DREAM-PANTOMIME  from  “HANSEL  AND  GRETEL” - 
HUMPERDINCK  (1854-1921). 

The  scene,  taking  place  in  Act  II.,  is  the  forest  where  the  little 
brother  and  sister  have  been  sent  by  their  mother  to  pick  a full 
basket  of  strawberries,  or  take  a whipping  if  they  fail.  (When  left  alone 
at  home  in  Act  I.,  they  had  been  caught  playing,  instead  of  working, 
by  their  returning  mother.  In  rushing  to  punish  them,  she  had  upset 
a pot  of  milk  intended  for  their  meager  supper,  and  had  put  the  blame 
on  them.) 

The  basket  finally  is  filled,  but  the  children  eat  all  the  berries. 
Darkness  falls.  Hansel  cannot  find  the  homeward  path.  Only  echoes 
answer  the  frightened  children’s  calls  to  their  parents.  Then  the 
Sandman  appears  and  puts  them  to  sleep  after  they  have  said  their 
prayer: 

“When  at  night  I go  to  sleep, 

Eourteen  angels  watch  do  keep.” 

As  they  slumber,  there  appears  a vision  of  these  guardian  angels 
descending  from  Heaven  on  a golden  stairway,  ready  to  protect  them 
from  the  spectres  which  previously  have  terrified  them. 

TUNG  KWONG-KWONG 

In  her  native  Shanghai,  she  studied  piano  with  Mario  Paci,  pupil 
of  Liszt;  became  soloist  with  the  local  Philharmonic.  Her  parents 
were  devotees  of  the  serious  music  of  the  Western  World,  cultivating 
it  at  home  among  their  large  and  musically  talented  family  and  their 
guests.  Her  father  held  the  post  of  Principal  of  Shanghai  Teachers’ 
College.  In  New  York,  Miss  Tung  was  a pupil  of  Arthur  Schnabel. 


ORIGINAL  BEER  IMPORTING  CO. 

11  WEST  4?nj  ST.,  NEW  TMK.  N.  Y.  « T!L  (Hi«[i«i  4.584] 
Distributed  by 
SULLIVAN  DIST.  CO. 
Dorchester,  Moss.  Tel:  AV  2-2300 


For  a hearty  meal, 
snack  or  sweet-treat 

FOLKS  LOVE 
TO  "POP"  INTO 


Nearest  Location 

187  Massachusetts  Avenue 
opp.  Christian  Science  Pub.  Society 


[8] 


-» 

-I 

-» 

•I 

-» 

-I 

-> 

-I 

•I 

-» 

-» 

•» 

•» 

-I 

-I 

-I 

-I 

-I 

•I 

-I 

-I 

•» 

-I 

-i 

•I 

-» 

-» 

-> 

-I 

-I 

-» 

-I 

-I 

-I 

-I 

-> 

-I 


LASELL  JUNIOR  COLLEGE  NIGHT 
FRIDAY  EVENING,  May  15,  at  8:30  o^c/ock 
HARRY  ELLIS  DK^RSON  Conducting 


Ijgbteeuth  Program 

On  the  Mall,  March Ooldman 

Overture  to  “Mignou” Thomas 

♦Caprice  X’iennois Kreisler 

Invitation  to  the  Dance Waber-Rerlioz 

♦(.apriccio  Italien Tchaikovsky 

THE  ORPHEAN  CLUB  OF  LASELL  JUNIOR  COLLEGE - 
James  H.  Remley,  Conductor 
Frank  C.  Taylor  II,  Accompanist 

Praise  Ye  the  Lord Mendelssohn 

Sing  Me  a Song Vecchi 

Selections  by  the  Lamplighters 

Almost  Like  Being  in  Love Loewe 

ALMA  MATER 

♦Selection  from  “My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time  — AVouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  \Vhere  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 

Smoke  Ciets  in  Your  Eyes Kern 

♦Saber  Dance,  from  “Gayne” Khachaturian 


Among  Those  Present:  Saugus  High  School 
Baldwin  Piano  *RCA  Victor  Records 

‘4TTTTTTTTTTTTTTTt*TTTTTTTTTT'frTTTTTTTTTTT**‘**‘TTT'i“i“*‘++‘i^ 


^cccictt 

FRENCH  CUISINE  AT  ITS  BEST! 

Lunch  11:30  - 2:30  Dinner  6:00-9:00 

Formerly  with  French  Line 

Imported  Wines  Air  Conditioned 

121  MASSACHUSEHS  AVENUE.  BOSTON  Telephone  Circle  7-8933 

(LUCIEN:  Chef  and  Owner) 
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PASTENE 


merican 


Wl 


ineA 

Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO..  Inc. 

BOSTON.  MASSACHUSETTS 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  84  years 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


2-  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

Pastene  Sparkling  Burgundy 

Fxill,  rich,  moderately  sweet  red  wine 

10.  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

Pastene  Sauterne 

A round,  medium-dry  -wine 

Pastene  Chablis 

Well  balanced  full  — rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Pastene  Burgundy 

A moderately  dry  red  wine 

Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

30-  Pastene  Red  Pinot 

A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Counties 

32.  Pastene  Zinfandel 

Made  from  the  Zinfandel  grape  — a tasty  but 
not  heavy  red 

40.  Pastene  Anniversary  Cream 
Sherry 

A rich,  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Pastene  Anniversary  Taicny 


12 


14. 


16. 


26 


28. 


Port 

Exceptionally  delicious 
mellowness 


with  fruit-like 


46.  Pastene  Anniversary  Ruby 
Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

50.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

52.  Pastene  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

54.  Pastene  Flame  Tokay 

Medium  sweet  dessert  wine 
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PIANO  CONCERTO  IN  A MJNOR- GRIEG. 

Here  the  Norwegian  gives  us  perhaps  the  pleasantest  piano  concerto 
written  after  that  of  Mendelssohn’s  first,  in  G-minor. 

OVERTURE  TO  “EGMONT”  - BEETHOVEN  (1770-1827). 

Beethoven  wrote  this  work  expressly  to  be  played  in  the  theatre 
before  performances  of  Goethe’s  tragedy,  “Egmont.”  He  composed  the 
overture  while  deeply  stirred  over  reading  the  drama.  Goethe  depicted 
the  struggle  of  the  Flemish  nobleman,  the  count  of  Egmont,  to  free  the 
Netherlands  from  the  oppression  of  Spain.  Egmont  was  captured  by 
treachery  and  executed,  but  his  inspiring  example  lived  on. 

PAVANE- GABRIEL  FAURE  (1845-1924). 

This  form  originated  as  a slow  and  stately  court  dance,  believed  to 
have  originated  in  Spain  in  the  early  16th  century.  The  name  is  said 
to  be  derived  from  pavo,  the  Spanish  word  for  peacock,  and  the  dance 
modeled  on  the  strutting,  displayful  manner  of  that  bird  when 
Haunting  his  colorful  feathers  like  a huge  fan.  It  is  interesting  to  note 
that  pavo  also  means  a fop. 

The  composer  of  this  Pavane  was  the  most  distinguished  pupil  of 
Saint-Saens.  He  exerted  a wide  influence  on  French  composers.  “It 
was  Faure,  above  all,  who  shaped  Ravel,’’  according  to  the  English 
critic,  Gerald  Abraham. 

MASQUERADE  - ARAM  KHACHATURIAN. 

Its  inspiration  was  the  drama  by  Mikhail  Lermontov,  who  has  been 
called  the  Russian  Shelley.  He  wrote  it  at  the  age  of  20  shortly  after 
he  left  school.  His  epic  “Demon’’  from  which  the  libretto  of  Rubin- 
stein’s opera  was  culled  was  finished  the  same  year  after  five  years’ 
labor.  Born  in  1814,  Lermontov  at  the  age  of  27  met  the  same  fate  as 
Pushkin  — death  by  a duelist’s  bullet. 


MILLER 
PRODUCE  CO. 


At  the  Pops 
or  anytime 
enjoy 


FROZEN  FOODS 
Institutional  Only 


SIMPSOI SPRBG 
PALE  DRY  GLYGER  ALE 


85  Newmarket  Square 


Boston,  Mass. 

Fn  2-3800 


Made  with  pure  spring  water 
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S.  S.  Pierce 

Selections 

— Available  on  the  Pops  Menu  — 


A.  DE  LEZE 
BORDEAEX 
SPECIAL  RESERVE 

Delicious,  medium  sweet,  white 
wine.  Imported  from  France. 

TAVEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate-bottled 
at  Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

S.  S.  PIERCE  CO., 


ROLLIXGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

Imported  from  Saumur,  France 
and  tasting  like  Champagne, 
it’s  a favorite  for  cocktails  and 
punches. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 

DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 
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POPS  WINE  LIST 


Please  order  by  number  and  indicate 
CHAMPAGNES  & SPARKLING  WINES 


Bot. 

V2 

Dot. 

1 S.  S.  Pierce  Extra  Dry  . . . 

6.75 

3.75 

2 Pastene  Champagne  .... 

6.25 

3.25 

3 S.  S.  Pierce  California 

Burgundy 

6.75 

3.75 

4 Pastene  Sparkling  Burgundy  . 

5.75 

3.00 

5 Great  Western  Extra  Dry  . . 

6.75 

3.75 

6 *Gancia  Asti  Spumante  . . . 

7.00 

7 Great  Western  Sparkling 

Burgundy 

6.75 

3.75 

8 *Gancia  Lacrima  Christi  . . 

7.75 

9 *Ackerman  Dry  Royal  Brut  . 

7.25 

3.75 

11  *De  Luze  Sparkling  Burgundy 
Red 

7.75 

4.25 

13  * Bollinger  Brut  Non-Vintage  . 12.00  6.00 
15  "‘Clicquot  YeUow  Label 

Non-Vintage 11.00  6.00 

17  Champagne  Cocktail  for  Two  1.75 


WHITE  WINES 


10 

Pastene  Riesling 

2.50 

19 

*De  Luze,  Bordeaux  Special 
Reserve 

2.75 

1.50 

12 

Pastene  Sauterne 

2.50 

1.25 

21 

*De  Luze,  Sauternes  .... 

3.75 

2.00 

14 

Pastene  Chablis 

2.50 

1.25 

23 

*Lichine  Pouilly  Fuisse  1955  . 

3.75 

2.00 

16 

Pastene  Rhine  Wine  .... 

2.50 

1.25 

18 

*Sichel  Liebfraumilch  1955  . 

4.50 

2.25 

25 

* Ackerman,  Vouvray  Clos  Le 
Mont  1953  

3.75 

2.00 

20 

*Sichel  Zeltingen  Riesling  1955 

4.75 

2.50 

27 

*Langenbach  Liebfraumilch 
1955  

4.00 

2.00 

22 

*Gancia  Gastello  di  Canelli  . 

2.75 

29 

*Langenbach  Berncastler  1955 

3.25 

24 

*Gancia  Orvieto 

2.75 

1.50 

31 

* Loren tz  Alsatian  Riesling  vins 
des  Templiers  1955  . . . 

4.50 

ROSE  WINES 

33 

"‘Tavel  Chateau  d’Aqueria  1955 

3.25 

1.75 

35 

S.  S.  Pierce  Grenache  Rose  . 

2.50 

BEER  AND  ALE  LISTED 

* Imported 


whether  you  wish  a bottle  or  ^ bottle. 
RED  WINES 

% 


Bot. 

Bot. 

26  Pastene  Burgundy  . . . 

. 2.50 

1.25 

37  *De  Luze  Club  Claret  . . 

. 3.00 

1.50 

28  Pastene  Chianti  .... 

. 2.50 

39  * Beaune  Burgundy,  Latour  . 

. 4.50 

2.25 

30  Pastene  Red  Pinot  . . . 

. 2.50 

1.25 

41  *M.  & R.  Chianti,  Red  Cap 

. 3.25 

1.75 

32  Pastene  Zinfandel  . . . 

. 2.50 

34  *Brolio  Chianti 

. 3.50 

1.75 

36  "“Bolla  Valpolicella  . . . . 

. 3.75 

2.00 

38  *Sichel  St.  Julien  1953  . . 

. 4.75 

S.  S.  PIERCE  GOLD  COAST  WINES 


43 

Gold  Coast  Haut  Sauternes 

. 2.50 

1.25 

45 

Gold  Coast  Red  Burgundy 

. 2.50 

47 

Gold  Coast  Red  Port  . . 

. 2.50 

49 

Gold  Coast  White  Port  . . 

. 2.50 

51 

Gold  Coast  Sherry  . . . 

. 2.50 

53 

Gold  Coast  Muscatel  . . 

. 2.50 

SHERRIES,  PORTS,  MADEIRA 

40 

Pastene  Anniversary  Cream 

Sherry 

. 2.50 

42 

Pastene  Anniversary  Cocktail 

Sherry 

. 2.50 

44 

Pastene  Anniversary  Tawny 

Port 

. 2.50 

46 

Pastene  Anniversary  Ruby 

Port 

. 2.50 

48 

Pastene  Pale  Dry  Sherry  . 

. 2.50 

1.25 

50 

Pastene  Port 

. 2.50 

1.25 

52 

Pastene  Muscatel  . . . 

. 2.50 

1.25 

54 

Pastene  Flame  Tokay  . . 

. 2.50 

1.25 

Bottle  Glass 

55 

*Duff  Gordon  Amontillado 

(Dry) 

. 4.50 

.75 

57 

*DufT  Gordon  Generoso 

(Sweet) 

. 4.00 

.70 

59 

*Cossart  Gordon  Southside 

Madeira 

. 4.00 

.70 

61 

*Cockburn  Ruddy  Port  . . 

. 3.50 

.70 

WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauterne  Punch  . 

.50  2.50 

Claret  Lemonade  .... 

.50  2.50 

ON  PAGE  17 


OVERTURE  TO  “MIGNON"  - THOMAS  (1811-1896). 

TN  THE  lovely  slow  melody,  Mignon  speaks  of  the  beautiful  warm 

southern  country  where  she  vaguely  remembers  once  living: 
“Knowest  Thou  That  Land?” 

A dancer  in  a group  of  gypsy  entertainers  wandering  through 
Germany,  Mignon  remembers  no  associates  but  these,  no  family  of 
her  own.  Actually,  she  is  of  noble  birth,  was  kidnapped  as  a baby. 
Her  tragic  situation  as  a gypsy  captive  is  reflected  in  the  opening  strains 
of  the  overture. 

Next  is  heard  a harp-like  motif.  This  symbolizes  the  aged  and 
temporarily  deranged  harper,  Lotario,  who  befriends  her. 

Mignon's  rival  for  the  affections  of  the  hero,  Wilhelm  Meister,  is 
the  actress  Filina.  She  is  represented  in  the  overture  by  the  song  in 


the  same  fine  Ice  Cream  you  enjoy  here  . 


now  in  QUARTS! 


(Toronet 


The  World's  Finest  lee  Cream! 

IN  ROYAL  PURPLE  AND  GOLD  PINTS  AND  QUARTS 
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POPS  MENU 


SANDWICHES 


Pops  Special  (Turkey  - Ham  - 

Cream  Cheese 

Corned  Beef  - Swiss)  . . . 

. 1.50 

Liverwurst 

Baked  Ham 

Tuna  Salad 

Corned  Beef 

. .75 

Sliced  Turkey 

Swiss 

Roquefort  or  Tavern  Cheese  with 

Cream  Cheese  on  Date  Nut  . . 

. .50 

Crackers 

.50 

Combination  Sandwich  with  Swiss  15^  extra 
Sandwiches  served  on  Rye,  Pumpernickel  or  White  Bread 


CAKES  AND  APPETIZERS 


Pretzels 10 

Cheese  Wafers 10 

Sweet  Biscuits  (Jacob  of  Dublin)  .20 

Chocolate  Fudge  Cake 30 

Almond  Macaroon 20 

Brownie 20 

New  York  Cheese  Cake 40 

Apple  Strudel 25 

HOOD’S  ICE  CREAM 

Vanilla  Coronet 35 

Chocolate  Coronet 35 

Coffee  Coronet 35 

Strawberry  Coronet 35 

Cherry  Sundae 45 

Pineapple  Sundae 45 

Strawberry  Sundae 45 

Chocolate  Sundae 45 

CANDIES 

Quality  Street — 1 lb.  Tin  . . . 1.50 
Candy  Cupboard  Sweet  Regards 
—1  lb 2.00 

Candy  Cupboard  Miniatures — 

1 lb 1.75 

Candy  Cupboard  Thin  Mints  . . .70 

Candy  Cupboard  Miniatures — 
lA  lb 50 

Jelly  Gems 70 

Chocolate  Covered  Almonds — 

10  oz 1.00 

Vanilla  Butter  Creams 90 


FRESH  FRUIT  DRINKS 


Pop  Punch 35 

Lemonade 35 

Soda  Lemonade 40 


POP  PUNCH  served  in  pitchers  . 1.50 
Lemonade  served  in  pitchers  . . 1.50 
Soda  Lemonade  in  pitchers  . . . 1.75 

COFFEE  AND  TEA 

Hot  Coffee,  Individual  Pots  . . .30 


Hot  Tea,  Individual  Pots  ...  .25 
Iced  Coffee  or  Tea 25 

GINGER  ALE,  ETC. 

Cott  Ginger  Ale — 7 oz 15 

Cott  Qub  Soda — 7 oz 10 


Simpson  Spring  Ginger  Ale — 8 oz.  .15 
Simpson  Spring  Qub  Soda — 8 oz.  .10 
Welch’s  Grape  Juice — 4 oz.  , . .25 

KEMP’S  SALTED  NUTS 
Extra  Large  Peanuts — 5%  oz.  . .29 
Spanish  Peanuts — 5%  oz.  . . . .25 

Extra  Fine  Cashews — 5 oz 49 

Mixed  Nuts  (with  Peanuts) — 4 oz.  .39 
Mixed  Nuts  (without  Peanuts) — 

4%  oz 59 

Extra  Large  Peanuts — 10%  oz.  . .59 

Spanish  Peanuts — 11  oz 49 

Extra  Fine  Cashews — 8 oz 79 

Mixed  Nuts  (with  Peanuts) — 

TV2  oz 69 

Mixed  Nuts  (without  Peanuts) — 

7%  oz 89 

Beer  and  Ale  on  Page  17 


Wine  List  on  Page  13 

Refreshment  Service  in  both  Balconies  during  the  two  intermissions 


which  she  describes  herself  in  her  role  in  “A  Midsummer  Night's 
Dream”:  “I  am  flaxen-haired  Titania.” 

The  plot  of  the  opera  ends  with  Wilhelm’s  discovery  that  he  loves 
the  long-worshipping  Mignon;  the  mental  recovery  of  Lotario,  who  is 
revealed  as  not  a harper  but  a nobleman,  and  his  discovery  that  Mignon 
is  the  daughter  whose  kidnapping  had  crazed  him. 


K,  KNOCK  FOR 
CKERBOCKER 

Hear  great  sound  at  the  Boston  Pops! 
Hear  another  great  sound  . . . 

the  Knickerbocker  Knock! 

Satisfy  your  beer-thirst  better  with 
smoother-than-ever  Knickerbocker. 


DiSTRIBUTOR  OF 


Ruppert 

NEW  YORK’S  FAMOUS  BEER 


JACOB  RUPPERT.  N.Y.C. 


New  York's  Famous  Beer  . . . New  England's  Favorite  Beer 


You  Never  Tasted  Beer 
Like  Heineken's  Beer 


VanIVlunr!iing&Co.,lnc.,Ncw  York36JN.Y* 


WHERE 
THERE’S 
LIFE! 
THERE’S 

Budweiser. 
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POPS 

BEER  AI\D  ALE  LIST 


Carling’s  Beer  and  Ale 45 

Haffenreffer  Lager  Beer 45 

Pickwick  Bock  Beer 45 

Pickwick  Ale 45 

Budweiser  Beer 45 

Schaefer  Beer 45 

Schlitz  Beer 45 

Miller  High  Life 45 

Knickerbocker  Beer 45 

Heineken’s  Beer  (Holland) 70 

Tuborg  Beer,  Light  or  Dark  (Denmark) 70 

Labatt’s  Ale  (Canada) 55 

Crystal  Lager  Beer  (Canada) 55 


Wiirzburger  Hofb ran  Beer,  Light  or  Dark  (Germany)  . . . .75 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  . . . .75 


WHAT  D’YA 
HEAR  IN  THE 
BEST  OF 
CIRCLES? 


“ScUf.. 


aroun 


THE  F.  & M.  SCHAEFER  BREWING  CO.,  N.  Y. 


THE  BRIGHT  NEW  LAGER  BEER 


♦ 1959  MAFF£NR£FfER  & CO.,  INC-,  BOSTON.MASS. 


1 


PIANO  CONCERTO  No.  i IN  G MINOR  - MENDELSSOHN 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in 
1831,  in  Munich.  He  had  dedicated  it  to  a charming  young  pianist  of 
that  city,  Delphine  Schauroth.  Mendelssohn  marked  the  Finale  to  be 
played  “as  fast  as  possible.”  In  his  own  performance  he  created  great 
excitement  by  the  speed  with  which  he  carried  out  this  injunction. 
“INVITATION  TO  THE  DANCE”  - WEBER-BERLIOZ. 

Originally  a piano  solo  by  Weber,  it  was  orchestrated  by  Berlioz  to 
add  a ballet  episode  to  the  Paris  production  of  “Der  Freischiitz.” 

As  told  by  Weber  himself,  this  is  the  plot  of  the  piece:  First  appear- 
ance of  the  dancers.  The  lady’s  evasive  reply.  His  pressing  invitation. 
Her  consent.  He  begins  conversation.  Her  reply.  He  speaks  with 
greater  warmth.  The  sympathetic  agreement.  He  addresses  her  with 
regard  to  the  dance.  Her  answer.  They  take  their  places.  Waiting  for 
the  commencement  of  the  dance.  The  conclusion  of  the  dance,  his 
thanks,  her  reply,  and  their  retirement. 

ITALIAN  CAPRICE  - TCHAIKOVSKY  (1840-1893). 

Opinions  of  Tchaikovsky  about  his  own  'music  are  fascinating.  He 
considered  this  Caprice,  “apart  from  its  musical  worth,  one  of  his 
most  effective  orchestral  works.” 

It  was  begun  during  the  composer’s  stay  in  Rome  in  the  Winter  of 
1880,  and  the  orchestration  finished  back  in  Russia.  There  are  snatches 
of  Italian  folk-tunes,  with  a brilliant  Tarantella  for  conclusion. 

In  the  opening  bars  are  trumpet  notes  taken  from  a cavalry  signal 
which  the  composer  heard  issuing  from  barracks  in  Rome. 

“THE  MOLD AU”  - SMETANA  (1824-1884). 

Here  the  composer  pictures  the  meeting  of  two  streams  — one  cool 
and  calm,  one  warm  and  rippling  — to  form  the  Moldau  River,  after 
passing  through  charming  woodland  scenes. 


Jeaturm^ 

ISLAND  S CANTONESE 

Food  and  Drink 

OPEN  FROM  5 P.M.  TO  1 A.M. 
Daily  6 Sunday 

rrh^re-Goerj! 

l lot  Free  After  ' ' P 
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CIGARETTES 

S.  S.  Pierce  Private  Blend 

. . .35 

PaU  MaU 

. . . 35 

Philip  Morris 

. . .35 

Raleighs 

. . . .35 

Lucky  Strikes  .... 

. . .35 

Marlboro 

. . . .35 

Chesterfields  (R  & K)  . . 

. . .35 

Herbert  Tareyton  . . 

. . . .35 

Camels 

. . .35 

Parliament 

. . . .35 

Old  Golds  (K  & F)  . . . 

. . .35 

Winston 

. . . .35 

Kools 

. . .35 

Kent 

. . . .35 

Please  specify  Regular,  King-size  or  Filters 

CIGARS 

Overland  Perfectos 20  El  Blason  Belvederes 

Overland  Panatelas 15  Partagas  Belvederes 

Overland  Londres 15  Punch  Belvederes  . 

INTERNATIONAL  CIGAR  BRANDS 

La  Corona  Sublimes 

La  Corona  Belvedere 

La  Corona  Demi  Tasse 

Corona  Corona 


For  information  about 
space  and  rates  in 

THE 

BOSTON  POPS 
PROGRAM 

Call 

Advertising  Department, 
Symphony  Hall 
commonwealth  6-1492 
Donald  T.  Gammons 


FOR  YOUR  ADDITIONAL 
ENJOYMENT  AT  THE  POPS 


6.F.  KEMP  CORP.,  SOMERVILLE.  MASS.,  U.S.A. 


.30 

.25 

.25 


2 for  .35 

. . .20 
. . .15 

3 for  1.00 
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“PEER  GYNT”  SUITE,  NO.  i, -GRIEG. 


At  the  request  of  Norway’s  greatest  dramatist,  Henrik  Ibsen,  inci- 
dental music  was  written  by  Grieg  for  the  staging  of  his  fantastic 
poetic  drama.  “Peer  Gynt"  (1867).  This  was  composed  for  two  pianos, 
and  so  performed  in  the  theatre.  Grieg  then  orchestrated  this  version, 
and  thus  created  a masterpiece,  divided  for  concert  purposes  into  two 
suites. 

Story  of  the  play.  Peer  is  the  self-centered,  impudent,  braggart, 
rascally  son  of  the  widow  Aase,  who  never  fails  but  momentarily  to 
love  and  forgive  him.  He  elopes  with  Ingrid,  another  man’s  bride,  on 
their  wedding  night.  Next  day  he  abandons  her  and  disappears,  leaving 
his  mother  to  pay  the  law’s  demand  of  forfeiture  of  her  property  except 
for  the  barest  essentials. 

Encountering  a mysterious  Woman  in  Green,  who  turns  out  to  be 
the  daughter  of  the  King  of  the  Trolls,  Peer  in  his  thirst  for  personal 
aggrandizement  nearly  allows  himself  to  be  transformed  into  a troll, 
complete  with  tail,  so  as  to  inherit  the  Kingdom  of  Trolls.  Just  in 
time,  goaded  by  the  repulsiveness  of  the  bride  offered  him,  he  revolts, 
is  set  upon  by  a tormenting  horde  of  trolls  and  escapes. 


BOTH  A PRODUCT  AND  ITS  SPONSOR 


The  >Yord  integrity,  in  itself,  denotes  Quality  and  Dependability. 
It  has  double  signilicance  when  applied  to  the  century-old  associa- 
tion of  M.  Steinert  & Sons  (Founded  in  1860)  with  the  firm  of 
Steinway  & Sons  (Established  in  1855).  Your  choice  of  a piano  can 
be  based  with  safety  on  this  mutual  assurance  of  satisfaction. 

IN  MASS.  AND  N.  H.  NEW  STEINWAY  PIANOS  ARE  SOLD  ONLY  BY  US 


STEIIMERT  & SONS 


Jerome  F.  Murphy,  President 


162  BOYLSTON  STREET,  BOSTON  • ALSO  WORCESTER,  SPRINGFIELD 
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He  returns  to  Aase  as  she  is  on  her  deathbed,  and  showing  real  filial 
devotion,  smooths  her  way  into  the  next  world  — merely  lying  to  her 
to  make  her  happy,  by  assuring  her  in  her  delirium  that  he  is  driving 
her  by  sleigh  to  a splendid  feast  in  Soria-Moria  Castle,  west  of  the  moon 
and  east  of  the  sun. 

An  Arab  chieftain  entertains  him  with  feasting  and  the  singing  and 
dancing  of  a troupe  of  girls.  He  elopes  with  the  Bedouin  beauty, 
Anitra.  She  flatters  him,  then  robs  him  and  flees  with  his  steed. 

At  last,  aged,  beggared,  broken.  Peer  goes  home.  Solveig,  the  girl 
who  fell  in  love  with  him  years  ago  for  his  boldness  and  imagination, 
receives  him  tenderly.  Peer  dies  in  her  arms. 

VALSE  TRISTE  - SIBELIUS  (1865-1958). 

From  incidental  music  to  a drama,  “Kuolema.” 

As  a son  sleeps  in  exhaustion  after  watching  at  the  bedside  of  his 
dying  mother,  strange  music  draws  near.  The  w^oman  rises,  waltzes 
amidst  unseen  other  dancers.  She  sinks  down  wearily,  dances  again 
with  renewed  vigor.  There  is  a knock  at  the  door.  As  the  music 
hushes.  Death  stands  before  the  woman,  who  greets  him  with  a piteous 
cry. 

“FINLANDIA,”  TONE  POEM. 

When  Sibelius  composed  this  score,  in  1894,  his  native  land  was 
under  the  rule  of  Russia.  The  deeply  patriotic  spirit  of  the  music 
stirred  the  Finns  to  such  a pitch  of  excitement  that  the  Russian 
authorities  forbade  further  performances  in  Finland. 


LOWENBRAU 


IMPORTED 

MUNICH  BEER ^ 

Best  seller  in  Bavaria  • Best  seller  in  America 

Imported  by  Hans  Holterbosch,  Inc.  • Bronx  Terminal  Market  • New  York  51,  N.  Y. 
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The  Saturday  night  concerts  will  be  broadcast  by 
the  following  stations: 

WGBH,  Boston 
WCRB,  Boston 

WQXR,  New  York  (and  affiliated  stations) 
WAMC,  Albany 

The  audience  would  greatly  help  by  being  reasonably 
quiet  while  the  conductor  is  on  the  podium. 


Si  steady  liand... 


to 

and 
ing 

Itno-w-wliy  intelligenoe; 
developed  tli.i?ou.gli  S © 
year's  of  experienoe  and 
infinite  oar*e  in  printing 
Visnal  Qnality. 

This  is  a reproduction  of  our  T959 calendar. 
We  have  a few  left  14"  x 22"  ...  if  you 
would  like  one,  kindly  send  50c  to  cover 
mailing  cost. 
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CS^EO.  ELLIS 

CO.,  INCORPORATED 
CONGRESS  STREET,  BOSTON  10, 

l-ilfc>erty  S-T^SOO 


MASS. 
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SATURDAY  EVENING,  May  16,  at  8:30  o^clock 


Nineteenth  Program 

Slavonic  Dance  in  C major,  Op.  72,  No.  7 . . . . Dvorak 

^Overture  to  “Orphcns  in  Hades” Offenbach 

* Minuet Bolzoni 

Voices  of  Spring,  ^V^altzes Strauss 
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*Suite  from  “Peer  Gynt” Grieg 

Morning  Mood  — Anitra’s  Dance  — In  the  Hall  of  the  Mountain  King 

Piano  Concerto  in  A minor.  Op.  16 Grieg 

Allegro 
Adagio 

Allegro  marcato 

Soloist:  TUNG  KWONG-KWONG 


I. 

II. 

III. 


^Selection  from  “South  Pacific” Rodgers 

I’m  Gonna  Wash  That  Man  Right  outa  My  Hair  — Bali  H’ai  — 
Happy  Talk  — Some  Enchanted  Evening  — A Wonderful  Guy 

* Belle  of  the  Ball Anderson 

Peter  Gunn Mancini 


Among  Those  Present:  Guild  of  the  Infant  Saviour  and  Proparvulis  Club, 
Forsyth  School  for  Dental  Hygienists  and  Staff,  The  Business  and  Profes- 
sional Women’s  Club  of  Central  Congregational  Church 


Baldwin  Piano 


♦RCA  Victor  Records 


Always  100  proof ^ 
bottled  in  bond, 
distilled  and 
oak  ripened, 
the  same  old-time 
sour  mash  way. 


KENTUCKY  STRAIGHT  BOURBON  STITZEL-WELLER  DISTILLERY  ESTAB.  LOUISVILLE.  KENTUCKY.  1849 


Berkshire  Music  Center 

CHARLES  MUNCH,  Director 


The  Boston  Symphony  Orchestra's 
Summer  Music  School 

AT  TANGLE WOOD 

JUNE  29  — AUGUST  9 


Students  — Teachers 

Orchestra,  Chamber  Music,  Chorus 
Conduaing,  Composition 

Amateurs— M-Usic  Lovers 

Tanglewood  Study  Group 
2-,  4-  or  6-week  enrollment 
beginning  June  29,  July  13,  July  27 
includes  admission  to  Festival  concerts 
and  singing  in  the  Festival  Chorus  with  the 

BOSTON  SYMPHONY  ORCHESTRA 


Write  to:  P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 


SUNDAY  AFTERNOON,  May  17,  at  3:00  clock 


T wentieth  Program 

* Procession  of  ilie  Sarclar, 

from  “Ciaucasian  Sketches” I ppolitov-lvanov 

*The  Moldaii,  Symphonic  Poem Smetana 

^Entrance  of  the  Little  Fauns,  from  ‘‘(hclalise”  . . . Pierne 

*Espana,  Rhaj^socly Chahrier 

Piano  Concerto  No.  5,  in  E-fiat,  “Emperor” 

(First  Movement) Beethoven 

Soloist;  CHARLES  HEDLUND 

Valse  Triste Sibelius 

^Finlandia,  I’one  Poem Sibelius 

^Selection  from  “My  Fair  Lady” Loezve 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 

* Syncopated  Clock Anderson 

*Look  Sharp  — Be  Sharp Merrick-Bennett 


Among  Those  Present:  Boston  Chapter  of  the  Finlandia  Foundation, 
Randolph  Teachers  Foundation 


Baldwin  Piano 


*RCA  Victor  Records 


MOVE  UP  TO  QUALITY... 
MOVE  UP  TO  SCHLITZ! 


THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 

© 1958,  Jos.  Schlitz  Brewing  Co.,  Milwaukee,  Wis. 
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RHAPSODY,  “ESPARA"  - CHABRIER  (1841-1894). 

According  to  Gilbert  Chase,  in  The  Music  of  Spain,  “It  may  be  said 
of  Chabrier’s  ‘Espaha'  that  it  was  the  most  thoroughly  Spanish  orches- 
tral work  written  up  to  that  time,  inside  or  outside  of  Spain,  and  that 
within  its  special  genre  it  has  never  been  surpassed." 

Chabrier,  unlike  his  fellow-Frenchman,  Bizet,  really  traveled  in  Spain 
to  absorb  the  peculiarities  of  its  music.  He  listened  to  the  players  and 
the  tapping  of  the  dancers’  feet  in  Seville,  Malaga,  Cadiz,  Granada, 
Valencia.  Tirelessly  he  devoted  himself  to  noting  down  melodies  and 
intricate  rhythmic  patterns. 

“AVE  MARIA"  - BACH-GOUNOD. 

In  1722,  John  Sebastian  Bach  completed  a volume  of  twenty-four 
preludes  and  fugues  which  he  entitled  “The  Well-Tempered  Clavier, 
in  all  the  tones  and  semitones.  ...  For  the  use  and  practice  of  young 
musicians  who  desire  to  learn,  as  well  as  for  those  who  are  already 
skilled  in  this  study,  by  way  of  amusement." 

More  than  a century  later,  Charles  Gounod  borrowed  the  first 
prelude  in  this  book  as  an  accompaniment,  mated  it  with  a melody  of 
his  own  and  a sacred  text,  and  the  “Ave  Maria"  resulted. 


1959-1960 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

Applications  are  being  accepted 
for  the  subscription  series  of 

Six  Sunday  Afternoon  Concerts 

November  8 February  28 

January  10  March  13 

January  31  April  3 

Prices:  $8,  $12,  $16,  $20 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 


! 
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SUNDAY  EVENING,  May  17,  at  8:30  o^ clock 
HARRY  ELLIS  DICKSON  Conducting 


Twenty -fir  St  Program 

*Knightsbridge  March Coates 

Overture  to  “The  Journey  to  Reirrts” Rossini 

Ave  Maria Bach-Gounod 

Soloist:  ALFRED  KRIPS 

* Waltzes  from  “Der  Rosenkavalier”  ....  Richard  Strauss 


Selection  from  “The  Music  Man” Willson 

The  Wells  Fargo  Wagon  — Gary,  Indiana  — It’s  You  — 

Till  There  Was  You  — Marian  the  Librarian  — Lida  Rose  — 

Whll  I Ever  Tell  You  — 76  Trombones 

Calypso:  Banana  Boat  Song  and  Marianne  . 

Strike  Up  the  Band 
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The  Animals’  Carnival,  Grand  Zoological  Fantasy  . Saint-Saens 
Introduction  and  Lion’s  Royal  March  Cocks  and  Hens  — 

Horses  of  Tartary  — Tortoises  — The  Elephants  — Kangaroos — 
Personages  with  Long  Ears  — The  Cuckoo  in  the  Depth  of 
the  Forest  — Pianists  — The  Swan  (Solo  Violoncello:  Jacobus 
Langendoen)  — Finale 

Soloists:  BETH  FLANAGAN  and  LEO  LITWIN 
Bolero Ravel 


arr.  Hay  man 
. Gershwin 


Among  Those  Present:  Boston  Alumnse  Associations,  Minute-Man  Council 
of  Girl  Scouts,  Lexington-Bedford 

Baldwin  Piano  *RCA  Victor  Records 


MILLER  BREWING  CO. 


MILWAUKEE.  WIS. 
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Recent  RCA  Victor  Recordings  of  the 

BOSTON  POPS  ORCHESTRA 

under  the  direction  of 
ARTHUR  FIEDLER 

LM-2093 

CURTAIN  GOING  UP 

LM-2100 

HI  FI  FIEDLER 

LM-2125 

LM-2130 

GRIEG:  PEER  GYNT,  SUITES  1 & 2 

LYRIC  SUITE  (Eileen  Farrell) 

STRAUSS:  EXCERPTS  FROM  DIE  FLEDERMAUS  AND  THE 
GYPSY  BARON 

LM-2141 

ENTER  THE  BALLET 

LM-2202 

POPS  CAVIAR 

LM-2213 

BOSTON  TEA  PARTY 

LM-2215 

FIEDLER  ON  BROADWAY 

LM-2229 

MARCHES  IN  HI  FI 

LM-2235 

GOOD  MUSIC  TO  HAVE  FUN  WITH 

LM-2240 

STARS  AND  STRIPES  SUITE 
CAKEWALK  SUITE 

LM-2267 

OFFENBACH:  “GAITE  PARISIENNE” 
KHATCHATURIAN:  GAYNE  SUITE 

LM-2270 

POPS  STOPPERS 

ERC-2052 

(Extended  Play)  TCHAIKOVSKY:  NUTCRACKER  SUITE 

RCA  VICTOR  STEREO  RECORDINGS 

LCS-18I7 

OFFENBACH:  “GAITE  PARISIENNE” 

LSC-2052 

TCHAIKOVSKY:  NUTCRACKER  SUITE  EXCERPTS 

LSC-2100 

HI  FI  FIEDLER 

LSC-2213 

BOSTON  TEA  PARTY 

LSC-2229 

MARCHES  IN  HI  FI 

LSC-2235 

GOOD  MUSIC  TO  HAVE  FUN  WITH 

LSC-2240 

STARS  AND  STRIPES  SUITE 
CAKE^VALK  SUITE 

LSC-2267 

OFFENBACH:  "GAITE  PARISIENNE” 
KHATCHATURIAN:  GAYNE  SUITE 

LSC-2270 

POPS  STOPPERS 

RCA  VICTOR  STEREO  TAPES 

ACS-49 

OFFENBACH:  ORPHEUS  IN  HADES  OVERTURE 
TALES  OF  HOFFMAN  EXCERPTS 

ACS-54 

IBERT:  DIVERTISSEMENT 

BCS-41 

ROSSINI:  WILLIAM  TELL  OVERTURE 
TCHAIKOVSKY:  MARCHE  SLAVE,  OP.  31 

BCS-50 

OFFENBACH  MELODIES 

BCS-62 

TCHAIKOVSKY:  NUTCR.\CKER  SUITE 

CCS-40 

RIMSKY-KORSAKOFF:  LE  COQ  D’OR  SUITE 

CCS-45 

STRAUSS  WALTZES 

CCS-46 

WALTZES  BY  THE  STRAUSS  FAMILY 

CCS-53 

CCS-91 

ROSSINI-RESPIGHI:  LA  BOUTIQUE  FANTASQUE 
STRAUSS:  FLEDERMAUS  EXCERPTS 

ECS-15 

OFFENBACH:  “GAITfi  PARISIENNE” 

ECS- 17 

GROFE:  GRAND  CANYON  SUITE 
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TUESDAY  EVENING,  May  19,  at  8:30  clock 
HARRY  ELLIS  DICKSON  Conducting 


Twenty-second  Program 

* Washington  Post,  March Sousa 

Overture  to  “Der  Freischiitz” Weber 

Valse  Triste Sibelius 

*Suite  from  “Gayne” Khachaturian 

Dance  of  the  Rose  Maidens  — Lullaby  — Saber  Dance 

*Tales  from  the  Vienna  Woods,  Waltzes Strauss 

=*=  Marche  Slave Tchaikovsky 

THE  COLBY  EIGHT 

ril  Take  Romance arr.  Brown 

Quiet  Girl arr.  Brown 

Soloist:  Whitney  Shackford 

Little  Girl  Blue arr.  Merrill 

Soloist:  Robert  Marier 

They  Can’t  Take  That  Away  from  Me arr.  Re 

Selection  from  “Gigi” Loewe 

The  Night  They  Invented  Champagne  — Gigi  — Waltz  at  Maxim’s  — 

I’m  Glad  I’m  Not  Young  Any  More  — The  Parisians  — Say  a Prayer 
for  Me  Tonight  — Thank  Heaven  for  Little  Girls 

*The  Glowworm  Turns Lincke-Bodge 

*Look  Sharp  — Be  Sharp Merrick-Bennett 


Among  Those  Present:  Colby  College;  The  Alumni  of  Middlebury,  Goucher, 
Pembroke,  Brown;  Boston  Clerical  School 
Baldwin  Piano  *RCA  Victor  Records 
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^^Say  it  with  Flowers” 

Flowers  Telegraphed  to  all  parts  of  world 

.Si^mpLony- 

FLOWER  SHOP,  INC. 

248  HUNTINGTON  AVE.  (opposite  Symphony  Hall) 

Open  Evenings,  Sundays  and  Holidays 
KEnmore  6-2076  and  2077 
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WALTZES  FROM  “DER  ROSENKAVALIER"  - R.  STRAUSS 

In  the  opera,  “The  Rose  Cavalier,”  of  Richard  Strauss  (no  relation 
to  the  family  of  Johann)  the  tuneful  and  insinuating  measures  of  the 
first  waltz  of  this  set  are  hummed  by  the  obnoxious  Baron  Ochs.  In 
this  way  he  betokens  his  high  spirits  as  he  contemplates  his  intended 
marriage  with  the  pretty  young  Sophie  (who  actually  falls  in  love  at 
first  sight  with  Octavian,  the  Rose  Cavalier). 

ANIMALS’  CARNIVAL  - SAINT-SAeNS. 

Among  the  witty  touches  herein:  The  representation  of  wild  horses 
caricatures  pianists  who  ally  themselves  with  speed  and  noise,  rather 
than  art.  The  tortoises  crawl  to  the  greatly  retarded  playing  of  a tune 
usually  heard  at  a very  rapid  pace  in  the  overture  to  Offenbach’s 
“Orpheus  in  Hades,”  familiar  to  Pops-goers.  To  suggest  elephants, 
the  composer  makes  a ponderous  use  of  the  Dance  of  the  Sylphs  from 
Berlioz’  “Damnation  of  Faust.” 

“BOLERO”  - MAURICE  RAVEL  (1875-1937). 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by 
Ida  Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a 
virtuoso  orchestral  piece,  this  last  orchestral  score  of  Ravel  except  for 
his  two  piano  concertos  brought  him  far  wider  fame,  and  richer  finan- 
cial return,  than  any  of  his  preceding  and  artistically  superior  works. 
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TANGLEWOOD 


LENOX,  MASSACHUSETTS 
July  1 — August  9 


1959  BERKSHIRE  FESTIVAL 

Conductors  CHARLES  MUNCH 
PIERRE  MONTEUX 

Soloists  RUDOLF  SERKIN,  Piano 
ISAAC  STERN,  Violin 

In  Concertos  of  Tchaikovsky,  Brahms,  Mendelssohn,  Beethoven 
Other  soloists 

Programs  will  include: 

Mozart,  Requiem-,  Berlioz,  Requiem-,  Beethoven,  Ninth  Symphony 
Six  weekends  of  concerts 

on  Friday  and  Saturday  evenings  and  Sunday  afternoons. 
Certain  composers  will  be  featured  as  follows: 


July  31  - August  1-2  (THE  ROMANTIC  PERIOD) 


July  3-4-5 


(BACH) 

(MOZART) 

(TCHAIKOVSKY) 

(BRAHMS) 


July  10-11-12 
July  17-18-19 
July  24-25-26 


August  7-8-9 


(BEETHOVEN) 


Full  ticket  and  program  information  at  the 

FESTIVAL  OFFICE 

Symphony  Hall  - CO  6-1492 
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The  Trustees  of  the 


Boston  Symphony  Orchestra 


acknowledge  with  pleasure  the  support  of  the 
following  business  firms  in  connection 
with  the  Esplanade  Concerts: 


Cott  Bottling  Company,  Inc. 

The  Gillette  Company 
Wm.  Filene’s  Sons  Company 
The  First  National  Bank  of  Boston 
First  National  Stores,  Inc. 

Ford  Motor  Company 

The  Great  Atlantic  & Pacific  Tea  Company 
John  Hancock  Mutual  Life  Insurance  Company 
The  Merchants  National  Bank  of  Boston 
New  England  Mutual  Life  Insurance  Company 
Shell  Oil  Company 
Stop  & Shop  Super  Markets 


These  firms  have  joined  the  Orchestra  in  the  public  service 
it  renders  to  the  community,  so  helping  to  preserve  one  of 
Boston’s  chief  cultural  assets. 


FIEDLER  IN  PERSON  [ 

ON  RCA  RECORDS  I 

Arthur  Fiedler  is  a master  conductor  with  a dual  musical  personality- 
With  a Nourish  of  his  baton,  he  changes  from  the  serious  musician  to  the  | 

famous  light-hearted  “pops”  conductor  and  back  again.  As  director  of  the  y 

world-famous  Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions  | 

of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change  ^ 

your  moods  as  Fiedler  changes  his ...  on  RCA  Victor  Records,  of  course ! 


BOSTON  MUSIC  CO. 


HAncock  6-5100 
116-122  BOYLSTON  STREET 


1 


MaU  and  Phone  Orders  — We  Ship  Everywhere 


SEVENTY-FOURTH  SEASON 

1959 


SEVENTY-FOURTH  SEASON 


1 9 5 9 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


Violins 

Alfred  Krips 
Concert-master 

George  Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Joseph  Silverstein 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 
Noah  Bielski 
Alfred  Schneider 

Basses 

Henry  Freeman 
Henry  Portnoi 
Irving  Frankel 
Henri  Girard 
John  Barwicki 
Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 

Jean  Cauhap6 
Lugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauried 
John  Fiasca 
Earl  Hedberg 

Violoncellos 
Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 
Robert  Ripley 
^Vinifred  Winograd 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  deVergie 

English  Horn 
Joseph  Lukatsky 

Clarinets 
Pasquale  Cardillo 
Felix  Viscuglia 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

Harold  Meek 
Charles  Yancich 
Harry  Shapiro 
Osbourne  McConathy 
Paul  Keaney 

Trumpets 
Armando  Ghitalla 
Andr6  Come 
Robert  Mogilnicki 
Gerard  Goguen 

Trombone* 

Josef  Orosz 
William  Moyer 
Kauko  Kabila 

Tuba 

K.  Vinal  Smith 
Harp 

Olivia  Lueteke 

Timpani 
Everett  Firth 
Harold  Farbcrman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Pre*s 

Piano 
Leo  Litwin 

Library 
Victor  Alpert 
William  Shiilci 


SEVENTY-FOURTH  SEASON,  1959 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


“Why  not  look  beloxu  the  surface  occasionally  and  find  out 
what  it  is  in  the  direct  appeal  of  the  popular  tune  which 
makes  the  audience  go  home  whistling;  to  see  if  there 
is  not  some  artistic  impulse  hidden  in  unlikely  corners” 

— Ralph  Vaughan  Williams 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 
Vice-President 
T reasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Norman  S.  Shirk 
Assistant  Manager 


Thomas  D.  Perry,  Jr.,  Manager 

James  J.  Brosnaiian 
Business  Administrator 


Leonard  Burkat 
Music  Administrator 


Rosario  Mazzeo 
Personnel  Manager 
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SYMPHONY  HALL 


DL  JL  Irtietli  ^^nniuei^dar^ 
ur  DleJier 


After  thirty  years  the  Pops  and  Arthur  Fiedler  have 
come  to  be  synonymous  words.  When  Mr.  Fiedler  took 
the  direction  of  the  Pops  in  1930,  they  were  a wholly 
Bostonian  institution,  known  elsewhere  only  by  hearsay. 
The  Pops  idea  has  now  grown  to  limitless  proportions. 
The  Boston  Pops  have  made  themselves  known  by  radio 
across  the  country,  by  recordings  in  many  parts  of  the 
world.  They  have  been  imitated  in  centers  small  and 
large.  Mr.  Fiedler  has  made  several  extensive  tours  with 
a "Boston  Pops  Tour  Orchestra,”  organized  for  the  pur- 
pose; he  has  made  innumerable  appearances  as  guest 
conductor  as  far  west  as  San  Francisco  and  Hawaii,  as 
far  south  as  Buenos  Aires.  The  Pops  are  everywhere, 
but  Boston  remains  the  center  of  the  Pops  universe. [*] 


[*] 
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TUESDAY  EVENING,  May  19,  at  8:30  clock 
HARRY  ELLIS  DICKSON  Conducting 


Twenty-second  Program 


^Washington  Post,  March Sousa 

Overture  to  “Der  Freischiitz” Weber 

Valse  Triste Sibelius 

*Suite  from  “Gayne” Khachaturian 


Dance  of  the  Rose  Maidens  — Lullaby  — Saber  Dance 


*Tales  from  the  Vienna  Woods,  Waltzes Strauss 

* Marche  Slave Tchaikovsky 

THE  COLBY  EIGHT 

I’ll  Take  Romance arr.  Brown 

Quiet  Girl arr.  Brown 

Soloist:  Whitney  Shackford 

Little  Girl  Blue arr.  Merrill 

Soloist:  Robert  Marier 

They  Can’t  Take  That  Away  from  Me arr.  Ri 


Selection  from  “Gigi” Loewe 

The  Night  They  Invented  Champagne  — Gigi  — Waltz  at  Maxim's  — 

I’m  Glad  I’m  Not  Young  Any  More  — The  Parisians  — Say  a Prayer 
for  Me  Tonight  — Thank  Heaven  for  Little  Girls 

*The  Glowworm  Turns Lincke-Bodge 

*Look  Sharp  — Be  Sharp Merrick-Bennett 


Among  Those  Present:  Colby  College;  The  Alumni  of  Middlebury,  Goucher, 
Pembroke,  Brown;  Boston  Clerical  School 


Baldwin  Piano  *RCA  Victtor  Records 
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Program  Notes 

By  Laning  Humphrey 


OVERTURE  TO  “DER  FREISCHUTZ”  - WEBER  (1786-1826). 

First  performed  in  Berlin  in  1821,  the  opera  became  such  a success 
that  in  1824  being  performed  in  nine  English  theatres  simul- 

taneously. Some  critics  find  evidence  in  this  work  to  warrant  crediting 
Weber  with  the  invention  of  the  Leit  motif,  so  inseparably  linked  with 
the  name  of  Wagner  — but  years  later. 

In  the  overture  appear  themes  identifying  Max,  the  marksman  hero 
(clarinets);  Agatha,  the  heroine  (violins);  Zamiel,  a demon;  Caspar,  the 
villain,  who  is  in  league  with  the  demon  in  order  to  put  Max  under  the 
latter’s  power  and  marry  Agatha  himself. 

The  music  also  summarizes  the  principal  scenes  of  the  opera,  and 
their  attendant  moods  - Max  in  love,  hopeful  but  a prey  to  doubt; 
Agatha  in  moonlight  reverie,  prayerful,  full  of  longing,  but  seized  by 
strange  forebodings;  Max  fearfully  accompanying  Caspar,  meeting 
Zamiel,  and  putting  himself  in  the  demon’s  power  for  the  sake  of 
magic  bullets  with  which  to  win  the  shooting  contest  which  will  make 
him  head  forest  ranger  of  the  Prince  of  Bohemia,  and  bridegroom  of 
Agatha.  In  the  course  of  the  opera,  the  demon  is  foiled  by  the  powers 
of  a mysterious  hermit  who  befriends  Agatha,  and  Caspar  is  killed  by 
the  black  magic  of  outraged  Zamiel. 


ARTHUR  FIEDLER  says: 
^'"Beautiful  resonance  and  rich 
tonal  qualities  are  in  every  Baldwin y 


is  the  soul  of  an  instrument. . . the 
7'eason  why  Baldwin  is  the  choice  of  those 
whose  standa?'ds  requhx  the  finest. 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street,  Boston  16,  Mass. 
HAncock  6-0775 
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WEDNESDAY  EVENING,  May  20,  at  8:30  o^clock 
HARRY  ELLIS  DICKSON  Conducting 


Twenty 4 bird  Program 


* Wedding  March,  from  “Le  Coq  d’Or”  . . Rimsky-Korsakoff 

* Overture  to  “William  Tell” Rossini 

*Ave  Maria Schubert-Wilhelmj 

Violin  Solo:  Alfred  Krips 

Accelerations,  W^altzes Strauss 


* Rhapsody  in  Blue Gershwin 

Soloist:  LEO  LITWIN 

REVERE  HIGH  SCHOOL  CHORAL  CLUB  - William  O.  Goss,  Director 
Priscilla  Nesbitt,  ’59,  Sandra  Ippolito,  ’60,  Accompanists 

Processional  Hymn Work 

Around  the  World  in  8o  Days Young 

The  Halls  of  Ivy Russell 

Over  the  Rainbow Arlen 

Some  Enchanted  Evening Rodgers 

Selection  from  “The  Music  Man” Willson 

The  Wells  Fargo  Wagon  — Gary,  Indiana  — It’s  You — 

Till  There  Was  You  — Marian  the  Librarian  — Lida  Rose  — 

Will  I Ever  Tell  You  — 76  Trombones 

* Jalousie,  Gypsy  Tango Gade 

*Get  Me  to  the  Church  on  Time,  from  “My  Fair  Lady”  . Loewe 


Among  Those  Present:  Revere  High  School  Choral  Club,  Massachusetts 
Association  of  Medical  Technologists 


Baldwin  Piano 


♦RCA  Victor  Records 


WHILE  ENJOYING  THE  POPS 

HAVE  YOUR  MONEY  WORKING 


at  the 

MERCHANTS 
CO-OPERATIVE  RANK 

125  Tremont  at  Park  Street 
Boston 

4 DIVIDENDS  A YEAR  ASSETS  OVER  $55,000,000. 
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THE  GLOW  WORM  - LINCKE. 

It  was  as  far  back  as  1902  that  Paul  Lincke,  Berlin  theatre  conductor, 
and  composer  of  operettas  and  songs,  started  this  song  on  its  career 
by  way  of  the  prosperous  publishing  business  which  he  owned.  It 
became  a truly  glowing  success  in  Europe,  and,  with  English  lyrics, 
of  pretty  sentiment,  a shining  American  hit.  Further  success  resulted 
when  it  was  danced  to  as  “The  Pavlova  Gavotte”  by  the  great  Russian 
ballerina. 

WEDDING  MARCH  FROM  “LE  COQ  D’OR”  - 
RIMSKY-KORSAKOFF  (1844-1908). 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted 
rooster  which  points  out  the  direction  of  any  invasion  of  King  Dodon's 
kingdom.  Russia’s  great  poet,  Pushkin,  wrote  the  allegorical  poem  on 
which  was  based  the  libretto  of  the  composer’s  final  operatic  work. 

OVERTURE  TO  “WILLIAM  TELL”  - ROSSINI  (1792-1868). 

Here  we  have  virtually  a series  of  tone  pictures:  Sunrise  in  the  Alps; 
Alpine  Storm;  Calm  and  Shepherds’  Thanksgiving;  Summons  to  Arms 
and  March  of  the  Swiss  Soldiers. 

The  storm  music  could  have  been  suggested  by  the  storm  in 
Beethoven’s  Pastoral  Symphony,  which  Rossini  had  heard  with  very 
marked  interest. 

The  March  of  the  Swiss  Soldiers  at  the  conclusion  of  the  overture 
is  based  on  a quick-step  which  Rossini  presented  to  the  citizens  of 
Vienna,  where  he  had  enjoyed  great  success  in  1822,  to  the  annoyance 
of  Beethoven. 


TUBORG 

The  world  famous 
Beer 


Imported  by 

SULLIVAN  DIST.  CO. 
DORCHESTER.  MASS. 
Tel.  AV  2-2300 


(carling) 

RED  CAP 

Girling) 


BEER 


CARLING  BREWING  COMPANY 
Natick,  Mass. 
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THURSDAY  EVENING,  May  21,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 


T wenty-jourth  Pro  gram 


*Knightsbridge  March Coates 

An  Elizabethan  Suite arr.  Barbirolli 

The  Earl  of  Salisbury’s  Pavane  — The  Irish  Ho-Hoane  — 

A Toye  — Giles  Farnaby’s  Dreame  — The  King’s  Hunt 

Irish  Tune  Iroin  the  County  Derry Grainger 

Overture  to  “II  1 WTre  King” Adam 


in  F minor,  Op.  21  . 


Chopin 


lhano  Concerto  No. 

I.  Maestoso 
II.  Larghetto 
III.  Allegro  vivace 

Soloist:  RUTH  SLENCZYXSKA 

Esjxiha,  Rhapsody Chabrier 


* Selec  tion  Ironi  “Mv  Fair  Lady” 


Loeu'e 


C.et  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 
I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 


.\11  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 

I'he  Typewriter Anderson 

*LocT  Sharp  — Re  Sharp Merrick-Bennett 


Among  Those  Present:  Mount  Auburn  Hospital  Nurses’  Alumnae  Associa- 
tion; Boston  Chapter,  American  Institute  of  Banking;  Appalachian 
Mountain  Club 


Baldwin  Piano 


*RCA  Victor  Records 


SAVE  TIME 


CONVENIENT 


PARK  YOUR  CAR 

at  the 

WESTLAND  AVE.  GAIIAGE 


We  are  one  minute  from  Symphony  Hall 


[71 


ALFRED  KRIPS. 

Concert-master  of  the  Pops,  he  studied  violin  under  Willy  Hess,  a 
noted  concert-master  of  the  Boston  Symphony  Orchestra. 

Prior  to  joining  the  orchestra  here  in  1934,  Mr.  Krips  played  in 
Europe  under  Walter,  Eurtwangler,  Richard  Strauss,  and  Klemperer. 

“RHAPSODY  IN  BLUE”  AS  BALLET -GERSHWIN  (1898-1937). 

A ballet  fitted  to  the  “Rhapsody”  was  staged  in  Paris  in  1928.  Anton 
Dolin  was  choreographer  and  principal  male  dancer,  in  the  role  of 
Jazz.  His  co-star  was  Vera  Nemchinova,  as  Classic  Music.  The  story 
presents  a struggle  for  supremacy  between  Classic  Music,  who  first 
dominates  and  then  is  vanquished  by  Jazz.  Gershwin  witnessed  the 
ballet  with  approval,  and  shared  many  curtain  calls  with  the  dancers. 

RUTH  SLENCZYNSKA 

Now  to  be  ranked  as  a serious  artist,  this  Californian  has  triumphed 
over  the  handicap  of  exploitation  as  a child  prodigy.  At  6,  she  made 
her  debut  in  Berlin,  played  in  Paris  at  7,  astonished  the  musical  world 
by  her  precocity  in  giving  complete  recitals  of  Classical  and  Romantic 
works.  A little  older,  under  criticism  of  lack  of  depth  in  her  playing, 
she  abandoned  her  career,  and  became  a librarian.  In  1954,  she  made 
a successful  return  to  concert  life,  as  an  artist  of  developing  insight. 

EREDERIC  CHOPIN  (1810-1849). 

“He  passionately  strove  to  shape  his  dreams  into  abiding  sounds,” 
his  biographer,  James  Huneker,  wrote  expressively.  “He  did  not  always 
succeed,  but  his  victories  are  the  precious  prizes  of  mankind.  One  is 
loath  to  believe  that  the  echo  of  Chopin’s  magic  music  will  ever  fall 
upon  unheeding  ears.  He  may  become  old-fashioned,  but,  like  Mozart, 
he  will  remain  eternally  beautiful.” 


ORIGINAL  BEER  IMPORTING  CO. 


11  WEST  4?nJ  ST.,  NEW  TOtK,  N.T,  . TH,  CHionn,;  ^SJ4l 

Distributed  by 
SULLIVAN  DIST.  CO. 

Dorchester,  Mass.  Tel:  AV  2-2300 


For  a hearty  meal, 
snack  or  sweet-treat 

FOLKS  LOVE 


187  Massachusetts  Avenue 


opp.  Christian  Science  Pub.  Society 
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FRIDAY  EVENING,  May  22,  at  8:30  clock 
FREDERICK  FENNELL  Conducting 


Twenty- fifth  Program 

Father  of  Victory,  March Ganne 

* Overture  to  “Oberon" Weber 

Slavonic  Dance  in  A-flat Dvorak 

*The  Moldau,  Symphonic  Poem Smetana 


Symphonic  Variations  for  Piano  and  Orchestra  . . . Franck 

Soloist:  GIUSEPPE  DE  LELLIS 

*Suite  from  “L’Arlesienne" Bizet 

Prelude  — Minuet  — Carillon 

*Emperor  Waltzes Strauss 

Selection  from  “The  Music  Man” Willson 

The  Wells  Fargo  Wagon  — Gary,  Indiana  — It’s  You — 

Till  There  Was  You  — Marian  the  Librarian— Lida  Rose- 
Will  I Ever  Tell  You  — 76  Trombones 

China  Doll Anderson 

Wedding  Dance Press 


Among  Those  Present:  Roxbury  Latin  School  and  Beaver  Country  Day 

School,  St.  Margaret’s  Alumnae,  Plus  40  Club 
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Baldwin  Piano 


*RCA  Victor  Records 
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FRENCH  CUISINE  AT  ITS  BESTI 
Lunch  11:30-2:30  Dinner  6:00-9:00 

Formerly  with  French  Line 

Imported  Wines  Air  Conditioned 

121  MASSACHUSEHS  AVENUE,  BOSTON  Telephone  Circle  7-8933 

(LUCIEN:  Chef  and  Owner) 
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PASTENE 


merican 


Wu 


ines 

Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO..  Inc. 

BOSTON,  MASSACHUSETTS 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  84  years 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


2 Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 


10. 


12. 


14. 


16. 


26. 


Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

Pastene  Sauterne 

A round,  medium-dry  wine 

Pastene  Chablis 

Well  balanced  full  — rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Pastene  Burgundy 

A moderately  dry  red  wine 

28.  Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

30-  Pastene  Red  Pinot 

A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Counties 

32.  Pastene  Zinfandel 

Made  from  the  Zinfandel  grape  — a tasty  but 
not  heavy  red 

Pastene  Anniversary  Cream 
Sherry 

A rich,  delightfully  sweet  Sherry 

Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

Pastene  Anniversary  Tawny 
Port 

Exceptionally  delicious  — with  fruit-like 
mellowness 

‘46.  Pastene  Anniversary  Ruby 
Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

*48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

30.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

32.  Pastene  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

34.  Pastene  Flame  Tokay 

Medium  sweet  dessert  wine 


RHAPSODY,  “ESPAfJA"  - CHABRIER  (1841-1894). 

Unlike  his  fellow-Frenchmari,  Bizet,  Chabrier  went  to  Spain  to  absorb 
the  peculiarities  of  its  music.  Chabrier  listened  to  the  players  and  the 
tapping  of  the  dancers’  feet  in  Seville,  Malaga,  Cadiz,  Granada,  Valen- 
cia. He  devoted  himself  tirelessly  to  noting  down  melodies  and  intricate 
rhythmic  patterns. 

What  is  probably  the  first  orchestral  concert  music  based  on  Spanish 
folk  themes  was  written  by  Michael  Glinka,  “The  Father  of  Russian 
Music.’’  In  1845,  travelling  between  his  native  land  and  France,  he  was 
so  fascinated  by  Spanish  folk  music  that  he  lingered  in  Spain  for  two 
years.  He  referred  to  the  “original  and  hitherto  unexploited’’  music 
of  Spain.  In  Madrid  he  composed  his  “Spanish  Overture  No.  1’’  based 
on  an  Aragonese  jota  which  he  heard  played  on  a guitar  in  Valladolid. 
After  his  return  to  Russia  he  composed  his  “Spanish  Overture  No.  2, 
Night  in  Madrid.’’  It  was  based  on  two  songs  he  had  heard  sung  in 
Madrid  by  a muleteer.  This  work  dates  from  1847. 

In  1883,  Chabrier  brought  out  his  Rhapsody,  “Espaha,’’  the  most 
Spanish  orchestral  composition  produced  up  to  that  date  either  inside 
or  outside  of  Spain,  since  Glinka’s  two  works.  Rimsky-Korsakov’s 
“Capriccio  Espagnol’’  appeared  in  1887. 

FREDERICK  FENNELL 

Conductor,  author,  member  of  faculty  of  Eastman  School  of  Music 
(University  of  Rochester).  Founder  of  its  Symphony  Band  and  its 
virtuoso  Symphonic  Wind  Ensemble. 

OVERTURE  TO  “OBERON’’ - WEBER. 

According  to  Edward  Dent,  the  English  authority  on  opera,  ''Oberon 
contains  by  far  the  best  music  that  ^Veber  ever  wrote:  the  famous  over- 
ture transports  us  at  once  into  the  realm  of  fairy-tale.’’ 


MILLER 

At  the  Pops 

PRODUCE  CO. 

or  anytime 

• 

FROZEN  FOODS 

enjoy 

Institutional  Only 

SIMPSOai  SPRBG 

• 

85  Newmarket  Square 

PALE  DRY  GIEER  ALE 

Boston,  Mass. 

Made  with  pure  spring  water 

HI  2-3800 

[Ill 


S.  S.  Pierce 

Selections 

- Available  on  the  Pops  Menu  — 


A.  DE  LUZE 
BORDEAUX 
SPECIAL  RESERVE 

Delicious,  medium  sweet,  white 
wine.  Imported  from  France. 

TAVEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate-bottled 
at  Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

S.  S.  PIERCE  CO., 


BOLLIXGER 

CHAMPAGXE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  .Ay-Champagne,  France. 

S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

Imported  from  Saumur,  France 
and  tasting  like  Champagne, 
it’s  a favorite  for  cocktails  and 
punches. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 

DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 


POPS  WINE  LIST 


CHAMPAGNES  & SPARKLING  WINES 

V2 


1 S.  S.  Pierce  Extra  Dry  . . . 

2 Pastene  Champagne  .... 

3 S.  S.  Pierce  California 

Burgundy 

4 Pastene  Sparkling  Burgundy  . 

5 Great  Western  Extra  Dry  . . 

6 *Gancia  Asti  Spumante  . . . 

7 Great  Western  Sparkling 

Burgundy 

8 *Gancia  Lacrima  Christi  . . 

9 *Ackerman  Dry  Royal  Brut  . 

11  *De  Luze  Sparkling  Burgundy 

Red 7.75  4.25 

13  *BoUinger  Brut  Non-Vintage  . 12.00  6.00 
15  * Clicquot  Yellow  Label 

Non-Vintage 11.00  6.00 

17  Champagne  Cocktail  for  Two  1.75 


WHITE  WINES 


10 

Pastene  Riesling 

2.50 

19 

*De  Luze,  Bordeaux  Special 
Reserve 

2.75 

1.50 

12 

Pastene  Sauterne 

2.50 

1.25 

21 

*De  Luze,  Sauternes  .... 

3.75 

2.00 

14 

Pastene  Chablis 

2.50 

1.25 

23 

*Lichine  Pouilly  Fuisse  1955  . 

3.75 

2.00 

16 

Pastene  Rhine  Wine  .... 

2.50 

1.25 

18 

*Sichel  Liebfraumilch  1955  . 

4.50 

2.25 

25 

*Ackerman,  Vouvray  Clos  Le 
Mont  1953  

3.75 

2.00 

20 

*Sichel  Zeltingen  Riesling  1955 

4.75 

2.50 

27 

*Langenbach  Liebfraumilch 
1955  

4.00 

2.00 

22 

*Gancia  Gastello  di  Canelli  . 

2.75 

29 

*Langenbach  Berncastler  1955 

3.25 

24 

*Gancia  Orvieto 

2.75 

1.50 

31  *Lorentz  Alsatian  Riesling  vins 

des  Templiers  1955  . . . 4.50 

ROSE  WINES 

33  *Tavel  Chateau  d’Aqueria  1955  3.25 


% 


Bot. 

Bot. 

26 

Pastene  Burgundy  . . . 

. 2.50 

1.25 

37 

*De  Luze  Club  Claret  . . 

. 3.00 

1.50 

28 

Pastene  Chianti  .... 

. 2.50 

39 

* Beaune  Burgundy,  Latour  . 

. 4.50 

2.25 

30 

Pastene  Red  Pinot  . . . 

. 2.50 

1.25 

41 

*M.  & R.  Chianti,  Red  Cap 

. 3.25 

1.75 

32 

Pastene  Zinfandel  . . . 

. 2.50 

34 

*Brolio  Chianti 

. 3.50 

1.75 

36 

*Bolla  Valpolicella  .... 

. 3.75 

2.00 

38 

*Sichel  St.  Julien  1953  . . 

. 4.75 

S, 

. S.  PIERCE  GOLD  COAST  WINES 

43 

Gold  Coast  Haut  Sauternes 

. 2.50 

1.25 

45 

Gold  Coast  Red  Burgundy 

. 2.50 

47 

Gold  Coast  Red  Port  . . 

. 2.50 

49 

Gold  Coast  White  Port  . . 

. 2.50 

51 

Gold  Coast  Sherry  . . . 

. 2.50 

53 

Gold  Coast  Muscatel  . . 

. 2.50 

SHERRIES,  PORTS,  MADEIRA 

40 

Pastene  Anniversary  Cream 

Sherry 

. 2.50 

42 

Pastene  Anniversary  Cocktail 

Sherry 

. 2.50 

44 

Pastene  Anniversary  Tawny 

Port 

. 2.50 

46 

Pastene  Anniversary  Ruby 

Port 

. 2.50 

48 

Pastene  Pale  Dry  Sherry  . 

. 2.50 

1.25 

50 

Pastene  Port 

. 2.50 

1.25 

52 

Pastene  Muscatel  . . . 

. 2.50 

1.25 

54 

Pastene  Flame  Tokay  . . 

. 2.50 

1.25 

Bottle  Glass 

55 

*Duff  Gordon  Amontillado 

(Dry) 

. 4.50 

.75 

57 

*DufT  Gordon  Generoso 

(Sweet) 

. 4.00 

.70 

59 

*Cossart  Gordon  Southside 

Madeira 

. 4.00 

.70 

61 

*Cockburn  Ruddy  Port  . . 

. 3.50 

.70 

WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauterne  Punch  . 

.50  2.50 

Claret  Lemonade  . . . . 

.50  2.50 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  bottle. 

RED  WINES 


V2 

Bot. 

Bot. 

6.75 

3.75 

6.25 

3.25 

6.75 

3.75 

5.75 

3.00 

6.75 

3.75 

7.00 

6.75 

3.75 

7.75 

7.25 

3.75 

1.75 

35  S.  S.  Pierce  Grenache  Rose  . 2.50 


BEER  AND  ALE  LISTED  ON  PAGE  17 

I * Imported 

[ 
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“THE  MOLD AU“  - SMETANA  (1824-1884). 

Here  the  composer  pictures  the  meeting  of  two  streams  — one  cool 
and  calm,  one  warm  and  rippling  — to  form  the  Moldau  River,  after 
passing  through  charming  woodland  scenes. 

This  is  one  of  a cycle  of  six  symphonic  poems,  entitled  “My  Country,” 
composed  between  the  years  of  1874  and  1879.  When  Smetana  began 
this  work  — one  of  his  highest  achievements  — he  had  become  totally 
deaf. 

Between  1856  and  1861  he  wrote  three  symphonic  poems:  Wallen- 
steins Camp,  Richard  III  and  Hakon  Jarl  — none  of  which  had  had  any 
of  the  nationalistic  spirit  and  color  which  are  found  in  such  abundance 
in  “My  Country.” 


the  same  fine  Ice  Cream  you  enjoy  here  . . . 


now  in  QUARTS! 


Coronet 


The  World's  Finest  Ice  Cream! 

IN  ROYAL  PURPLE  AND  GOLD  PINTS  AND  QUARTS 
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POPS 

MENU 

SANDWICHES 

Pops  Special  (Turkey -Ham- 

Cream  Cheese 

.40 

Corned  Beef -Swiss)  . . . . 

1.50 

Liverwurst 

.50 

Baked  Ham 

.75 

Tuna  Salad 

.60 

Corned  Beef 

.75 

Sliced  Turkey 

.90 

Swiss 

.50 

Roquefort  or  Tavern  Cheese  with 

Cream  Cheese  on  Date  Nut . . . 

.50 

Crackers 

.50 

Combination  Sandwich  with  Swiss  15^  extra 

Sandwiches  served  on 

Rye,  Pumpernickel  or  White  Bread 

CAKES  AND  APPETIZERS 

FRESH  FRUIT  DRINKS 

Pretzels 

.10 

Pop  Punch  

.35 

Cheese  Wafers 

.10 

Lemonade 

.35 

Sweet  Biscuits  (Jacob  of  Dublin) 

.20 

Soda  Lemonade 

.40 

Chocolate  Fudge  Cake  . . . . 

.30 

POP  PUNCH  served  in  pitchers  . 

1.50 

Almond  Macaroon 

.20 

Lemonade  served  in  pitchers  . . 

1.50 

Brownie 

.20 

Soda  Lemonade  in  pitchers  . . . 

1.75 

New  York  Cheese  Cake  . . . . 

.40 

COFFEE  AND  TEA 

Apple  Strudel 

.25 

Hot  Coffee,  Individual  Pots  . . 

.30 

Hot  Tea,  Individual  Pots  . . . 

.25 

HOOD’S  ICE  CREAM 

Iced  Coffee  or  Tea 

.25 

Vanilla  Coronet 

.35 

Chocolate  Coronet 

.35 

GINGER  ALE,  ETC. 

Coffee  Coronet 

.35 

Cott  Ginger  Ale — 7 oz 

.15 

Strawberry  Coronet 

.35 

Cott  Club  Soda — 7 oz 

.10 

Cherry  Sundae 

.45 

Simpson  Spring  Ginger  Ale — 8 oz. 

.15 

Pineapple  Sundae 

.45 

Simpson  Spring  Club  Soda — 8 oz. 

.10 

Strawberry  Sundae 

.45 

Welch’s  Grape  Juice — 4 oz.  . . 

.25 

Chocolate  Sundae 

.45 

KEMP’S  SALTED  NUTS 

CANDIES 

Extra  Large  Peanuts — 5%  oz. 

.29 

Quality  Street — 1 lb.  Tin  . . . 

1.50 

Spanish  Peanuts — 5^  oz.  . . . 

.25 

Candy  Cupboard  Sweet  Regards 

Extra  Fine  Cashews — 5 oz.  . . . 

.49 

1 lb 

2.00 

Mixed  Nuts  (with  Peanuts) — 4 oz. 

39 

Candy  Cupboard  Miniatures — 

Mixed  Nuts  (without  Peanuts) — 

.59 

1 lb 

1.75 

4%  oz 

Candy  Cupboard  Thin  Mints  . . 

.70 

Extra  Large  Peanuts — 10%  oz.  . 

.59 

Candy  Cupboard  Miniatures — 

.50 

Spanish  Peanuts — 11  oz 

.49 

V4  lb 

Extra  Fine  Cashews — 8 oz.  . . . 

.79 

J elly  Gems 

.70 

Mixed  Nuts  (with  Peanuts) — 

Chocolate  Covered  Almonds — 

714  oz 

.69 

10  

1.00 

Mixed  Nuts  (without  Peanuts) — 

Vanilla  Butter  Creams  . . . . 

.90 

7%  oz 

.89 

IFine  List  on  Page  13 

Beer  and  Ale  on  Page  17 

Refreshment  Service  in  both  Balconies  during  the  two  intermissions 

[‘6] 


SYMPHONIC  VARIATIONS  - CESAR  FRANCK  (1822-1890). 

One  notable  touch  of  originality  in  the  score  of  the  Variations  is  the 
turn-about  in  the  roles  usually  assigned  to  the  strings  and  to  the  piano. 
To  the  bowed  instruments,  so  naturally  recognized  for  songful  tasks, 
Franck  gives  sturdy  rhythmic  work.  In  exchange,  the  piano,  with  its 
natural  endowments  for  accentuating  rhythm,  takes  the  lead  as  the 
discourser  of  melody. 


K,  KNOCK  FOR 
CKERBOCKER 

Hear  great  sound  at  the  Boston  Pops! 
Hear  another  great  sound  . . . 

the  Knickerbocker  Knock! 

Satisfy  your  beer-thirst  better  with 
smoother-than-ever  Knickerbocker. 


DISTRIBUTOR  OF 


Ruppert 

NEW  YORK’S  FAMOUS  BEER 


JACOB  HUPPERT,  N.Y.C, 


New  York’s  Famous  Beer  . . . New  England's  Favorite  Beer 


You  Never  Tasted  Beer 
Like  Heineken's  Beer 


VanMuncliing&Co.,lnc.,Nc\»  York36,N.Y. 


WHERE 

THERE’S 

LIFE! 

THERE’S 


Budweiser, 

KING  OF  BEERS 
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POPS 

BEER  AND  ALE  LIST 

Carling’s  Beer  and  Ale 

Haffenreffer  Lager  Beer 

Pickwick  Bock  Beer 

Pickwick  Ale 

Budweiser  Beer 

Schaefer  Beer 

Schlitz  Beer 

Miller  High  Life 

Knickerbocker  Beer 

Heineken’s  Beer  (Holland) 

Tuborg  Beer,  Light  or  Dark  (Denmark)  .... 

Labatt’s  Ale  (Canada) 

Crystal  Lager  Beer  (Canada) 

Wiirzburger  Hofbriiu  Beer,  Light  or  Dark  (Germany)  . 
Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  . 


.45 

.45 

.45 

.45 

.45 

.45 

.45 

.45 

.45 

.70 

.70 

.55 

.55 

.75 

.75 


THE  F.  & M.  SCHAEFER  BREWING  CO.,  N.  Y. 


WHAT  D'YA 
HEAR  IN  THE 
BEST  OF 
CIRCLES? 


“ScUfa. 


a 

aroun 


CHANGE 

TO  LIGHTNESS 
AND  TASTE 


CHANGE  TO 

HAFFENREFFER 

THE  BRIGHT  NEW  LAGER  BEER 


IL\KOCZY  MARCH -HECTOR  BERLIOZ  (1805-1869). 

QucH  excitement  was  aroused  in  the  first  audience  ever  to  hear  this  j 
score  (in  its  original  form)  that  the  appreciative  cries  and  stamp-  1 
ings  made  the  composer  feel  as  if  his  hair  were  standing  on  end. 
Berlioz  himself  had  conducted  the  performance  at  a concert  presented  i 
by  him  in  the  National  Theatre  in  Pesth,  Hungary.  He  describes  what 
led  up  to  it  in  his  Memoirs. 

As  Berlioz  was  planning  a professional  visit  to  Pesth,  a Viennese 
concertgoer  told  him:  “If  you  wish  to  please  the  Hungarians,  write 
a piece  on  one  of  their  national  themes.”  This  man  provided  him 
with  “a  volume  of  old  airs.”  From  it  the  composer  chose  for  orches- 
tration the  stirring  march  melody  named  in  honor  of  Ferenz  Rakoczy, 
leader  of  the  Hungarian  revolt  of  1705.  ' 

Having  proved  the  effectiveness  of  his  score  with  an  audience,  the  ' 
wily  composer  made  a few  revisions  and  used  it  as  the  climax  of  the 
first  part  of  his  Damnation  of  Faust.  To  justify  its  interpolation,  he 
transferred  Faust  from  his  legendary  German  surroundings  to  a 1 
Hungarian  plain,  where  he  meditates  upon  the  awakening  of  Spring. 
Thus  Faust  is  enabled  to  witness  soldiers  trooping  to  the  strains  of  , 
the  Rakoczy  March 

AN  ELIZABETHAN  SUITE  - arr.  by  Barbirolli  (b.  London,  1899). 

This  is  the  sort  of  music  familiar  to  English  society  in  the  days  of 
the  colonization  of  America  — during  the  reigns  of  Queen  Elizabeth 
the  Great,  and  King  James  I.  Originating  as  keyboard  pieces  by  Eng- 
land’s leading  composers,  it  has  been  transcribed  with  such  discernment 
as  to  synthesize  the  sounds  of  the  string  groups  of  the  times.  Included 
is  an  old  Irish  Ochone,  or  Lament  (anglicized  as  “Ho-Hoane”). 


CIGARETTES 

S.  S.  Pierce  Private  Blend 

. . .35 

Pall  Mall 

...  35 

Philip  Morris 

. . .35 

Raleighs 

...  .35 

Lucky  Strikes  .... 

. . .35 

Marlboro 

...  .35 

Chesterfields  (R  & K)  . . 

. . .35 

Herbert  Tareyton  . . 

...  .35 

Camels 

. . .35 

Parliament 

...  .35 

Old  Golds  (K  & F)  . . . 

. . .35 

Winston 

...  .35 

Kools 

. . .35 

Kent 

...  .35 

Please  specify  Regular,  King-size  or  Filters 

CIGARS 

Overland  Perfectos  . . . 

. . .20 

El  Blason  Belvederes  . 

...  .30 

Overland  Panatelas  . . . 

. . .15 

Partagas  Belvederes 

...  35 

Overland  Londres  . . . 

. . .15 

Punch  Belvederes  . . 

...  35 

INTERNATIONAL 

aGAR  BRANDS 

La  Corona  Sublimes  . . . 

. 2 for  .35 

La  Corona  Belvedere . . . 

...  .20 

La  Corona  Demi  Tasse  . . 

...  .15 

Corona  Corona  . . . . 

. 3 for  1.00 

FOR  YOUR  ADDITIONAL 
ENJOYMENT  AT  THE  POPS 


£.f.  KEMP  CORP.,  SOMERVIUE,  MASS..  U.S.A, 


For  information  about 
space  and  rates  in 


THE 

BOSTON  POPS 
PROGRAM 

Call 


Advertising  Department, 
Symphony  Hall 
commonwealth  6-1492 


Donald  T.  Gammons 
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PRELUDE  TO  ACT  III,  “LOHENGRIN”  - WAGNER. 

The  music  is  filled  with  the  joy  of  the  wedding  of  Lohengrin  and  I 
Elsa  in  the  preceding  act,  and  sets  the  mood  of  the  first  scene  of  Act  III, 
which  shows  the  bride  and  groom  being  conducted  to  their  chamber  i 
in  the  castle  of  Elsa’s  brother,  the  Duke  of  Brabant. 

Liszt  conducted  at  \Veimar  the  first  performance  of  the  opera,  in 
1850.  At  that  time,  Wagner  was  in  Paris  as  a political  refugee,  follow-  ' 
ing  his  involvement  with  a revolutionary  group  in  Germany.  Ten 
years  later,  Wagner  wrote  to  Berlioz  of  his  dislike  at  being  perhaps  the 
only  German  who  had  not  heard  it.  His  first  hearing  came  the  follow- 
ing year. 

TRUMPET  SOLOIST 

Born  in  Alpha,  Illinois,  of  a non-musical  family,  Ghitalla  was  gradu- 
ated from  the  Juilliard  School  of  Music  in  1949. 

He  played  first  trumpet  with  the  New  York  City  Opera  Company 
during  the  1948-9  seasons;  becam.e  first  trumpet  with  the  Houston  1 
Symphony  for  the  two  years  prior  to  his  joining  the  Boston  Orchestra. 
Ghitalla  has  recorded  for  RCA-Victor  and  Columbia  Records. 


BOTH  A PRODUCT  AND  ITS  SPONSOR 


The  ^vo^d  integrity,  in  itself,  denotes  Quality  and  Dependability. 
It  has  double  significance  when  applied  to  the  century-old  associa- 
tion of  M.  Steinert  & Sons  (Founded  in  1860)  with  the  firm  of 


IN  MASS.  AND  N.  H.  NEW  STEINWAY  PIANOS  ARE  SOLD  ONLY  BY  US 


M.  STEINERT  & SONS 

162  BOYLSTON  STREET,  BOSTON  • ALSO  WORCESTER,  SPRINGFIELD 


[to] 


LARGO  AL  FACTOTUM  (FROM  “BARBER  OF  SEVILLE”) - 
ROSSINI  (1792-1868). 

One  of  the  severest  tests  for  an  operatic  baritone  is  this  aria,  in  which 
Rossini,  himself  a singer,  requires  a display  of  high  notes,  flexibility, 
and  speed,  of  coloratura  soprano  standards.  In  addition,  changes  of 
mood  and  clear  articulation  of  the  words  are  demanded,  as  Figaro  first 
boasts  of  the  profitable  living  he  makes  by  his  jack-of-all- trades  talents, 
then  laments  that  he  is  mobbed  by  clients. 

Principal  Trumpet  of  the  Pops  Orchestra,  the  soloist,  Armando 
Ghitalla,  gives  an  instrumental  performance  equalling  one  by  the  most 
brilliant  of  baritones. 

GIROLAMO  FRESCOBALDI  (1583-1643). 

Born  a century  before  Sebastian  Bach  (plus  two  years),  Frescobaldi 
not  only  was  the  greatest  organist  of  the  17th  Century,  but  one  of  the 
most  amazing  examples  of  musical  genius  far  in  advance  of  its  time. 
Bach  at  29  copied  out  104  pages  of  a volume  of  Frescobaldi  s music, 
“Fiori  Musicali,”  printed  50  years  before  Bach’s  birth. 

ALBERTO  GINASTERA. 

In  his  native  Argentina,  where  he  was  born  in  1916,  Alberto 
Ginastera  is  considered  to  be  in  the  front  rank  of  its  younger  genera- 
tion of  composers.  His  basic  training  was  acquired  at  the  Conservatory 
of  Buenos  Aires,  where  he  was  a pupil  of  Athos  Palma,  who  had 
studied  in  Italy  and  France.  Ginastera  was  graduated  with  honors  at 
the  age  of  22.  He  continued  his  studies  in  the  United  States  in  1943, 
under  a Guggenheim  Fellowship. 


SINCE 


1383  A.D. 


LOWENBRAU 


IMPORTED 
MUNICH  BEE 


Best  seller  in  Bavaria  • Best  seller  in  America 

Imported  by  Hans  Holterbosch,  Inc.  • Bronx  Terminal  Market  • New  York  51,  N.  Y. 


The  Saturday  night  concerts  will  be  broadcast  by 
the  following  stations: 

WGBH,  Boston 
WCRB,  Boston 

WQXR,  New  York  (and  affiliated  stations) 
WAMC,  Albany 

The  audience  would  greatly  help  by  being  reasonably 
quiet  while  the  conductor  is  on  the  podium. 


SL  steaciy  lianci... 


to 

and 
ing 

k.now-wtiy  intelligenoe; 
developed  ttirouLgli  SS 
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SATURDAY  EVENING,  May  23,  at  8:30  o* clock 
HARRY  ELLIS  DICKSON  Conducting 


T wenty-sixth  Program 


*Rak6czy  March  . . 

An  Elizabethan  Suite 


. Berlioz 
Barbirolli 


arr 

The  Earl  of  Salisbury's  Pavane  — The  Irish  Ho-Hoane  — 

A Toye  — Giles  Farnaby’s  Drearae  — The  King’s  Hunt 

*Ave  Maria Scliubert-WilJielmj 

Violin  Solo:  Alfred  Krips 

* Emperor  W^altzes Strauss 


F minor,  Op.  21 Chopin 


Piano  Concerto  No.  2,  in 

I.  Maestoso 

II.  Larghetto 

III.  Allegro  vivace 

Soloist:  RUTH  SLENCZYNSKA 

Espaha,  Rhapsody Chabrier 


Selection  from  “The  Music  Man” Willson 

The  Wells  Fargo  Wagon  — Gary,  Indiana  — It’s  You  — 

Till  There  Was  You  — Marian  the  Librarian  — Lida  Rose- 
Will  I Ever  Tell  You  — 76  Trombones 

Bugler’s  Holiday Anderson 

^Strike  Up  the  Band Gershwin 


Among  Those  Present:  Massachusetts  State  Federation  of  Women’s  Clubs, 
Friends  of  New  England  Hospital,  Concord  Union  School  District,  Couples 
Club  of  the  Carter  Memorial  Methodist  Church  in  Needham 


Baldwin  Piano 


*RCA  Victor  Records 


Always  100  proof, 
bottled  in  bond, 
distilled  and 
oak  ripened, 
the  same  old-time 
sour  mash  way. 


KENTUCKY  STRAIGHT  BOURBON  STITZEU-WEULER  DISTILLERY  ESTAB.  LOUISVILLE.  KENTUCKY.  1849 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 


The  Boston  Symphony  Orchestra's 
Summer  Music  School 

AT  TANGLEWOOD 

JUNE  29  — AUGUST  9 


Students  — Teachers 

Orchestra,  Chamber  Music,  Chorus 
Conduaing,  Composition 

Amateurs— Music  Lovers 

Tanglewood  Study  Group 
2-,  4-  or  6-week  enrollment 
beginning  June  29,  July  13,  July  27 
includes  admission  to  Festival  concerts 
and  singing  in  the  Festival  Chorus  with  the 

BOSTON  SYMPHONY  ORCHESTRA 


Write  to:  P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 
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SUNDAY  AFTERNOON,  May  24,  at  3:00  clock 
HARRY  ELLIS  DICKSON  Conducting 


Twenty-seventh  Program 


Prelude  to  Act  III,  Iroin  “Lohengrin” IVagiier 

Toccata I'rescobaldi-Kindler 

*Largo  al  factotum,  from  “The  Rarl^er  of  Seville”  . . Rossini 

Trumpet  Solo:  Armando  Ghitalla 

Two  Dances  from  “Halka” Moniuszko 

Mazurka  — Dance  of  the  Mountaineers 


Polonaise  Militaire Chopin-Glasunov 

Piano  Concerto  No.  2,  in  F minor,  Op.  21 Chopin 

I.  Maestoso 

II.  Larghetto 

III.  Allegro  vivace 

Soloist:  RUTH  SLENCZYNSKA 


Berlin  Bouquet arr.  Mason 

Say  It  with  Music  — Blue  Skies  — A Pretty  Girl  Is  Like  a Melody  — 
Always  — Alexander’s  Ragtime  Band 

Kid  Stuff arr.  Hayman 

'The  Stars  and  Stripes  Forever Sousa 


Among  Those  Present:  Massachusetts  Federation  of  Polish  Women’s  Clubs 
Baldwin  Piano  *RCA  Victor  Records 


MOVE  UP  TO  QUALITY... 
MOVE  UP  TO  SCHLITZ! 


THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 

© 1953,  Jos.  Schlitz  Brewing  Co.,  Milwaukee,  Wis. 


EMIL  WALDTEUFEL 

In  effect,  Waldteufel  was  a follower  of  Johann  Strauss,  Jr.,  whose 
junior  he  was  by  twelve  years.  But  he  was  born  in  Strasbourg,  not 
Vienna,  in  1837.  studied  piano  in  the  Paris  Conservatory,  worked 
in  a Paris  piano  factory,  made  such  a success  when  he  composed  a waltz 
that  he  decided  to  keep  writing  them.  He  was  pianist  to  Empress 
Eugenie,  wife  of  Napoleon  III. 

“PRINCE  IGOR”  - BORODIN  (1834-1887). 

A Russian  poem,  “The  Epic  of  the  Army  of  Igor,”  supposed  to  date 
back  to  the  fourteenth  century,  supplied  the  basic  plot  of  the 
opera,  llie  poem  tells  how  Igor,  Prince  of  Novgorod,  led  an  army 
against  the  Tartar  tribe  of  the  Polovtsy,  only  to  be  defeated  and  cap- 
tured by  their  leader,  Khan  Kontchak.  Igor  makes  his  escape.  Joyfully 
he  is  welcomed  by  his  faithful  wife,  Jaroslavna,  who  has  struggled 
valiantly  against  the  plots  of  her  own  brother  to  turn  the  people  against 
him  and  usurp  his  throne.  Now  the  people  acclaim  Igor  and  Jaroslavna. 
Although  Igor  has  been  defeated  on  the  field  of  battle,  he  has  been  the 
means  of  pacifying  Khan  Kontchak.  For  during  his  captivity  with  his 
son,  Vladimir,  the  daughter  of  the  Tartar  chief  and  the  youth  fall  in 
love,  and  Kontchak  is  delighted  to  have  him  for  a son-in-law. 

1959-1960 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

Applications  are  being  accepted 
for  the  subscription  series  of 

Six  Sunday  Afternoon  Concerts 

November  8 February  28 

January  10  March  13 

January  31  April  3 

Prices:  $8,  |i2,  $16,  $20 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 
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SUNDAY  EVENING,  May  24,  at  8:30  o’clock 
FREDERICK  FENNELL  Conducting 


Twenty-eighth  Program 

King  Cotton,  March Sousa 

* Overture  to  “Die  Fledermaus” Strauss 

*Liebestraum Liszt 

Cotillon,  a Suite  of  Dance  Tunes Benjamin 

Introduction  — Lord  Hereford’s  Delight  — Daphne’s  Delight  — 
Marlborough’s  Victory  — Love’s  Triumph  — Jigg  It  E Foot — 

The  Charmer  — Nymph  Divine  — The  Tattler  — Argyle 


*The  Skaters,  Waltzes Waldteufel 

*Polovetsian  Dances,  from  “Prince  Igor” Borodin 

COLBY  JUNIOR  COLLEGE  GLEE  CLUB  — Florence  Barriers,  Director 

Elinore  Cochran,  Accompanist 

A Country  Hymn Warrell 

Vale  of  Tuoni Sibelius 

I Know  Where  I’m  Coin’ arr.  Scott 

Soloist:  Jane  Keen 

Sophomoric  Philosophy Dvorak 

Colby  Alma  Mater Kiernan,  ’^4 

^Selection  from  “South  Pacific” Rodgers 

I’m  Gonna  Wash  That  Man  Right  outa  My  Hair  — Bali  H’ai  — 
Happy  Talk  — Some  Enchanted  Evening  — A Wonderful  Guy 

Sandpaper  Ballet Anderson 

*Look  Sharp  — Be  Sharp Merrick-Bennett 


^ Among  Those  Present: 


Baldwin  Piano 


Colby  Junior  College,  Advertising  Club  of  Boston, 
Fisher  Junior  College 

*RCA  Victor  Records 


MILLER  BREWING  CO. 


MILWAUKEE.  WIS. 
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Recent  RCA  Viaor  Recordings  of  the 
BOSTON  POPS  ORCHESTRA 
under  the  direction  of 
ARTHUR  FIEDLER 

LM-2093  CURTAIN  GOING  UP 
LM-2100  HI  FI  FIEDLER 

LM-2125  GRIEG:  PEER  GYNT,  SUITES  1 & 2 

LYRIC  SUITE  (Eileen  Farrell) 

LM-2150  STRAUSS:  EXCERPTS  FROM  DIE  FLEDERMAUS  AND  THE 
GYPSY  BARON 

LM-2141  ENTER  THE  BALLET 

lm-2202  pops  caviar 

LM-2213  BOSTON  TFLA  PARTY 
LM-2215  FIEDLER  ON  BROADWAY 
LM-2229  MARCHES  IN  HI  FI 
LM-2255  GOOD  MUSIC  TO  HAVE  FUN  WITH 
LM-2240  STARS  AND  STRIPES  SUITE 
CAKEWALK  SUITE 

LM-2267  OFFENBACH:  "GAITE  PARISIENNE” 

KHATCHATURIAN:  GAYNE  SUITE 
LM-2270  POPS  STOPPERS 

ERC-2052  (Extended  Play)  TCHAIKOVSKY:  NUTCRACKER  SUITE 

RCA  VICTOR  STEREO  RECORDINGS 

LCS-1817  OFFENBACH:  “GAITE  PARISIENNE” 

LSC-2052  TCHAIKOVSKY:  NUTCRACKER  SUITE  EXCERPTS 
LSC-2100  HI  FI  FIEDLER 
LSC-2213  boston  tea  PARTY 
Lsc-2229  marches  in  hi  FI 
LSC-2235  GOOD  MUSIC  TO  HAVE  FUN  WITH 
LSC-2240  STARS  AND  STRIPES  SUITE 
CAKEWALK  SUITE 

LSC-2267  OFFENBACH:  "GAlTfi  PARISIENNE” 

KHATCHATURIAN:  GAYNE  SUITE 
LSC-2270  POPS  STOPPERS 

RCA  VICTOR  STEREO  TAPES 

ACS-49  OFFENBACH:  ORPHEUS  IN  HADES  OVERTURE 
TALES  OF  HOFFMAN  EXCERPTS 
ACS-54  IBERT:  DIVERTISSEMENT 
BCS-41  ROSSINI:  WILLIAM  TELL  OVERTURE 
TCHAIKOVSKY:  MARCHE  SLAVE,  OP.  31 
BCS-50  OFFENBACH  MELODIES 
BCS-62  TCHAIKOVSKY:  NUTCRACKER  SUITE 
CCS-40  RIMSKY-KORSAKOFF:  LE  COQ  D’OR  SUITE 
CCS-45  STRAUSS  WALTZES 
CCS-46  WALTZES  BY  THE  STRAUSS  FAMILY 
CCS-53  ROSSINI-RESPIGHI:  LA  BOUTIQUE  FANTASQUE 
CCS-91  STR.AUSS:  FLEDERMAUS  EXCERPTS 
ECS- 15  OFFENBACH:  “GAlTE  PARISIENNE” 

ECS- 17  GROFE:  GRAND  CANYON  SUITE 


^4>4>4-4»4»4>J»4>4»4»4»4»'4»4>4>-t4»4»  j>4>4>4»4»4>4»4»4»^4>4>4>4>4»4»4»4» 

i TUESDAY  EVENING,  May  26,  at  8:30  clock 
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T weniy -ninth  Program 

^Rakoczy  March Berlioz 

^Overture  to  “Orpheus  in  Hades” Offenbach 

March  of  the  Siamese  Children,  from 

“The  King  and  I” Rodgers 

*Suite  from  “Masquerade” Khachaturian 

Waltz  — Nocturne  — Mazurka  — Romance  — Galop 

Andante  Spianato  and  Grande  Polonaise  Brillante, 

Op.  22,  for  Piano  and  Orchestra Chopin 

Soloist:  RONALD  HODGES 

Bacchanale,  from  “Samson  and  Delilah”  ....  Saint-Saens 

BROOKLINE  HIGH  SCHOOL  CONCERT  CHOIR - 
Warren  Joseph,  Director 

Illumina  Oculos  Meos Palestrina 

Credo,  from  “The  Nelson  Mass” Haydn 

Through  the  Years Yoiimans 

Soon  Ah  Will  Be  Done Spiritual 

Selection  from  “Gigi” Loewe 

The  Night  They  Invented  Champagne  — Gigi— Waltz  at  Maxim’s  — 

I'm  Glad  I’m  Not  Young  Any  More  — The  Parisians  — Say  a Prayer 
for  Me  Tonight  — Thank  Heaven  for  Little  Girls 

La  Virgen  de  la  Macarena  (The  Brave  Bulls)  . . Monterde 

Trumpet  Solo:  Armando  Ghitalla 

*Pops  Polka Mason 


Among  Those  Present:  FCA  Association,  Brookline  Teachers  Club, 
Raynham  Junior  High  School 

Baldwin  Piano  *RCA  Victor  Records 


^^Say  it  with  Flowers^^ 

Flowers  Telegraphed  to  all  parts  of  world 


y^mpnon^ 


FLOWER  SHOP,  INC. 

248  HUNTINGTON  AVE.  (opposite  Symphony  Hall) 

Open  Evenings,  Sundays  and  Holidays 
KEnmore  6-2076  and  2077 
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POLOVETSIAN  DANCES.  They  are  performed  by  slaves,  male  and 
female,  in  the  great  camp  of  the  Tartar  Chief,  Khan  Kontchak,  the 
noble-souled  conqueror  of  Prince  Igor,  who  orders  entertainment  to 
make  him  forget  his  captivity. 

HARRY  ELLIS  DICKSON. 

Mr.  Dickson  was  born  in  Cambridge,  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conservatory  of  Music.  Later,  like 
Mr.  Fiedler,  he  studied  at  the  Royal  Academy  in  Berlin  — especially 
violin  and  conducting. 

Johann  Strauss,  Jr.  As  Composer  of  Operetta 

A T THE  age  of  46,  Johann  Strauss,  Jr.,  abdicated  his  throne  as  Waltz 
King,  to  seek  fame  as  a composer  of  operetta.  He  is  supposed  to 
have  made  this  change  on  the  suggestion  of  Offenbach,  who  was  in 
Vienna  at  the  time  to  stage  his  “Fair  Helen.”  At  any  rate,  this  produc- 
tion gave  Strauss  food  for  thought  in  its  hold  on  the  Viennese  public, 
and  its  financial  success,  in  addition  to  the  quality  of  the  music  and 
the  cleverness  of  the  libretto. 

Strauss’s  first  two  operettas,  “Indigo”  (1871),  and  “Carnival  in  Rome” 
(1873),  fell  far  short  of  success.  This  seemed  proof  that  the  composer 
had  better  go  back  to  his  specialization  in  waltzes.  But  it  was  a different 
story  after  he  obtained  a libretto  from  Offenbach’s  famous  “script 
writers”  of  “Fair  Helen”  fame  — Henry  Meilhac,  master  of  telling  situa- 
tions, and  Ludovic  Halevy,  master  of  dialogue.  Reenforced  with  their 
vivacious  book,  Strauss  in  1874  produced  his  first  successful  operetta  — 
and  his  masterpiece  in  that  field  — “The  Bat.” 
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TANGLEWOOD 

LENOX,  MASSACHUSETTS 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

BERKSHIRE  FESTIVAL 

There  will  be  six  weekends  of  concerts  on  Friday 
and  Saturday  evenings  and  Sunday  afternoons. 

Only  parts  of  the  programs  are  here  listed. 


July  3,  4,  5 Series  X (Theatre) 

BACH 

CHARLES  MUNCH 

Programs  include:  Brandenburg  Concertos  Nos.  3 and  6;  Concertos  for  1,  2,  3 
and  4 Pianos;  Cantatas  50  and  51. 

(Saturday  concert  in  the  Music  Shed) 


July  10,  11,  12  Series  Y (Theatre) 

MOZART 

CHARLES  MUNCH 

Programs  include:  Piano  Concerto,  K.  453  (Nicole  Henriot-Schweitzer)  ; 
Symphonies  Nos.  35,  38,  39,  40  and  41;  Requiem. 

( Saturday  concert  in  the  Music  Shed) 


July  17,  18,  19  Series  A (Shed) 

TCHAIKOVSKY 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Tchaikovsky:  Symphonies  Nos.  5 and  6;  Violin  Concerto 
(Isaac  Stern)  ; dTndy:  Symphony  on  a Mountain  Air  (Nicole  Henriot- 
Schweitzer)  ; Foss:  Symphony  of  Chorales;  Martinu:  Parables;  wmrks  by 

Berlioz,  Weber,  Rimsky-Korsakoff,  Debussy. 


July  24,  25,  26  Series  B (Shed) 

BRAHMS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Violin  Concerto  (Isaac  Stern)  ; Symphony  No.  1;  Piano 
Concerto  No.  2 (Rudolf  Serkin)  ; Haydn  Variations;  Academic  Festival 
Overture;  works  by  Strauss,  Bach,  Piston,  Copland. 


July  31,  August  1,  2 Series  C (Shed) 

ROMAl^TICS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Berlioz:  Requiem;  Mendelssohn:  Italian  Symphony; 

Piano  Concerto  No.  1 (Rudolf  Serkin)  ; Violin  Concerto  (Isaac  Stern)  ; 
Schumann:  Symphonies  Nos.  2 and  4;  works  by  Wagner,  Roussel. 


August  7,  8,  9 Series  D (Shed) 

BEETHOVEIV 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Piano  Concerto  No.  4 (Rudolf  Serkin)  ; Choral  Fantasy; 
Symphonies  Nos.  4,  5,  6 and  9. 

(Programs  subject  to  change) 

Address:  FESTIVAL  OFFICE,  Symphony  Hall 
Boston  15,  Massachusetts 
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PINES  AT  TANGLEWOOD 


The  Trustees  of  the 

Boston  Symphony  Orchestra 

€U^knowledge  with  pleasure  the  support  of  the 
following  business  firms  in  connection 
with  the  Esplanade  Concerts: 


Cott  Bottling  Company,  Inc. 

The  Gillette  Company 
Wm.  Filene’s  Sons  Company 
The  First  National  Bank  o£  Boston 
First  National  Stores,  Inc. 

Ford  Motor  Company 

The  Great  Atlantic  & Pacific  Tea  Company 
John  Hancock  Mutual  Life  Insurance  Company 
The  Merchants  National  Bank  of  Boston 
New  England  Mutual  Life  Insurance  Company 
Shell  Oil  Company 
Stop  & Shop  Super  Markets 


These  firms  have  joined  the  Orchestra  in  the  public  service 
it  renders  to  the  community,  so  helping  to  preserve  one  of 
Boston’s  chief  cultural  assets. 


IGtartainGois^lj^ 


GAITE  PARISIENNE 


urmnus 


Hawn 


REDLER 


BOSTON  PJ 


|«OLER 
B^TON  POPS 


.WHUR  FIEDLER 


BOSTON  POPS  • FIEDLER 


COPLAND 


FIEDLER  IN  PERSON 
ON  RCA  RECORDS 

Arthur  Fiedler  is  a master  conductor  with  a dual  musical  personality. 

With  a Nourish  of  his  baton,  he  changes  from  the  serious  musician  to  the 
famous  light-hearted  “pops”  conductor  and  back  again.  As  director  of  the 
world-famous  Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change 
your  moods  as  Fiedler  changes  his ...  on  RCA  Victor  Records,  of  course ! 

BOSTON  MUSIC  CO  • 116-122  BOYLSTON  STREET 


MaU  mnd  Phone  Orders  — We  Ship  Everywhere 


SEVENTY-FOURTH  SEASON 

1959 


SEVENTY-FOURTH  SEASON 


1959 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


Violins 

Alfred  Krips 
Concert-master 

George  Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  ResnikofE 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Joseph  Silverstein 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 
Noah  Bielski 
Alfred  Schneider 

Basses 

Henry  Freeman 
Henry  Portnoi 
Irving  Frankel 
Henri  Girard 
John  Barwicki 
Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 

Jean  Cauhap6 

Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinofl 
Vincent  Mauricd 
John  Fiasca 
Earl  Hedberg 

Violoncello* 
Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 
Robert  Ripley 
Winifred  Winograd 

Flutes 

James  Pappoutsaki* 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  deVergie 

Engush  Horn 
Joseph  Lukatsky 

Clarinets 
Pasquale  Cardillo 
Felix  Viscuglia 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

Harold  Meek 
Charles  Yancich 
Harry  Shapiro 
Osbourne  McConathy 
Paul  Keaney 

Trumpets 
Armando  Ghitalla 
Andr^  Come 
Robert  Mogilnicki 
Gerard  Goguen 

Trombone* 

Josef  Orosz 
William  Moyer 
Kauko  Kabila 

Tuba 

K.  Vinal  Smith 
Harp 

Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Pre** 

Piano 
Leo  Litwin 

Library 
Victor  Alpert 
William  Shialer 


SEVENTY-FOURTH  SEASON. 


•959 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


“Why  not  look  below  the  surface  occasionally  and  find  out 
what  it  is  in  the  direct  appeal  of  the  popular  tune  which 
makes  the  audience  go  home  whistling;  to  see  if  there 
is  not  some  artistic  impulse  hidden  in  unlikely  corners” 

— Ralph  Vaughan  Williams 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Phiup  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Norman  S.  Shirk 
Assistant  Manager 


Thomas  D.  Perry,  Jr.,  Manager 

James  J.  Brosnahan 
Business  Administrator 


Leonard  Burkat 
Music  Administrator 


Rosario  Mazzeo 
Personnel  Manager 


SYMPHONY  HALL 


BOSTON  15 
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After  thirty  years  the  Pops  and  Arthur  Fiedler  have 
come  to  be  synonymous  words.  When  Mr.  Fiedler  took 
the  direction  of  the  Pops  in  1930,  they  were  a wholly 
Bostonian  institution,  known  elsewhere  only  by  hearsay. 
The  Pops  idea  has  now  grown  to  limitless  proportions. 
The  Boston  Pops  have  made  themselves  known  by  radio 
across  the  country,  by  recordings  in  many  parts  of  the 
world.  They  have  been  imitated  in  centers  small  and 
large.  Mr.  Fiedler  has  made  several  extensive  tours  with 
a "Boston  Pops  Tour  Orchestra,"  organized  for  the  pur- 
pose; he  has  made  innumerable  appearances  as  guest 
conductor  as  far  west  as  San  Francisco  and  Hawaii,  as 
far  south  as  Buenos  Aires.  The  Pops  are  everywhere, 
but  Boston  remains  the  center  of  the  Pops  universe. 
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FIFTH  WEEK 


TUESDAY  EVENING,  May  26,  at  8:30  clock 


Twenty-ninth  Program 

*Rak(kzy  March Berlioz 

* Overture  to  “Orpheus  in  Hades” Offenbach 
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March  of  the  Siamese  Children,  from 


“The  King  and  I” Rodgers 

*Suite  from  “Masquerade” Khachaturian 


Waltz  — Nocturne  — Mazurka  — Romance  — Galop 


Andante  Spianato  and  Grande  Polonaise  Brillante, 


Op.  22,  for  Piano  and  Orchestra Chopin 

Soloist:  RONALD  HODGES 

Racchanale,  from  “Samson  and  Delilah”  ....  Saint-Saens 

BROOKLINE  HIGH  SCHOOL  CONCERT  CHOIR - 
Warren  Joseph,  Director 

Illumina  Oculos  Meos Palestrina 

Credo,  from  “The  Nelson  Mass” Haydn 

Through  the  Years Youmans 

Soon  Ah  Will  Be  Done Spiritual 


Selection  from  “Gigi” Loewe 

The  Night  They  Invented  Champagne  — Gigi— Waltz  at  Maxim’s  — 

I'm  Glad  I’m  Not  Young  Any  More  — The  Parisians  — Say  a Prayer 
for  Me  Tonight  — Thank  Heaven  for  Little  Girls 

La  Virgen  de  la  Macarena  (The  Brave  Bulls)  . . Monterde 

Trumpet  Solo:  Armando  Ghitalla 

*Pops  Polka Mason 


Among  Those  Present:  FCA  Association,  Brookline  Teachers  Club, 
Raynham  Junior  High  School,  Endicott  Junior  College 

Baldwin  Piano  *RCA  Victor  Records 
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Program  Notes 

By  Laning  Humphrey 


Greek  Mythology  in  Parisian  Style 

ORPHEUS  IN  HADES  - OFFENBACH  (1819-1880). 

Critics  are  inclined  to  call  this  the  opera  bouffe  masterpiece  of  “The 
Mozart  of  the  Champs-Elys^es,”  as  Rossini  dubbed  Offenbach. 
And  a critic  who  would  have  been  the  last  man  to  want  this  to  be  so, 
was  responsible  for  its  early  fame  and  prosperity.  A month  and  a half 
after  doing  just  tolerable  business,  following  a rather  flat  opening  night 
in  1858,  the  show  was  elaborately  denounced  by  the  critic  as  a sacrilege 
against  the  beauties  of  ancient  culture.  He  thus  aroused  such  curiosity 
in  the  public  that  it  jammed  the  theatre  for  a long  run. 

Contemporary  political  satire  was  the  justification  of  the  libretto’s 
irreverence  for  the  noble  legends  of  antiquity.  Under  the  guise  of 
caricaturing  Jupiter  and  Olympus,  Offenbach  in  his  music,  and  the 
librettists  in  their  words,  lampooned  Napoleon  III  and  his  court  — 
their  infidelities  toward  their  own  families  and  the  French  people. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting 
the  devoted  love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion 


ARTHUR  FIEDLER  says; 
'‘'‘Beautiful  resonance  and  rich 
tonal  qualities  are  in  every  Baldwin y 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street,  Boston  16,  Mass, 
HAncock  6-0775 


is  the  soul  of  an  instrume^it. . . the 
7'eason  why  Baldwin  is  the  choice  of  those 
whose  standa7'ds  require  the  finest* 
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WEDNESDAY  EVENING,  May  27,  at  8:30  clock 


Thirtieth  Program 

*High  School  Cadets 

Overture  to  “Martha” 

Perpetuum  Mobile 

The  Pines  of  Rome,  Symphonic  Poem  . 

I.  The  Pines  of  the  Villa  Borghese 

II.  The  Pines  near  a Catacomb 

III.  The  Pines  of  the  Janiculum 

IV.  The  Pines  of  the  Appian  Way 


. Sousa 
Flotow 
Strauss 
Respighi 


Piano  Concerto  No.  3,  in  C minor,  Op.  37  . . . Beethoven 

I.  Allegro  con  brio 

II.  I.argo 

III.  Rondo:  Allegro 

Soloist:  ALLEN  BARKER 

AVHEELOCR  COLLEGE  GLEE  CLUB  - Leo  Collins,  Director 
Anne  W.  Wurtz,  Accompanist 


I'hough  Philomela  Lost  Her  Love Morley 

Ye  ^\’atchers  and  Ye  Holy  Ones Traditional 

Men Mopper 

Simple  Gifts Copland 

Bought  Locks Mennin 


ALMA  MATER 


Selection  from  “Kiss  Me  Kate” Porter 

Another  Op’nin’,  Another  Show  — Wunderbar  — So  in  Love  — 

Always  True  to  You  in  My  Fashion 

I Whistle  a Happy  Tune,  from  “The  King  and  I”  . Rodgers 
Peter  Gunn Mancini 


Among  Those  Present:  Eastern  Star,  Wheelock  College 
Baldwin  Piano  *RCA  Victor  Records 
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WHILE  ENJOYING  THE  POPS 

HAVE  YOUR  MONEY  WORKING 


at  the 

MERCHANTS 
CO-OPERATIVE  BANK 

125  Tremont  at  Park  Street 
Boston 


4 DIVIDENDS  A YEAR 


ASSETS  OVER  $55,000,000. 
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seems  to  have  struck  the  librettist  as  something  occurring  only  in  mythjs. 
Consequently,  he  represents  Orpheus  and  Eurydice  as  being  given  to 
romancing  with  others  rather  than  with  each  other.  The  simultaneous 
discovery  of  husband  and  wife  that  each  is  untrue  results  in  a quarrel 
and  separation.  Each  takes  solace  in  the  very  companionship  which 
started  the  argument.  Eurydice  discovers  that  her  shepherd  lover  is 
really  Pluto,  God  of  the  Underworld.  Before  she  is  carried  off  by  him 
to  that  region,  she  leaves  Orpheus  a farewell  note.  Orpheus  is  delighted 
to  be  rid  of  Eurydice.  As  he  rejoices,  he  is  interrupted  by  a character 
called  Public  Opinion,  who  lectures  him  into  unwillingly  going  to 
Olympus  to  demand  that  Jupiter  order  Pluto  to  give  back  Eurydice. 

Before  the  arrival  of  Orpheus  and  his  ment,or,  the  gods  and  goddesses 
on  Olympus  are  shown  enjoying  gossip  which  includes  Pluto  and 
Eurydice.  By  the  time  Orpheus  appears  with  Public  Opinion,  Jupiter 
himself  has  been  maneuvered  into  a squabble  with  Juno,  as  a result  of 
which  he  is  glad  to  hurry  off  to  Hades  on  the  pretext  of  taking  personal 
charge  of  getting  Eurydice  back  to  Orpheus. 

Jupiter  is  delighted  to  make  the  acquaintance  of  Eurydice,  who  pre- 
fers him  to  either  Pluto  or  her  husband.  She  and  Jupiter  give  a party 
for  a number  of  deities  before  Orpheus  arrives  by  a leisurely  boat. 
Upon  his  demand  that  Jupiter  restore  his  wife,  Jupiter  specifies  that 
Orpheus  is  to  leave  first,  followed  by  Eurydice  — and  Orpheus  must 
avoid  looking  back.  Orpheus  starts,  and  Jupiter  hurls  a thunderbolt 
toward  him,  causing  him  to  turn  to  see  what  happened.  By  the  terms 
decreed  by  Jupiter,  Orpheus  is  obliged  to  leave  Hades  without  Eury- 
dice. Orpheus,  much  relieved,  hastens  to  rejoin  a certain  shepherdess, 
filled  with  delight  equal  to  the  disgust  of  Public  Opinion. 


TUBORG 

The  world  famous 

Beer 


Imported  by 

SULLIVAN  DIST.  CO. 
DORCHESTER,  MASS. 
Tel.  AV  2-2300 


CARLING  BREWING  COMPANY 
Natick,  Mass. 
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THURSDAY  EVENING,  May  28,  at  8:30  o^ clock 


Thirty-first  Program 


* Triuiiiphal  March,  Ironi  “Ai’da’' Verdi 

Overture  to  “The  Journey  to  Reims” Rossini 

Mad  Scene,  from  “Lucia  di  Lammermoor”  ....  Donizetti 
Soprano:  LORRAINE  IPPOLITO 

* Dance  of  the  Camorristi,  from 

“The  Jewels  of  the  Madonna” Wolf-Ferrari 


Rhapsody  on  a Theme  of  Paganini,  for 

Piano  and  Orchestra Rachmaninoff 

Soloist:  AGUSTIN  ANIEVAS 

I'he  Pines  of  Rome,  Symphonic  Poem Respighi 

I.  The  Pines  of  the  Villa  Borghese 

II.  The  Pines  near  a Catacomb 

III.  The  Pines  of  the  Janiculum 
IV'.  The  Pines  of  the  Appian  Way 


Selection  from  “West  Side  Story” Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — 

One  Hand,  One  Heart  — Cool  — A-mer-i-ca 


The  Song  from  “Moulin  Rouge” 


Auric 


•» 
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•I 
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* Sabre  Dance,  from  “Gayne” 


Khachaturian 


Among  Those  Present:  Wayland  Laboratory  of  Raytheon  Manufacturing 
Company;  Professional  and  Business  Women’s  Lodge,  Order  of  Sons  of 
Italy;  Lexington  Teachers  Association 


Baldwin  Piano  *RCA  Victor  Records 
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SAVE  TIME 


CONVENIENT 


PARK  YOUR  CAR 

at  the 

WESTLAND  AVE.  GARAGE 


We  are  one  minute  from  Symphony  Hall 
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RAK6CZY  MARCH  - HECTOR  BERLIOZ  (1803-1869). 

SUCH  excitement  was  aroused  in  the  first  audience  ever  to  hear  this 
score  (in  its  original  form)  that  the  appreciative  cries  and  stamp- 
ings made  the  composer  feel  as  if  his  hair  were  standing  on  end. 
Berlioz  himself  had  conducted  the  performance  at  a concert  presented 
by  him  in  the  National  Theatre  in  Pesth,  Hungary.  He  describes  what 
led  up  to  it  in  his  Memoirs. 

As  Berlioz  was  planning  a professional  visit  to  Pesth,  a Viennese 
concertgoer  told  him:  “If  you  wish  to  please  the  Hungarians,  write 
a piece  on  one  of  their  national  themes.”  This  man  provided  him 
with  “a  volume  of  old  airs.”  From  it  the  composer  chose  for  orches- 
tration the  stirring  march  melody  named  in  honor  of  Ferenz  Rakoczy, 
leader  of  the  Hungarian  revolt  of  1703. 

Having  proved  the  effectiveness  of  his  score  with  an  audience,  the 
wily  composer  made  a few  revisions  and  used  it  as  the  climax  of  the 
first  part  of  his  Damnation  of  Faust.  To  justify  its  interpolation,  he 
transferred  Faust  from  his  legendary  German  surroundings  to  a 
Hungarian  plain,  where  he  meditates  upon  the  awakening  of  Spring. 
Thus  Faust  is  enabled  to  witness  soldiers  trooping  to  the  strains  of 
the  Rakoczy  March 

HIGH  SCHOOL  CADETS  - SOUSA  (1854-1932). 

In  his  autobiography,  “Marching  Along,”  Sousa  tells  of  his  inability 
to  grasp  the  idea  of  money,  with  the  result  that  he  sold  the  “Washing- 
ton Post,”  “The  High  School  Cadets,”  and  the  “Semper  Fidelis” 
marches  for  $35  apiece  outright  — with  the  understanding  that  he  must 
supply  the  generous  publisher  with  three  arrangements,  for  piano, 
orchestra,  and  band. 


For  a hearty  meal, 
snack  or  sweet-treat 


FOLKS  LOVE 
TO  "POP"  INTO 


11  WCM2r>j$T.,WrWT0IK.  K.Y.  . TH.  CHKitimt  4 SS41 


Nearest  Location 


Distributed  by 
SULLIVAN  DIST.  CO. 
Dorchester,  Mass.  Tel:  AV  2-2300 


187  Massachusetts  Avenue 
opp.  Christian  Science  Pub.  Society 
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FRIDAY  EVENING,  May  29,  at  8:30  o^clock 


Thirty-second  Program 

Prelude  to  “Carmen” Bizet 

Romeo  and  Juliet,  Overture-Fantasia  ....  Tchaikovsky 

Quiet  City CopUind 

Solo  English  Horn:  Joseph  Lukatsky 
Solo  Trumpet:  Armando  Ghitali.a 

Accelerations,  Waltzes Strauss 


Piano  Concerto  in  E-llat,  K.  482 Mozart 

I.  Allegro 

II.  Andante 

III.  Rondo:  Allegro 

Soloist:  KATHARINE  SCHAEFER  FOY 


*Polovetsian  Dances,  from  “Prince  Igor” 


Borodin 


Selection  from  “Gigi” Loewe 

The  Night  They  Invented  Champagne  — Gigi  — Waltz  at  Maxim’s  — 

I’m  Glad  I’m  Not  Young  Any  More  — The  Parisians  — Say  a Prayer 
for  Me  Tonight  — Thank  Heaven  for  Little  Girls 

“Pavanne” Gould 

Prelude  to  “Captain  from  Castile” Neivrnan 


Among  Those  Present:  Newton  High  School,  Boston  Vassar  Club, 
Newton  College  of  the  Sacred  Heart 

Baldwin  Piano  *RCA  Victor  Records 
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^ucCm 

FRENCH  CUISINE  AT  ITS  BEST! 

Lunch  11:30-2:30  ★ Dinner  6:00-9:00 

Formerly  with  French  Line 

Imported  Wines  Air  Conditioned 

121  MASSACHUSETTS  AVENUE,  BOSTON  Telephone  Circle  7-8933 

(LUCIEN:  Chef  and  Owner) 
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PASTENE 


merican 


Wi 


ined 

Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO.,  Inc. 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


2-  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

^ Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

10. 


Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 


12. 


14. 

16. 


Pastene  Sauterne 

A round,  medium-dry  wine 

Pastene  Chahlis 

Well  balanced  full  — rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

26.  Pastene  Burgundy 

A moderately  dry  red  wine 

28.  Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

30.  Pastene  Red  Pinot 

A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Counties 

Pastene  Zinfandel 

Made  from  the  Zinfandel  grape  — a tasty  but 
not  heavy  red 

Pastene  Anniversary  Cream 
Sherry 

A rich,  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Pastene  Anniversary  Tawny 


Port 

Exceptionally 

mellowness 


delicious 


with  fruit-like 


BOSTON.  MASSACHUSETTS 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  84  years 


46.  Pastene  Anniversary  Ruby 
Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

30.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

52.  Pastene  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

54.  Pastene  Flame  Tokay 

Medium  sweet  dessert  wine 


THE  PINES  OF  ROME  - RESPIGHI  (1879-1936). 

In  this  cycle  of  tone  poems,  the  composer  evokes  scenes  and  senti- 
ments associated  always  with  locales  graced  by  stately  pine  trees.  Thus: 
I.  Children  are  playing  games  amid  typical  chatter.  II.  Solemn 
impressions  of  the  Catacombs.  III.  Scene  under  moonlight,  while 
a nightingale  sings.  IV.  Memories  of  soldiers  of  Rome  on  the 
march  in  the  olden  days  of  glory. 

CONCERTO  NO.  3,  IN  C MINOR  - BEETHOVEN  (1770-1827). 
Less  Mozartian,  more  Beethovenish,  than  the  first  two  concertos, 
this  one  also  shows  an  advance  in  orchestral  mastery. 


Opening  his  career  at  ten,  he  eventually  studied  piano  at  the  Yale 
School  of  Music,  and  theory  under  Paul  Hindemith.  After  wartime 
Naval  service,  he  resumed  piano  study,  at  the  New  England  Conserva- 
tory. Last  season  he  introduced  Rimsky-Korsakoff’s  little-known  Piano 
Concerto  at  the  Pops.  Recently  he  has  won  concert  successes  in  Florida 
and  Washington,  D.  C. 

OVERTURE  TO  “THE  JOURNEY  TO  REIMS”  (Stage  Cantata 
with  Ballet)  - ROSSINI  (1792-1868). 

This  little-known  work  was  the  only  one  composed  by  Rossini 
specifically  for  the  Theatre  Italien  in  Paris  after  he  was  made  its 
Director.  Although  in  one-act  form,  it  lasted  three  hours  — which  is 
one  good  reason  for  its  withdrawal  after  three  performances.  How- 
ever, the  composer  found  material  in  it  too  good  to  let  die,  and 
incorporated  this  in  his  opera,  Le  Comte  Ory.  The  Overture  is 
considered  by  Mr.  Fiedler  to  be  one  of  the  good  spots  of  The  Journey 
to  Reims. 


ALLEN  BARKER 


MILLER 
PRODUCE  CO. 


At  the  Pops 
or  anytime 
enjoy 


FROZEN  FOODS 

Institutional  Only 


SIMPSON  SPRING 
PALE  DRY  GINGER  ALE 


85  Newmarket  Square 

Boston,  Mass. 

HI  2-3800 


Made  with  pure  spring  water 


C»1 


S.  S.  Pierce 

Selections 


— Available  on  the  Pops  Menu  — 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 


TAVEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate-bottled 
at  Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 


DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 


S.  S.  PIERCE  CO.,  BOSTON 


A.  DE  LUZE 
BORDEAUX 
SPECIAL  RESERVE 

Delicious,  medium  sweet,  white 
wine.  Imported  from  France. 


S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

Imported  from  Saumur,  France 
and  tasting  like  Champagne, 
it’s  a favorite  for  cocktails  and 
punches. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  bottle. 

RED  WINES 


CHAMPAGNES  & SPARKLING  WINES 

V2 

Bot.  Bot. 

1 S.  S.  Pierce  Extra  Dry  . . . 6.75  3.75 

2 Pastene  Champagne  ....  6.25  3.25 

3 S.  S.  Pierce  California 

Burgundy 6.75  3.75 

4 Pastene  Sparkling  Burgundy  . 5.75  3.00 

5 Great  Western  Extra  Dry  . . 6.75  3.75 

6 *Gancia  Asti  Spumante  . . . 7.00 

7 Great  Western  Sparkling 

Burgundy 6.75  3.75 

8 *Gancia  Lacrima  Christi  . . 7.75 

9 * Ackerman  Dry  Royal  Brut  . 7.25  3.75 

11  *De  Luze  Sparkling  Burgundy 

Red 7.75  4.25 

13  * Bollinger  Brut  Non-Vintage  . 12.00  6.00 

15  * Clicquot  Yellow  Label 


Non-Vintage 11.00  6.00 

17  Champagne  Cocktail  for  Two  1.75 

WHITE  WINES 

10  Pastene  Riesling 2.50 

19  *De  Luze,  Bordeaux  Special 

Reserve 2.75  1.50 

12  Pastene  Sauterne 2.50  1.25 

21  *De  Luze,  Sauternes  ....  3.75  2.00 

14  Pastene  Chablis 2.50  1.25 

23  *Lichine  Pouilly  Fuisse  1955  . 3.75  2.00 
16  Pastene  Rhine  Wine  ....  2.50  1.25 

18  *Sichel  Liebfraumilch  1955  . 4.50  2.25 

25  * Ackerman,  Vouvray  Qos  Le 

Mont  1953  3.75  2.00 


20  *Sichel  Zeltingen  Riesling  1955  4.75  2.50 

27  *Langenbach  Liebfraumilch 

1955  4.00  2.00 

22  *Gancia  Castello  di  Canelli  . 2.75 

29  *Langenbach  Berncastler  1955  3.25 

24  *Gancia  Orvieto 2.75  1.50 

31  *Lorentz  Alsatian  Riesling  vins 

des  Templiers  1955  . . . 4.50 


Bot, 

Bot, 

26  Pastene  Burgundy  . . . 

. 2.50 

1.25 

37  *De  Luze  Qub  Claret  . . 

. 3.00 

1.50 

28  Pastene  Chianti  .... 

. 2.50 

39  * Beaune  Burgundy,  Latour  . 

. 4.50 

2.25 

30  Pastene  Red  Pinot  . . . 

. 2.50 

1.25 

41  *M.  & R.  Chianti,  Red  Cap 

. 3.25 

1.75 

32  Pastene  Zinfandel  . . . 

. 2.50 

34  *Brolio  Chianti 

. 3.50 

1.75 

36  *Bolla  Valpolicella  .... 

. 3.75 

2.00 

38  *Sichel  St.  Julien  1953  . . 

. 4.75 

S.  S.  PIERCE  GOLD  COAST  WINES 


43 

Gold  Coast  Haut  Sauternes 

. 2.50 

1.25 

45 

Gold  Coast  Red  Burgundy 

. 2.50 

47 

Gold  Coast  Red  Port  . . 

. 2.50 

49 

Gold  Coast  White  Port  . . , 

. 2.50 

51 

Gold  Coast  Sherry  ... 

. 2.50 

53 

Gold  Coast  Muscatel  . . , 

. 2.50 

SHERRIES,  PORTS,  MADEIRA 

40 

Pastene  Anniversary  Cream 

Sherry 

. 2.50 

42 

Pastene  Anniversary  Cocktail 

Sherry 

. 2.50 

44 

Pastene  Anniversary  Tawny 

Port 

. 2.50 

46 

Pastene  Anniversary  Ruby 

Port 

. 2.50 

48 

Pastene  Pale  Dry  Sherry  . 

. 2.50 

1.25 

50 

Pastene  Port 

. 2.50 

1.25 

52 

Pastene  Muscatel  ... 

. 2.50 

1.25 

54 

Pastene  Flame  Tokay  . . 

. 2.50 

1.25 

Bottle  1 

Glass 

55 

*Duff  Gordon  Amontillado 

(Dry) 

. 4.50 

.75 

57 

*DufI  Gordon  Generoso 

(Sweet) 

. 4.00 

.70 

59 

*Cossart  Gordon  Southside 

^Madeira 

. 4.00 

.70 

61 

*Cockburn  Ruddy  Port  . . 

. 3.50 

.70 

WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauterne  Punch  . .50  2.50 

Claret  Lemonade 50  2.50 


ROSE  WINES 

33  *Tavel  Chateau  d’Aqueria  1955  3.25  1.75 
35  S.  S.  Pierce  Grenache  Rose  . 2.50 

BEER  AND  ALE  LISTED  ON  PAGE  17 

• Imported 
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“KISS  ME,  KATE”  - COLE  PORTER. 

The  title  is  a direct  quotation  from  Shakespeare’s  boisterous  comedy, 
“The  Taming  of  the  Shrew,”  from  which  this  popular  show  of  stage 
and  screen  was  devised.  Its  ingenious  book  is  by  Sam  and  Bella 
Spewack,  its  lyrics  as  well  as  music,  by  Cole  Porter. 

In  the  show,  a dramatic  company  is  working  on  a production  of 
“The  Taming  of  the  Shrew.”  The  stars  are  Fred  Graham  and  his 
recently  divorced  wife,  Lily.  Their  temperaments  correspond  pretty 
closely  to  those  of  the  shrewish  Katharina,  and  her  tempestuous, 
masterful,  and  termagant-taming  wooer,  Petruchio.  Completely  ex- 
hausting Katharina’s  tricks  of  temperament,  Petruchio  converts  her 
into  a loving  wife  who  delivers  a remarkable  speech  on  the  duties  of 
wives.  Whereupon  Petruchio  exclaims,  “Why,  there’s  a wench!  Come 
on  and  kiss  me,  Kate!”  Our  musical  comedy  ends  with  Petruchio-Fred 
winning  back  the  love  of  Katharina-Lily. 


the  same  fine  Ice  Cream  you  enjoy  here  . . . 


now  in  QUARTS! 


Coronet 


The  World's  Finest  lee  Cream! 

!N  ROYAL  PURPLE  AND  GOLD  PINTS  AND  QUARTS 
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POPS 

MENU 

SANDWICHES 

Pops  Special  (Turkey  - Ham  • 

Cream  Cheese 

.40 

Corned  Beef  - Swiss)  . . . . 

1.50 

Liverwurst 

.50 

Baked  Ham 

.75 

Tuna  Salad 

.60 

Corned  Beef 

.75 

Sliced  Turkey 

.90 

Swiss 

.50 

Roquefort  or  Tavern  Cheese  with 

Cream  Cheese  on  Date  Nut . . . 

.50 

Crackers 

.50 

Combination  Sandwich  with  Swiss  15^  extra 

Sandwiches  served  on 

Rye,  Pumpernickel  or  White  Bread 

CAKES  AND  APPETIZERS 

FRESH  FRUIT  DRINKS 

Pretzels 

.10 

Pop  Punch 

.35 

Cheese  Wafers 

.10 

Lemonade 

Sweet  Biscuits  (Jacob  of  Dublin) 

.20 

Soda  Lemonade 

.40 

Chocolate  Fudge  Cake  . . . . 

.30 

POP  PUNCH  served  in  pitchers  . 

1.50 

Almond  Macaroon 

.20 

Lemonade  served  in  pitchers  . . 

1.50 

Brownie 

.20 

Soda  Lemonade  in  pitchers  . . . 

1.75 

New  York  Cheese  Cake  . . . . 

.40 

COFFEE  AND  TEA 

Apple  Strudel 

.25 

Hot  Coffee,  Individual  Pots  . . 

.30 

Hot  Tea,  Individual  Pots  , . . 

.25 

HOOD’S  ICE  CREAM 

Iced  Coffee  or  Tea 

.25 

Vanilla  Coronet 

.35 

Chocolate  Coronet 

.35 

GINGER  ALE,  ETC. 

Coffee  Coronet 

.35 

Cott  Ginger  Ale — 7 oz 

.15 

Strawberry  Coronet 

.35 

Cott  Club  Soda — 7 oz 

.10 

Cherry  Sundae 

.45 

Simpson  Spring  Ginger  Ale — 8 oz. 

.15 

Pineapple  Sundae 

.45 

Simpson  Spring  Qub  Soda — 8 oz. 

.10 

Strawberry  Sundae 

.45 

Welch’s  Grape  Juice — 4 oz.  , . 

.25 

Chocolate  Sundae 

.45 

KEMP’S  SALTED  NUTS 

CANDIES 

Quality  Street — 1 lb.  Tin  . . . 

Extra  Large  Peanuts — 5^  oz.  . 

.29 

1.50 

Spanish  Peanuts — 5^  oz.  . . . 

.25 

Candy  Cupboard  Sweet  Regards 

Extra  Fine  Cashews — 5 oz.  . . . 

.49 

1 lb 

2.00 

Mixed  Nuts  (with  Peanuts) — 4 oz. 

.39 

Candy  Cupboard  Miniatures — 

Mixed  Nuts  (without  Peanuts) — 

.59 

1 lb 

1.75 

4%  oz 

Candy  Cupboard  Thin  Mints  . . 

.70 

Extra  Large  Peanuts — 10%  oz.  . 

.59 

Candy  Cupboard  Miniatures — 

.50 

Spanish  Peanuts — 11  oz 

.49 

lb 

Extra  Fine  Cashews — 8 oz.  . . . 

.79 

Jelly  Gems 

.70 

Mixed  Nuts  (with  Peanuts) — 

Chocolate  Covered  Almonds — 

1.00 

IV2  oz 

.69 

10  

Mixed  Nuts  (without  Peanuts) — 

Vanilla  Butter  Creams  . . . . 

.90 

7%  oz 

.89 

fTirie  List  on  Page  13 

Beer  and  Ale  on  Page  17 

Refreshment  Service  in  both  Balconies  during  the  two  intermissions 

NICCOL6  PAGANINI  (1782-1840). 

More  than  a century  after  his  death,  the  name  of  Paganini  still 
maintains  its  position  as  that  of  the  greatest  of  all  violinists  in  sheerly 
technical  prowess.  His  wizardry  inspired  Liszt  to  seek  — and  attain  — 
equivalent  mastery  at  the  piano  keyboard.  It  therefore  seems  pianis- 
tically  fitting  for  a theme  of  one  of  Paganini's  displayful  violin  com- 
positions to  be  used  by  such  a master  of  the  piano  as  Rachmaninoff 
as  the  basis  for  brilliant  keyboard  variations. 


KNOCK,  KNOCK  FOR 
KNICKERBOCKER 


Hear  great  sound  at  the  Boston  PopsI 
Hear  another  great  sound  . . . 

the  Knickerbocker  Knock! 

Satisfy  your  beer-thirst  better  with 
smoother-than-ever  Knickerbocker. 


DISTRIBUTOR  OF 


Ruppert  JiTT 


111 


NEW  YORK’S  FAMOUS  BEER 

JACOB  RUPPERT,  N.Y.C. 


New  York's  Famous  Beer  . . . New  England's  Favorite  Beer 

You  Never  Tasted  Beer 
Like  Heineken's  Beer 


VanMunrliinG;&Co.,lnc.,Ne>«York36JS.Y. 


WHERE 

THERE’S 

LIFE! 

THERE’S 


Budweiser, 

KING  OF  BEERS 
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POPS 

BEER  AND  AEE  LIST 


Carling’s  Beer  and  Ale 45 

Haffenreffer  Lager  Beer 45 

Pickwick  Bock  Beer 45 

Pickwick  Ale 45 

Budweiser  Beer 45 

Schaefer  Beer 45 

Schlitz  Beer 45 

Miller  High  Life 45 

Knickerbocker  Beer 45 

Heineken’s  Beer  (Holland) 70 

Tuborg  Beer,  Light  or  Dark  (Denmark) 70 

Labatt’s  Ale  (Canada) 55 

Crystal  Lager  Beer  (Canada) 55 


Wiirzburger  Hofbrau  Beer,  Light  or  Dark  (Germany)  . . . .75 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  . . . .75 


CHANGE 

TO  LIGHTNESS 
AND  TASTE 


WHAT  D’YA 
HEAR  IN  THE 
BEST  OF 
CIRCLES? 


THE  F.  & M.  SCHAEFER  BREWING  CO.,  N.  Y. 


CHANGE  TO 

HAFFENREFFER 

THE  BRIGHT  NEW  LAGER  BEER 

• J959  MAffENREfftR  A CO..  INC.  BOSTON.MA^ 

fl7l 


AGUSTIN  ANIEVAS 

Of  Spanish  descent,  he  was  born  twenty-four  years  ago  in  New  York 
City,  and  began  his  musical  studies  at  the  age  of  four.  He  was  the 
first  child  selected  to  appear  at  the  Palace  of  Fine  Arts  in  Mexico  City 
when  he  was  twelve  years  old.  He  has  played  in  the  Latin  American 
countries  of  Brazil,  Dominican  Republic,  Mexico,  and  Venezuela. 
Among  the  many  competitions  which  Mr.  Anievas  has  won  is  the 
Michaels  Memorial  Award.  He  was  a winner  in  the  1957  first  Interna- 
tional Competition  for  Pianists  held  in  Rio  de  Janeiro.  .As  a result,  he 
gave  20  concerts  there,  as  well  as  numerous  radio  and  TV  appearances. 

His  training  was  received  in  the  studies  of  Adele  Marcus,  at  the 
I nil  hard  School  in  New  York. 

“ROMEO  AND  JULIET,”  OVERTURE-FANTASIA - 
TCHAIKOVSKY  (1840-1893). 

We  hear  representations  of  the  strife  which  fills  the  city  of  Verona, 
due  to  the  feud  between  Romeo’s  family,  the  Montagus,  and  Juliet’s, 
the  Capulets;  then  the  ardent  love-making  of  the  ill-starred  children 
of  these  quarreling  families,  and  their  tragic  deaths. 

STARS  AND  STRIPES  FOREVER  - SOUSA  (1854-1932). 

The  March  King’s  perfect  realization  of  his  theory  that  “a  march 
should  make  a man  with  a wooden  leg  step  out.” 

A French  woman  told  Sousa  that  this  march  made  her  think  of  “the 
American  eagle  shooting  arrows  into  the  aurora  borealis.” 

CONCERTO  IN  E-FLAT,  K.  482  - MOZART  (1756-1791). 

“The  entire  work  is  unique  in  its  manner  of  lapsing  from  a grand 
virtuoso  concerto  into  a quiet  serenade,”  according  to  Abraham  Veinus, 
authority  on  concerto  history. 
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CIGARETTES 

S.  S.  Pierce  Private  Blend 

. . .35 

Pall  Mall 

...  .35 

Philip  Morris 

. . .35 

Raleighs 

...  .35 

Lucky  Strikes  .... 

. . .35 

Marlboro 

...  .35 

Chesterfields  (R  & K)  . . 

. . .35 

Herbert  Tareyton  . . 

...  .35 

Camels 

. . .35 

Parliament 

...  .35 

Old  Golds  (K  & F)  . . . 

. . .35 

Winston 

. . . .35 

Kools 

. . .35 

Kent 

. . . .35 

Please  specify  Regular,  King-size  or  Filters 

CIGARS 

Overland  Perfectos  . . . 

. . .20 

El  Blason  Belvederes  . 

. . . .30 

Overland  Panatelas  . . . 

. . .15 

Partagas  Belvederes 

...  .25 

Overland  Londres  . . . 

. . .15 

Punch  Belvederes  . . 

. . . .25 

INTERNATIONAL 

QGAR  BRANDS 

La  Corona  Sublimes  . . . 

. 2 for  .35 

La  Corona  Belvedere . . . 

La  Corona  Demi  Tasse  . . 

. . . .15 

Corona  Corona  . . . . 

. 3 for  1.00 

FOR  YOUR  ADDITIONAL 
ENJOYMENT  AT  THE  POPS 


e.f.  KEMP  CORP.,  SOMERVILLE,  MASS..  U.S.A. 


For  information  about 
space  and  rates  in 

THE 

BOSTON  POPS 
PROGRAM 

Call 


Advertising  Department, 
Symphony  Hall 
commonwealth  6-1492 
Donald  T.  Gammons 


“WEST  SIDE  STORY”  - BERNSTEIN  (b.  Lawrence,  Mass.,  1918). 

W'AS  indignity  done  to  Shakespeare  when  the  venturesome  Bernstein 
whisked  Romeo  and  Juliet  into  a popular  musical  play  about 
gang  warfare  on  New  York’s  West  Side?  In  the  first  place,  neither  this 
hero  and  heroine,  nor  their  romance,  were  creations  of  the  great  poet- 
dramatist. 

Historically,  the  universally  beloved  “star-crossed  lovers”  have  had 
their  tragedy  told  in  constantly  changed  versions  since  1476.  That  was 
when  it  first  appeared  in  print,  in  Naples,  among  a set  of  stories  by 
Masuccio  di  Salerno.  From  it  there  stemmed  two  other  Italian  prose 
versions,  one  in  French,  and  a poem  in  English,  by  Arthur  Brooke. 

The  versification  by  Brooke,  “The  Tragicall  History  of  Romeus  and 
Juliet,”  was  liberally  pressed  into  service  by  Shakespeare  for  the  char- 
acters and  plot  of  his  tragedy,  first  published  — badly  — in  1597,  and 
in  better  form  four  years  later.  He  also  borrowed  ideas  from  an  English 
translation  of  a French  translation  of  the  story  Ba>idello  had  appro- 
priated from  Masuccio. 

About  a century  and  a half  afterward,  Shakespeare’s  last  act  was 
rewritten  by  England’s  great  actor  and  literary  dilettant,  David  Garrick. 
In  Bellini’s  opera  of  1830,  “I  Capuletti  ed  i Montecchi,”  the  lovelorn 
Romeo  took  a leader’s  part  in  a species  of  gang  warfare  between  the 
clans  of  Capulet  and  Montague. 


BOTH  A PRODUCT  AND  ITS  SPONSOR 


The  word  integrity,  in  itself,  denotes  Quality  and  Dependability. 
It  has  double  signilicance  when  applied  to  the  century-old  associa- 
tion of  M.  Steinert  & Sons  (Founded  in  1860)  with  the  firm  of 
Steinway  & Sons  (Established  in  1855).  Your  choice  of  a piano  can 
be  based  with  safety  on  this  mutual  assurance  of  satisfaction. 

IN  MASS.  AND  N.  H.  NEW  STEINWAY  PIANOS  ARE  SOLD  ONLY  BY  US 


M,  STEI1\ERT  & S01\§ 

162  BOYLSTON  STREET,  BOSTON  • ALSO  WORCESTER,  SPRINGFIELD 
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LARGO  FROM  “XERXES"  - HANDEL  (1685-1759). 

This  perennial  favorite  of  Boston  Pops  audiences  (in  the  orchestral 
transcription  by  Helmesberger)  was  played  originally  by  Boston  Sym- 
phony musicians  during  the  winter  Symphony  season  in  the  i88o’s 
with  phenomenal  audience  resjDonse.  This  was  true  in  Boston,  and  in 
New  York  on  the  Orchestras  first  appearance  there  February  14,  1887, 

' with  Wilhelm  Gericke  as  conductor. 

I A New  York  critic  had  this  to  say  about  this  part  of  the  program: 

! “The  performance  of  ‘Handel’s  Largo’  by  eighteen  violinists  standing 
across  the  stage,  after  concertmaster  Franz  Kneisel  had  first  alone 
announced  the  theme,  might  in  other  hands  have  been  regarded  as  a 
piece  of  jugglery,  but  as  given  under  Gericke’s  direction,  it  was  a 
surpassingly  powerful  interpretation  and  moved  the  audience  as  no 
orchestral  playing  has  moved  people  in  this  city  of  recent  years.’’ 

OVERTURE  TO  “LIGHT  CAVALRY’’  - SUPPE. 

At  the  Theater  an  der  Wien  in  1847  Suppe  won  an  exciting  success 
with  the  “Country  Girl.’’  Forty-eight  operettas  followed,  including 
one  on  the  life  of  Schubert.  Only  the  overtures  survived  from  “Light 
Cavalry’’  and  “Poet  and  Peasant.’’ 

BALLET  OF  THE  HOURS,  FROM  “LA  GIOCONDA’’ - 
PONCHIELLI  (1834-1886). 

The  dancers  are  costumed  to  represent  the  hours  of  dawn,  day, 
twilight,  and  night.  Their  action  portrays  the  triumph  of  light  over 
darkness,  symbolizing  the  conquest  of  evil  by  good. 


SINCE 


1383  A.D. 


LOWENBRAU 

IMPORTED 

— MUNICH  BEER 


Best  seller  in  Bavaria  • Best  seller  in  America 

Imported  by  Hans  Holterbosch,  Inc.  • Bronx  Terminal  Market  • New  York  51,  N.  Y. 


The  Saturday  night  concerts  will  be  broadcast  by 
the  following  stations: 

WGBH,  Boston 
WCRB,  Boston 

WQXR,  New  York  (and  affiliated  stations) 
WAMC,  Albany 

The  audience  would  greatly  help  by  being  reasonably 
quiet  while  the  conductor  is  on  the  podium. 


EL  steaciy  !b.a,rLci... 


to 

Eunci 
ing 

Is.no'w-wlay  irLtelligenoe; 
developed  tli.r*ou.gli  S & 
year's  of  experienoe  and 
infinite  oare  in  printing 
*Visnal  C$\rality. 

This  is  a reproduction  of  our  1959caJendar. 
We  have  a few  left  14"  x 22"  ...  if  you 
would  like  one,  kindly  send  50c  to  cover 
mailing  cost. 
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C3-EO.  U.  ELLIS 


CO.,  INCORPORATED 
CONGRESS  STREET,  BOSTON 

Xjltoerty  S-T’SOO 


1 0 


MASS. 


SATURDAY  EVENING,  May  30,  at  8:30  clock 


T hirty-third  Program 


Sousa 

Suppe 


*The  Stars  and  Stripes  Forever 

^Overture  to  “The  Light  Cavalry” 

*Largo,  from  “Xerxes” Handel 

Solo  V'^iolin:  At.fred  Krtps 

Accelerations,  Waltzes 


Strauss 


^Finlandia,  Lone  Poem Sibelius 

Rhapsody  on  a Theme  of  Paganini,  for 

Piano  and  Orchestra 

Soloist:  AGUSTIN  ANIEVAS 


Rachmaninoff 


Selection  from  “West  Side  Story” Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — 

One  Hand,  One  Heart  — Cool  — A-mer-i-ca 

Kid  Stuff arr.  Hayrnan 

^American  Patrol Meacham 


Among  Those  Present:  Pine  Manor  Junior  College,  Emerson  College, 
Holy  Cross  Academy,  Lincoln  Parents  League,  Weston  High  School 


Baldwin  Piano 


*RCA  Victor  Records 


TTTT*tT***TTTT*rT**‘TTn‘'fT++T’fTT't‘TTTlrTTTTTT‘*“i*+'t‘*‘TT‘^T+TTTTA^ 


Omfimmm 


Always  100  proof, 
bottled  in  bond, 
distilled  and 
oak  ripened, 
the  same  old-time 
sour  mash  way. 


KENTUCKY  STRAIGHT  BOURBON  STITZEL-WELLER  DISTILLERY  ESTAB.  LOUISVILLE.  KENTUCKY.  I84B 


Berkshire  Music  Center 

CHARLES  MUNCH,  Director 

The  Boston  Symphony  Orchestra! s 
Summer  Music  School 
AT  TANGLEWOOD 

JUNE  29  — AUGUST  9 


Students  — Teachers 

Orchestra,  Chamber  Music,  Chorus 
Conduaing,  Composition 

Amateurs  — Music  Lovers 

Tanglewood  Study  Group 
2-,  4-  or  6-week  enrollment 
beginning  June  29,  July  13,  July  27 
includes  admission  to  Festival  concerts 
and  singing  in  the  Festival  Chorus  with  the 

BOSTON  SYMPHONY  ORCHESTRA 


Write  to:  P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 


OLD  TIMERS’  PROGRAM 
SUNDAY  AFTERNOON,  May  31,  at  3:00  o^clock 
HARRY  ELLIS  DICKSON  Conducting 


Thirty- fourth  Program 

Second  Connecticut,  March Reeves 

Overture  to  “Raymond” Thomas 

* Intermezzo,  from  “Cavalleria  Rusticana”  ....  Mascagni 
*By  the  Beautiful  Blue  Danube,  Waltzes Strauss 


Ponchielli 
. Nevin 


* Dance  of  the  Hours,  from  “La  Gioconda”  . 

The  Rosary 

Solo  Trumpet:  Armando  Ghitalla 

America  Sings Bodge 

Hot  Time  in  the  Old  Town  Tonight  — I’ve  Been  Working  on  the 
Railroad  — Down  by  the  Old  Mill  Stream  — In  the  Good  Old 
Summer  Time  — Jingle  Bells  — When  Irish  Eyes  Are  Smiling  — 

God  Bless  America 
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George  M.  Cohan  Medley arr.  Bodge 

Give  My  Regards  to  Broadway  — Mary’s  a Grand  Old  Name  — 

Nelly  Kelly,  I Love  You  — You’re  a Grand  Old  Flag  — You 
Remind  Me  of  My  Mother  — Harrigan  — Yankee  Doodle  Dandy 

Beer  Barrel  Polka Vejoda 

'Old  Timers’  Night  at  the  Pops arr.  Lake 

Ta-Ra-Ra  Boom  De-Ay  — The  Bowery  — The  Sidewalks  of  New 
York  — Sweet  Rosie  O’Grady  — Daisy  — The  Band  Played  On  — 

After  the  Ball— A Hot  Time  in  the  Old  Town  Tonight 


Baldwin  Piano 


‘RCA  Victor  Rfxords 


MOVE  UP  TO  QUALITY... 
MOVE  UP  TO  SCHLITZ! 


THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 

© 1958,  Jos.  Schlitz  Brewing  Co.,  Milwaukee,  Wis. 
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BY  THE  BEAUTIFUL  BLUE  DANUBE -J.  STRAUSS,  JR.  .'M 
'VTot  always  correctly  quoted,  ''By  the  Beautiful  Blue  Danube” 

^ ^ the  exact  title.  It  is  the  first  line  of  the  poem  from  which  the  com-  J 
poser  first  evolved  the  music  as  a waltz-song  for  male  chorus  and  j 
orchestra.  In  this  form  it  was  conducted  in  Boston  by  Strauss  himself  j 
when,  as  guest  conductor  of  his  own  music,  he  was  a star  attraction  of  ij 
Patrick  Gilmore's  stupendous  “World’s  Peace  Jubilee  and  International  ,j 
Musical  Festival.”  < 

This  took  place  in  the  50,000-seat  Boston  Coliseum,  off  Copley  | 
Square,  from  June  17  to  July  4,  1872.  In  the  waltz  song,  Strauss  con-  J 
ducted  a chorus  of  20,000  and  an  orchestra  of  2,000. 

Plan  of  the  composition:  Introduction  — Succession  of  five  admirably  ; 
compatible  waltzes  — Coda,  which  reviews  and  intermingles  material 
from  the  five.  With  little  change,  this  is  the  underlying  form  of  the 
younger  Strauss's  more  than  400  waltzes  — or,  shall  we  say,  waltz  suites? 

Brahms  praised  the  clarity  of  the  Waltz  King’s  orchestration.  Just 
before  Brahms  surrendered  to  the  weakness  of  his  last  illness,  he  sum- 
moned up  strength  to  attend  the  opening  performance  of  Strauss’s 
comic  opera,  “Die  Gottin  der  Vernunft.” 


1959-1960 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

Applications  are  being  accepted 
for  the  subscription  series  of 

Six  Sunday  Afternoon  Concerts 

November  8 February  28 

January  10  March  13 

January  31  April  3 

Prices:  $8,  $12,  $16,  $20 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 
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SUNDAY  EVENING,  May  31,  at  8:30  o* clock 


Thirty-fifth  Program 

*Sambre  et  Meuse,  March Planquette 

Dream-Pantomime,  from  “Hansel  and  Gretel’'  . Hiunperdinck 

Finale,  from  “The  Water  Music” Handel-Harty 

Academic  Festival  Overture Brahms 


Rhapsody  on  a Theme  of  Paganini,  for 

Piano  and  Orchestra Rachma7iinoff 

Soloist:  AGUSTIN  ANIEVAS 

BRANDEIS  UNIVERSITY  CHORUS  - Alfred  Nash  Patterson,  Conductor 
Donna  Madoff,  ’59.  Accompanist 

Stomp  Your  Foot Copland 

The  Promise  of  Living Copland 

Father  William tine 

Selection  from  “West  Side  Story” Bemsteiyi 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight — 

One  Hand.  One  Heart  — Cool  — A-mer-i-ca 

The  Typewriter Anderson 

Wedding  Dance Press 
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Among  Those  Present:  All  Newton  Music  School,  Greater  Boston  Chapter 
of  the  Brandeis  Alumni  Association 

•RCA  Victor  Records 


Recent  RCA  Viaor  Recordings  of  the 
BOSTON  POPS  ORCHESTRA 


LM-209S 

LM-2100 

LM-2125 

under  the  direction  of 
ARTHUR  FIEDLER 

CURTAIN  GOING  UP 
HI  FI  FIEDLER 

GRIEG:  PEER  GYNT,  SUITES  1 & t 

LYRIC  SUITE  (Eileen  Farrell) 

LM-2130 

STRAUSS:  EXCERPTS  FROM  DIE  FLEDERMAUS  AND  THE 
GYPSY  BARON 

LM-2I41 

LM-2202 

LM-2213 

LM-2215 

LM-2229 

LM-2235 

LM-2240 

ENTER  THE  BALLET 

POPS  CAVIAR 

BOSTON  TEA  PARTY 

FIEDLER  ON  BROADWAY 

MARCHES  IN  HI  FI 

GOOD  MUSIC  TO  HAVE  FUN  WITH 

STARS  AND  STRIPES  SUITE 

CAKEWALK  SUITE 

LM-2267 

OFFENBACH:  “GAlTfi  PARISIENNE” 
KHATCHATURIAN:  GAYNE  SUITE 

LM-2270 

POPS  STOPPERS 

ERC-2052  (Extended  Play)  TCHAIKOVSKY:  NUTCRACKER  SUITE 

RCA  VICTOR  STEREO  RECORDINGS 


LCS-1817 

LSC-2052 

LSC-2100 

LSC-2213 

LSC-2229 

LSC-2235 

LSC-2240 

OFFENBACH:  "GAITE  PARISIENNE" 

TCHAIKOVSKY:  NUTCRACKER  SUITE  EXCERPTS 

HI  FI  FIEDLER 

BOSTON  TEA  PARTY 

MARCHES  IN  HI  FI 

GOOD  MUSIC  TO  HAVE  FUN  WITH 

STARS  AND  STRIPES  SUITE 

CAKEWALK  SUITE 

LSC-2267 

OFFENBACH:  "GAlTfi  PARISIENNE" 
KHATCHATURIAN:  GAYNE  SUITE 

LSC-2270 

POPS  STOPPERS 

RCA  VICTOR  STEREO  TAPES 

ACS-49 

OFFENBACH:  ORPHEUS  IN  HADES  OVERTURE 
TALES  OF  HOFFMAN  EXCERPTS 

ACS-54 

BCS-41 

IBERT:  DIVERTISSEMENT 

ROSSINI:  WILLIAM  TELL  OVERTURE 

TCHAIKOVSKY:  MARCHE  SLAVE,  OP.  31 

BCS-50 
BCS-62 
CCS-40 
CCS-45 
CCS-46 
CCS-53 
CCS-91 
ECS- 15 
ECS- 17 

OFFENBACH  MELODIES 
TCHAIKOVSKY:  NUTCRACKER  SUITE 
RIMSKY-KORSAKOFF:  LE  COQ  D’OR  SUITE 
STRAUSS  WALTZES 
WALTZES  BY  THE  STRAUSS  FAMILY 
ROSSINI-RESPIGHI:  LA  BOUTIQUE  FANTASQUE 
STRAUSS:  FLEDERMAUS  EXCERPTS 
OFFENBACH:  "GAITE  PARISIENNE" 

GROFE:  GRAND  CANYON  SUITE 

I- 


KNIGHTS  TEMPLARS  NIGHT 
TUESDAY  EVENING,  June  2,  at  8:30  o^ clock 


T hirty -sixth  Program 

Boston  Gommandery,  March Carter 

Overture  to  “Martha” Flotow 

* Dance  of  the  Camorristi,  from 

“The  Jewels  of  the  Madonna” W olf -Ferrari 

*Suite  from  “Masquerade” Khachaturian 

Waltz  — Romance  — Galop 

Danse  Macabre,  Symphonic  Poem Saint-Saens 

Andante  Spianato  and  Grande  Polonaise  Brillante 

for  Piano  and  Orchestra Chopin 

Soloist:  ARTHUR  MACKENZIE 

* Bolero Ravel 

Selection  from  “Around  the  World  in  8o  Days”  . . . Young 

Love  Is  a Many-Splendored  Thing Fain 

*76  Trombones,  from  “The  Music  Man” Willson 


Among  Those  Present:  Knights  Templars,  Senior  Class  of  State  Teachers 

College  at  Boston 

Mr.  MacKenzie  uses  the  Steinway  Piano 
Baldwin  Piano  *RCA  Victor  Records 


^^Say  it  with  Flowers^* 

Flowers  Telegraphed  to  all  parts  of  world 

FLOWER  SHOP,  INC. 

248  HUNTINGTON  AVE.  (opposite  Symphony  Hall) 

Open  Evenings,  Sundays  and  Holidays 
KEnmore  6-2076  and  2077 
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HANSEL  AND  GRETEL  - HUMPERDINCK  (1854-1921). 

This  opera,  possessing  one  of  the  most  charming  scores  of  modern 
times,  was  the  outgrowth  of  Humperdinck’s  writing  a few  incidental 
tunes  for  a dramatization  of  the  Grimm  fairy  tale,  which  his  sister  had 
made  to  amuse  her  children.  She  became  the  librettist  of  the  opera. 
Much  use  of  German  folk  songs  appears  in  the  score.  A familiar 
example  is  the  Prayer,  with  the  words,  “As  I lay  me  down  to  sleep, 
Fourteen  angels  watch  do  keep.” 

WATER  MUSIC -HANDEL  (1685-1759). 

“Handel's  finest  orchestral  composition,”  Herbert  Weinstock  calls 
this  Suite  in  his  attractive  biography.  Its  spirit  is  that  of  a serenade  — 
music  originally  composed  to  be  heard  outdoors,  while  King  George  I 
of  England  took  an  evening’s  trip  on  the  Thames,  with  lords  and  ladies 
filling  the  Royal  Barge,  and  accompanied  by  fifty  barge-drawn  musi- 
cians playing  the  Suite.  Handel  is  believed  to  have  added  afterwards 
to  the  movements. 

ACADEMIC  FESTIVAL  OVERTURE  - BRAHMS. 

This  was  Brahms’  response  to  the  University  of  Breslau  for  conferring 
on  him  the  degree  of  Doctor  of  Philosophy.  He  was  grateful  for  this 
rather  tardy  honor  from  an  institution  of  his  native  Germany. 

A man  always  ready  to  display  displeasure  at  personal  pretentious- 
ness, he  chose  to  base  most  of  the  material  of  his  overture  on  favorite 
student  songs  — after  opening  in  a suitably  decorous  manner. 

The  student  ditties  include:  We  Had  Built  a Stately  House,  The 
Country's  Father,  The  Fox  Song,  and  Gaudeamus  Igitur. 
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TANGLEWOOD 

LENOX,  MASSACHUSETTS 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

BERKSHIRE  FESTIVAL 

There  will  be  six  weekends  of  concerts  on  Friday 
and  Saturday  evenings  and  Sunday  afternoons. 

Only  parts  of  the  programs  are  here  listed. 


July  3,  4,  5 Series  X (Theatre) 

BACH 

CHARLES  MUNCH 

Programs  include:  Brandenburg  Concertos  Nos.  3 and  6;  Concertos  for  1,  2,  3 
and  4 Pianos;  Cantatas  50  and  51. 

(Saturday  concert  in  the  Music  Shed) 


July  10,  11,  12  Series  Y (Theatre) 

MOZART 

CHARLES  MUNCH 

Programs  include:  Piano  Concerto,  K.  453  (Nicole  Henriot-Schweitzer)  ; 
Symphonies  Nos.  35,  38,  39,  40  and  41;  Requiem. 

( Saturday  concert  in  the  Music  Shed) 


July  17,  18,  19  Series  A (Shed) 

TCHAIKOVSKY 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Tchaikovsky:  Symphonies  Nos.  5 and  6;  Violin  Concerto 
(Isaac  Stern)  ; dTndy:  Symphony  on  a Mountain  Air  (Nicole  Henriot- 
Schweitzer)  ; Foss:  Symphony  of  Chorales;  Martinu:  Parables;  works  by 
Berlioz,  Weber,  Rimsky-Korsakoff,  Debussy. 


July  24,  25,  26  Series  B (Shed) 

BRAHMS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Violin  Concerto  (Isaac  Stern)  ; Symphony  No.  1;  Piano 
Concerto  No.  2 (Rudolf  Serkin)  ; Haydn  Variations;  Academic  Festival 
Overture;  works  by  Strauss,  Bach,  Piston,  Copland. 


July  31,  August  1,  2 Series  C (Shed) 

ROMAIVTICS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Berlioz:  Requiem;  Mendelssohn:  Italian  Symphony; 

Piano  Concerto  No.  1 (Rudolf  Serkin)  ; Violin  Concerto  (Isaac  Stern)  ; 
Schumann:  Symphonies  Nos.  2 and  4;  works  by  Wagner,  Roussel. 


August  7,  8,  9 Series  D (Shed) 

BEETHOVEN 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Piano  Concerto  No.  4 (Rudolf  Serkin)  ; Choral  Fantasy; 
Symphonies  Nos.  4,  5,  6 and  9. 

(Programs  subject  to  change) 

Address:  FESTIVAL  OFFICE,  Symphony  Hall 
Boston  15,  Massachusetts 
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PINES  AT  TANGLEWOOD 
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The  Trustees  of  the 


Boston  Symphony  Orchestra 


acknowledge  with  pleasure  the  support  of  the 
following  business  firms  in  connection 
with  the  Esplanade  Concerts: 


Colt  Bottling  Company,  Inc. 

Wm.  Filene’s  Sons  Company 
The  Gillette  Company 
The  First  National  Bank  of  Boston 
First  National  Stores,  Inc. 

Ford  Motor  Company 

Hotel  Corporation  of  America 

Jordan  Marsh  Company 

The  Great  Atlantic  & Pacific  Tea  Company 

John  Hancock  Mutual  Life  Insurance  Company 

The  Merchants  National  Bank  of  Boston 

The  National  Shawmut  Bank  of  Boston 

New  England  Mutual  Life  Insurance  Company 

Second  Bank-State  Street  Trust  Company 

Shell  Companies  Foundation 

Sheraton  Corporation  of  America 

Stop  & Shop  Super  Markets 


These  firms  have  joined  the  Orchestra  in  the  pubfic  service 
it  renders  to  the  community,  so  helping  to  preserve  one  of 
Boston’s  chief  cultural  assets. 


FIEDLER  IN  PERSON 
ON  RCA  JflCTOB.  RECORDS 

Arthur  Fiedler  is  a master  conductor  with  a dual  musical  personality. 

With  a Nourish  of  his  baton,  he  changes  from  the  serious  musician  to  the 
famous  light-hearted  “pops”  conductor  and  back  again.  As  director  of  the 
world-famous  Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change 
your  moods  as  Fiedler  changes  his ...  on  RCA  Victor  Records,  of  course ! 

BOSTON  MUSIC  CO  • 116-122  BOYLSTON  STREET 


Mail  and  Phone  Order 9 — We  Ship  Everywhere 


SEVEN  TY-  FOURTH  SEASON, 


9 B 9 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER.  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


Violins 

Alfred  Krips 
Concert-master 

George  Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  Resnikofl 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Joseph  Silverstein 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 
Noah  Bielski 
Alfred  Schneider 

Basses 

Henry  Freeman 
Henry  Portnoi 
Irving  Frankel 
Henri  Girard 
John  Barwicki 
Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 

Jean  Cauhap^ 

Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinofl 
Vincent  Mauried 
John  Fiasca 
Earl  Hedberg 

ViOLONCELLOf 

Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Bernard  Parronchl 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 
Robert  Ripley 
Winifred  Winograd 

Flutes 

James  Pappoutsakij 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  deVergie 

Encush  Horn 
Joseph  Lukatsky 

Clarinets 
Pasquale  Cardillo 
Felix  Viscuglia 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

Harold  Meek 
Charles  Yandch 
Harry  Shapiro 
Osbourne  McConathy 
Paul  Keaney 

Trumpets 
Armando  Gbitalla 
Andr6  Come 
Robert  xMogilnicki 
Gerard  Goguen 

Trombones 
Josef  Orosz 
William  Moyer 
Kauko  Kabila 

Tuba 

K.  Vinal  Smith 
Harp 

Olivia  Loeteke 

Timpani 
Everett  firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  TTaompson 
Arthur  PreM 

Piano 
Leo  Litwin 

Library 
Victor  Alpert 
William  Shlaler 


SEVENTY-FOURTH  SEASON,  i959 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


“Why  not  look  below  the  surface  occasionally  and  find  out 
what  it  is  in  the  direct  appeal  of  the  popular  tune  which 
makes  the  audience  go  home  whistling;  to  see  if  there 
is  not  some  artistic  impulse  hidden  in  unlikely  corners.*' 

— Ralph  Vaughan  Williams 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C. D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 
Assistant  Manager 

Leonard  Burkat 
Music  Administrator 


James  J.  Brosnahan 
Business  Administrator 

Rosario  Mazzeo 
Personnel  Manager 


SYMPHONY  HALL 


BOSTON  15 
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After  thirty  years  the  Pops  and  Arthur  Fiedler  have 
come  to  be  synonymous  words.  When  Mr.  Fiedler  took 
the  direction  of  the  Pops  in  1930,  they  were  a wholly 
Bostonian  institution,  known  elsewhere  only  by  hearsay. 
The  Pops  idea  has  now  grown  to  limitless  proportions. 
The  Boston  Pops  have  made  themselves  known  by  radio 
across  the  country,  by  recordings  in  many  parts  of  the 
world.  They  have  been  imitated  in  centers  small  and 
large.  Mr.  Fiedler  has  made  several  extensive  tours  with 
a "Boston  Pops  Tour  Orchestra,”  organized  for  the  pur- 
pose; he  has  made  innumerable  appearances  as  guest 
conductor  as  far  west  as  San  Francisco  and  Hawaii,  as 
far  south  as  Buenos  Aires.  The  Pops  are  everywhere, 
but  Boston  remains  the  center  of  the  Pops  universe. 


J 
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' ! 
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SIXTH  WEEK 


KNIGHTS  TEMPLARS  NIGHT 
TUESDAY  EVENING,  June  2,  at  8:30  clock 


Thirty-sixth  Program 

* Boston  Commandery,  March Carter 

Overture  to  “Martha” Flotow 

* Dance  of  the  Camorristi,  from 

“The  Jewels  of  the  Madonna” Wolf-Ferrari 

*Suite  from  “Masquerade” Khachaturian 

Waltz  — Romance  — Galop 

Danse  Macabre,  Symphonic  Poem Saint-Saens 

Andante  Spianato  and  Grande  Polonaise  Brillante 

for  Piano  and  Orchestra Chopin 

Soloist:  ARTHUR  MACKENZIE 

* Bolero Ravel 

Selection  from  “Around  the  World  in  8o  Days”  . . . Young 

Love  Is  a Many-Splendored  Thing Fain 

*76  Trombones,  from  “The  Music  Man” Willson 


Among  Those  Present:  Knights  Templars,  Senior  Class  of  State  Teachers 
College  at  Boston,  Mahar  High  School,  Orange,  Mass. 

Mr.  MacKenzie  uses  the  Steinway  Piano 
Baldwin  Piano  *RCA  Victor  Records 
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Program  Notes 

By  Laning  Humphrey 


Howard  Taubman,  the  music  critic  of  the  New  York  Times,  recently  paid  a visit 
to  Boston  to  find  out  how  Pop  concerts  are  handled  at  their  source.  His  impressions, 
reported  in  the  Times  on  May  24,  are  here  quoted  in  part. 

A New  York  Critic’s  View  of  Boston  Pops 

By  HOWARD  TAUBMAN 

WHEN  it  comes  to  the  practice  of  combining  a symphony  orchestra 
and  informality,  New  York  has  a lot  to  learn  from  the  proper 
Bostonians.  They  have  turned  their  Pops  into  an  institution,  just  as 
they  have  given  this  short  word  national  cunency  as  a term  for  popnlar 
concerts. 

It  is  necessary  to  visit  Symphony  Hall  in  Boston  to  see  and  hear  the 
Pops  in  action  if  one  wishes  to  discover  the  secrets  of  their  success. 

The  Pops  gathering  is  markedly  different  from  that  of  the  regular 
season.  It  is  younger,  less  reserved  and  much  less  social,  if  far  more 
sociable.  Its  attitude  seems  to  be  that  music  is  for  relaxation  rather 
than  uplift  and  that  the  Pops  are  just  as  diverting  a place  to  spend 
an  evening  as  a movie  house. 


ARTHUR  FIEDLER  says: 
'‘''Beautiful  resonance  and  rich 
tofial  qualities  are  in  every  Baldwin, 


is  the  soul  of  an  instrument, , , the 
reason  why  Baldwin  is  the  choice  of  those 
whose  standards  require  the  finest. 
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THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street,  Boston  16,  Moss. 
HAncock  6-0775 


WEDNESDAY  EVENING,  June  3,  at  8:30  o^clock 


T hirty -seventh  Program 

*Semper  Fidelis,  March Sousa 

Overture  to  “Zampa” Herold 

Ave  Maria Bach-Gounod 

Violin  Solo:  Ai.frfd  Krips 

Suite  from  “Carmen” Bizet 

Prelude  — Aragonaise  — Intermezzo  — Toreadors 


Pacific  2-3-1,  Symphonic  Movement Honegger 

Piano  Concerto  No.  2,  in  C minor,  Op.  18  . . Rachmaninoff 

I.  Moderato 

II.  Adagio  sostenuto 

III.  Allegro  scherzando 

Soloist:  LARRY  WALZ 

♦Selection  from  “Carousel” Rodgers 

What’s  the  Use  of  Wond'rin’  — Waltz  — If  I Loved  You  — 

June  Is  Bustin’  Out  All  Over 

Love  Is  a Many-Splendored  Thing Fain 

*76  Trombones,  from  “The  Music  Man” Willson 


Among  Those  Present:  Parker  Hill  Medical  Center,  Railroad  Community 

of  Greater  Boston 

Baldwin  Piano  *RCA  Victor  Records 


WHILE  ENJOYING  THE  POPS 

HAVE  YOVR  MONEY  WORKING 


at  the 

MERCHANTS 
CO-OPERATIVE  RANK 

125  Tremont  at  Park  Street 
Boston 

4 DIVIDENDS  A YEAR  ASSETS  OVER  $55,000,000. 
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Uncommonly  High  Standards 

The  standards  of  execution  were  uncommonly  high.  Arthur  Fiedler, 
who  is  conductor  of  the  Boston  Pops  for  the  thirtieth  consecutive  year, 
is  a solidly  trained  musician  with  a flair  for  this  kind  of  performance. 
With  about  ninety  members  of  the  Boston  Symphony  Orchestra  as  the 
Pops  ensemble,  he  has  at  his  command  any  color  or  effect  he  desires. 

He  likes  to  keep  things  lively.  His  tempos  are  brisk,  and  his  cre- 
scendos pack  a formidable  wallop.  He  can  make  allowance  for  subtlety 
of  phrasing  and  breadth  of  expression,  as  he  did  in  the  slow  movements 
of  the  Handel  concerto.  But  he  sees  to  it  that  the  interest  of  his  audi- 
ence does  not  lag.  He  does  not  look  down  his  nose  at  Broadway 
melodies.  And  if  the  Boston  Symphony  tone  devoted  to  a superficial 
tune  seems  to  a serious  concertgoer  like  a majestic  mountain  straining 
at  a gnat,  that  is  not  ho'U’  the  Pops  customers  feel. 

Musical  Contribution 

The  Pops  make  a musical  contribution  beyond  giving  the  instru- 
mentalists two  months  of  additional  employment.  They  play  to  packed 
houses.  7’hey  reach  an  audience,  largely  youthful,  that  does  not 
patronize  winter  concerts.  They  accustom  these  listeners  to  the 
glorious  sound  of  a symphony  orchestra  in  the  flesh.  They  entertain 
and  perhaps  edify. 

This  is  the  seventy-fourth  season  of  the  Pops  in  Boston.  When  Sym- 
phony Hall,  opened  in  1900,  was  built,  it  was  planned  to  accommodate 
these  spring  programs.  The  wisdom  of  this  decision  has  long  since 
been  justified.  The  idea  of  the  Pops  has  traveled  across  the  land. 

In  New  York  there  have  been  several  efforts  to  capture  the  spirit 
of  the  Boston  Pops,  but  they  have  failed.  The  Philharmonic  itself 
must  take  the  lead,  and  its  new  hall  at  Lincoln  Center  has  been  designed 


TUBORG 

The  world  famous 

Beer 


Imported  by 

SULLIVAN  DIST.  CO. 
DORCHESTER.  MASS. 
Tel.  AV  2-2300 


( Carling) 

REDCAP 


CARLING  BREWING  COMPANY 
Natick,  Mass. 
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TUFTS  UNIVERSITY  NIGHT 
THURSDAY  EVENING,  June  4,  at  8:30  o^clock 


T hirty-eighth  Program 

ARTHUR  FIEDLER  Conducting:- 

Iritrotluction  lo  Act  III,  Iroin  “Lohengrin”  ....  Wagner 
Overture  to  “Donna  Diana” Reznicek 

* Briar  Rose  Waltz,  from  “Sleeping  Beauty”  . . Tchaikovsky 

Romanian  Rhapsody  No.  i Enesco 

PROFESSOR  KENNETH  MACKILLOP,  ’35,  Conducting:- 
TUITS  UNIVERSITY  CHORUS 

How  Lovely  Is  Thy  Dwelling  Place Brahms 

Accompanists:  Sally  Collier,  ’58,  and  Earl  Weidner 
New  Ashmolean  Marching  Society  and 

Students’  Conservatory  Band Loesser 

Accompanist:  Robert  Cunningham,  ’61 

Finale,  from  the  Classical  Symphony Prokofiefj 

TUFTS  UNIVERSITY  SONGS 

Spell  It  Out  for  Tufts A.  T.  Williams  Tp 

Tuftonia’s  Day E.W.  Hayes ’16 

Dear  Alma  Mater L.  R.  Lewis  ’8y 

AR  FHL’R  FIEDLER  Conducting:- 

* Bolero Ravel 

Selection  from  “Gigi” Loewe 

The  Night  They  Invented  Champagne  — Gigi  — Waltz  at  Maxim’s  — 

I’m  Glad  I’m  Not  Young  Any  More  — The  Parisians  — Say  a Prayer 
for  Me  Tonight  — Thank  Heaven  for  Little  Girls 

Kid  Stuff arr.  Hayman 

Peter  Ciunn Mancini 


Baldwin  Piano 


'RCA  Victor  Records 


SAVE  TIME 


CONVENIENT 


PARK  YOUR  CAR 

at  the 


WESTLAND  AVE.  GARAGE 


We  are  one  minute  from  Symphony  Hall 
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to  make  possible  a Pops  series.  The  seats  on  the  main  floor  will  be 
removable,  and  presumably  a catering  service  will  be  available.  Let 
the  Philharmonic  supply  the  wine  and  the  song,  and  tlie  men  of  our 
city  will  see  to  it  that  the  women  are  on  hand  to  complete  a gracious 
trio. 

BOSTON  COMMANDERY  MARCH  - CARTER  (1841-1934). 

For  more  than  half  a century  it  was  said  around  Boston  that  “no 
important  affair  would  be  complete  without  Carter's  Band." 

Thomas  M.  Carter  and  his  men  played  in  many  parts  of  the 
country  for  conclaves  of  the  Knights  Templars.  Of  this  activity  this 
march  is  his  memorial. 

DANCE  OF  THE  CAMORRISTI,  FROM  “THE  JEWELS  OF 
THE  MADONNA’’ - \VOLF-FERRARI  (1876-1948). 

Rafaele,  leader  of  the  Camorristi,  leads  them  in  a wild  revel,  to 
which  this  dance  belongs. 

DANSE  MACABRE  - SAINT-SAENS  (1835-1921). 

This  symphonic  poem  (originally  a song)  gives  a faithful  orchestral 
narration  of  the  events  of  Henri  Cazalis’s  poem  describing  what  hap- 
pens in  a cemetery  when  “Death  plays  a dance  tune,  Zig  and  Zig  and 
Zig,  on  his  fiddle.’’  Harp  notes  betoken  the  tolling  of  midnight.  Then 
Death  tunes  his  fiddle  — in  the  minor.  Use  of  harmonics  in  the  orches- 
tra’s strings  lends  eeriness  to  the  tuning.  The  xylophone  creates  the 
effect  of  skeletons  stealing  forth  and  waltzing.  With  the  voice  of  the 
oboe,  one  hears  the  cock  crow  his  signal  of  dawn.  The  skeletons 
scamper  away  and  are  quiet. 


For  a hearty  meal, 
snack  or  sweet-treat 


FOLKS  LOVE 

TO  "POP"  INTO 


ORIGINAL  BEER  IMPORTING  CO. 


Naaresf  Location 

187  Massachusetfs  Avenue 
opp.  Christian  Science  Pub.  Society 


l]WtST42nj$T,«WT0«K.  PLY.  . TH.  CHkiii™;  4-SMI 


Distributed  by 
SULLIVAN  DIST.  CO. 
Dorchester,  Moss.  Tel:  AV  2-2300 
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FRIDAY  EVENING,  June  5,  at  8:30  clock 


T hirty -ninth  Program 

*E1  Capitan,  March Sousa 

Overture  to  “Martha" Flotow 

*Ave  Maria Schubert-Wilhelmj 

Solo  Violin:  Alfred  Krips 

Eire  Suite Anderson 

The  Minstrel  Boy  — The  Wearing  of  the  Green  — The  Rakes  of  Mallow 


In  Observance  of  the  Centennial  of  Victor  Herbert  (Born  i8^g) 

fCello  Concerto  No.  2,  in  E minor.  Op.  30  ...  . Herbert 

Allegro  impetuoso  — Andante  tranquillo  — Allegro 
(First  Performance  in  Boston) 

Soloist:  MARTIN  HOHERMAN 

THREE  EXCERPTS  FROM  THE  OPERETTAS: 

Ah!  Sweet  Mystery  of  Life,  from  “Naughty  Marietta”  . Herbert 

Thine  Alone,  from  “Eileen” Herbert 

Romany  Life,  from  “The  Fortune  Teller” Herbert 

Sopranos:  Geraldine  Barretto,  Corinne  Curry 
Tenor:  Thomas  Parrish  Baritone:  Ray  Fennelle 

Victor  Herbert  Medley arr.  Sanford 

March  of  the  Toys  — Absinthe  Frappee  — Because  You’re  You — 

When  You’re  Away  — I Can’t  Do  the  Sum  — I’m  Falling  In  Love 
with  Someone  — Gypsy  Love  Song  — Italian  Street  Song  — Kiss  Me 
Again  — The  Irish  Have  a Great  Day  Tonight 

The  Song  from  “Moulin  Rouge” Auric 

La  Virgen  de  la  Macarena  (The  Brave  Bulls)  . . Monterde 

Trumpet  Solo:  Armando  Ghitalla 

tMusic  by  courtesy  of  the  Edwin  A.  Fleisher  Collection. 


A mong  Those  Present:  Eire  Society  of  Boston,  Senior  Class  of  Boston  College, 
Kingstown  High  School,  R.  I. 

Baldwin  Piano  *RCA  Victor  Records 


FRENCH  CUISINE  AT  ITS  BEST! 

Lunch  11:30-2:30  ★ Dinner  6:00-9:00 

Formerly  with  French  Line 

Imported  Wines  Air  Conditioned 

121  MASSACHUSETTS  AVENUE.  BOSTON  Telephone  Circle  7-8933 

(LUCIEN:  Chef  end  Owner) 
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PASTENE 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


nterLcun 


m 


ined 

Bottled  at 
the  Winery 


2*  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

Pastene  Sparkling  Burgundy 

Fxill,  rich,  moderately  sweet  red  wine 

10-  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

12. 


14. 


16. 


PASTENE  WINE  & 
SPIRITS  CO.,  Inc. 

BOSTON,  MASSACHUSETTS 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  84  years 


Pastene  Sauterne 

A round,  medium-dry  wine 

Pastene  Chablis 

Well  balanced  full  — rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

26.  Pastene  Burgundy 

A moderately  dry  red  wine 

28.  Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

30*  Pastene  Red  Pinot 

A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Countiee 

32.  Pastene  Zinfandel 

Made  from  the  Zinfandel  grape  — a tasty  but 
not  heavy  red 

40-  Pastene  Anniversary  Cream 
Sherry 

A rich,  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Pastene  Anniversary  Tawny 


Port 

Exceptionally 

mellowness 


delicious  — with  fruit-like 


46. 


Pastene  Anniversary  Ruhy 
Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

50.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

52.  Pastene  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

54.  Pastene  Flame  Tokay 

Medium  sweet  dessert  wine 
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ANDANTE  SPIANATO  AND  POLONAISE  - CHOPIN  (1810- 
1849). 

Broadly  translated,  andante  spianato  signifies  an  unhurried  tempo, 
evenly  maintained  — without  the  typical  Chopin  rubato,  or  time 
“stolen”  from  some  notes  and  added  to  others. 

FREDERIC  CHOPIN  (1810-1849). 

“He  passionately  strove  to  shape  his  dreams  into  abiding  sounds,” 
his  biographer,  James  Huneker,  wrote  expressively.  “He  did  not  alw'ays 
succeed,  but  his  victories  are  the  precious  prizes  of  mankind.  One  is 
loath  to  believe  that  the  echo  of  Chopin’s  magic  music  will  ever  fall 
upon  unheeding  ears.  He  may  become  old-fashioned,  but,  like  Mozart, 
he  w’ill  remain  eternally  beautiful.” 

“BOLERO”  - MAURICE  RAVEL  (1875-1937). 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by 
Ida  Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a 
virtuoso  orchestral  piece,  this  last  orchestral  score  of  Ravel  except  for 
his  two  piano  concertos  brought  him  far  wider  fame,  and  richer  finan- 
cial return,  than  any  of  his  preceding  and  artistically  superior  works. 

LOVE  IS  A MANY-SPLENDORED  THING  - FAIN. 

The  plot  of  the  film-play  featuring  this  song  is  concerned  with  the 
frustrated  love  of  Han  Suyin,  beautiful  Eurasian  lady  physician,  for 
the  American  newsman,  Elliot.  His  indifferent  wife  refuses  a divorce, 
and  he  is  killed  in  the  Korean  War. 

RUMANIAN  RHAPSODY  No.  1 - ENESCO  (1881-1955). 

Several  folk  melodies  are  the  basis  of  the  work,  which  is  a free 
improvisation  upon  them. 


MILLER 

At  the  Pops 

PRODUCE  CO. 
• 

or  anytime 

FROZEN  FOODS 

enjoy 

Institutional  Only 

SIMPSON  SPRING 

• 

85  Newmarket  Square 

PALE  DRY  GINGER  ALE 

Boston,  Mass. 
HI  2-3800 

Made  with  pure  spring  water 
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S.  S.  Pierce 

Selections 

— Available  on  the  Pops  Menu  — 


A.  DE  LUZE 
BORDEAUX 
SPECIAL  RESERVE 

Delicious,  medium  sweet,  white 
wine.  Imported  from  France. 

TAVEL 

Chateau  d*Aqueria 

A fine  Vin  Rose  estate-bottled 
at  Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

S.  S.  PIERCE  CO., 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world's  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

Imported  from  Saumur,  France 
and  tasting  like  Champagne, 
it’s  a favorite  for  cocktails  and 
punches. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 

DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 
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POPS  WINE  EIST 

; Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  ^ bottle. 

f CHAMPAGNES  & SPARKLING  WINES 

RED  WINES 

V2 

H 

Bot. 

Bot. 

Bot. 

Bot. 

1 S.  S.  Pierce  Extra  Dry  . . . 

6.75 

3.75 

26 

Pastene  Burgundy  . . . 

. 2.50 

1.25 

2 Pastene  Champagne  .... 

6.25 

3.25 

37 

*De  Luze  Club  Claret  . . 

. 3.00 

1.50 

3 S.  S.  Pierce  California 

28 

Pastene  Chianti  .... 

. 2.50 

Burgundy  

6.75 

3.75 

39 

■"Beaune  Burgundy,  Latour  . 

. 4.50 

2.25 

4 Pastene  Sparkling  Burgundy  . 

5.75 

3.00 

30 

Pastene  Red  Pinot  . . . 

. 2.50 

1.25 

5 Great  Western  Extra  Dry  . . 

6.75 

3.75 

41 

■"M.  & R.  Chianti,  Red  Cap 

. 3.25 

1.75 

6 *Gancia  Asti  Spumante  . . . 

7.00 

32 

Pastene  Zinfandel  . . . 

. 2.50 

7 Great  Western  Sparkling 

34 

*Brolio  Chianti 

. 3.50 

1.75 

Burgundy 

6.75 

3.75 

36 

■"Bella  ValpoliceUa  .... 

. 3.75 

2.00 

8 *Gancia  Lacrima  Christi  . . 

7.75 

38 

■"Sichel  St.  Julien  1953  . . 

. 4.75 

9 *Ackerman  Dry  Royal  Brut  . 

7.25 

3.75 

11  *De  Luze  Sparkling  Burgundy 
Red 

7.75 

4.25 

S. 

43 

. S.  PIERCE  GOLD  COAST  WINES 

Gold  Coast  Haut  Sauternes  . 2.50  1.25 

13  * Bollinger  Brut  Non-Vintage  . 

12.00 

6.00 

45 

Gold  Coast  Red  Burgundy 

. 2.50 

15  *Qicquot  YeUow  Label 

47 

Gold  Coast  Red  Port  . . 

. 2.50 

Non-Vintage 

11.00 

6.00 

49 

Gold  Coast  White  Port  . . 

. 2.50 

17  Champagne  Cocktail  for  Two 

1.75 

51 

Gold  Coast  Sherry  . . . 

. 2.50 

53 

Gold  Coast  Muscatel  . . 

. 2.50 

WHITE  WINES 

SHERRIES,  PORTS,  MADEIRA 

10  Pastene  Riesling 

2.50 

40 

Pastene  Anniversary  Cream 

19  *De  Luze,  Bordeaux  Special 

SheriT 

. 2.50 

Reserve 

2.75 

1.50 

42 

Pastene  Anniversary  Cocktail 

12  Pastene  Sauterne 

2.50 

1.25 

Sherry 

. 2.50 

21  *De  Luze,  Sauternes  .... 

3.75 

2.00 

44 

Pastene  Anniversary  Tawny 

14  Pastene  Chablis 

2.50 

1.25 

Port 

. 2.50 

23  *Lichine  Pouilly  Fuisse  1955  . 

3.75 

2.00 

46 

Pastene  Anniversary  Ruby 

. 2.50 

16  Pastene  Rhine  Wine  .... 

2.50 

1.25 

Port 

18  *Sichel  Liebfraumilch  1955  . 

4.50 

2.25 

48 

50 

52 

Pastene  Pale  Dry  Sherry  . 

Pastene  Port 

Pastene  Muscatel  . . . 

. 2.50 
. 2.50 
. 2.50 

1.25 

1.25 

1.25 

25  * Ackerman,  Vouvray  Clos  Le 
Mont  1953  

3.75 

2.00 

20  *Sichel  Zeltingen  Riesling  1955 

4.75 

2.50 

54 

Pastene  Flame  Tokay  . . 

. 2.50 

1.25 

27  *Langenbach  Liebfraumilch 

1955  

4.00 

2.00 

55 

■"Duff  Gordon  Amontillado 

(Dry) 

■"Duff  Gordon  Generoso 

Bottle  Glass 

22  *Gancia  Castello  di  Canelli  . 

2.75 

57 

29  *Langenbach  Bemcastler  1955 

3.25 

(Sweet) 

. 4.00 

.70 

24  *Gancia  Orvieto 

2.75 

1.50 

59 

*Cossart  Gordon  Southside 

31  *Lorentz  Alsatian  Riesling  vins 

Madeira 

. 4.00 

.70 

des  Templiers  1955  . . . 

4.50 

61 

*Cockburn  Ruddy  Port  . . 

. 3.50 

.70 

WINE  PUNCH 

ROSE  WINES 

Glass  Pitcher 

33  *Tavel  Chateau  d’Aqueria  1955 

3.25 

1.75 

Claret  or  Sauterne  Punch  . 

.50  2.50 

35  S.  S.  Pierce  Grenache  Rose  . 

2.50 

Claret  Lemonade  .... 

.50  2.50 

BEER  AND  ALE  LISTED  ON  PAGE  17 

* Imported 
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PACIFIC  2-3-1 -ARTHUR  HONEGGER  (1892-1955). 

An  American  locomotive  inspired  this  tone-poem  composed  in  1923 
by  a member  of  the  group  of  French  modernists  known  as  “The  Six.” 
The  numerals  in  the  title  represent  French  railroad  jargon  for  the 
model  of  the  powerful  engine  — its  array  of  wheels  as  seen  from  one 
side,  from  front  to  rear:  two  forward,  then  three,  then  one. 

Honegger  was  born  in  the  busy  port  of  Havre,  and  spent  his  boy- 
hood there,  with  a result  he  describes  as  follows: 

“I  have  always  had  a passionate  liking  for  locomotives.  For  me 
they  are  living  things,  and  I love  them  as  others  love  women  or  horses. 

“That  which  I have  endeavored  to  portray  in  ‘Pacific’  is  not  an 
imitation  of  the  noises  of  a locomotive,  but  the  translation  into  music 
of  the  visual  impression  made  by,  and  physical  sensation  of  it. 


the  same  fine  Ice  Cream  you  enjoy  here  . 


now  in  QUARTS! 


Coronet 


The  World's  Finest  Ice  Cream! 

IN  ROYAL  PURPLE  AND  GOLD  PINTS  AND  QUARTS 
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POPS 

MENU 

SANDWICHES 

Pops  Special  (Turkey  - Ham  - 

Cream  Cheese 

.40 

Corned  Beef  - Swiss)  . . . . 

1.50 

Liverwurst 

30 

Baked  Ham 

.75 

Tuna  Salad 

.60 

Corned  Beef 

.75 

Sliced  Turkey 

.90 

Swiss 

.50 

Roquefort  or  Tavern  Cheese  with 

Cream  Cheese  on  Date  Nut . . . 

.50 

Crackers 

.50 

Combination  Sandwich  with  Swiss  15^  extra 

Sandwiches  served  on 

Rye,  Pumpernickel  or  White  Bread 

CAKES  AND  APPETIZERS 

FRESH  FRUIT  DRINKS 

Pretzels 

.10 

Pop  Punch 

.35 

Cheese  Wafers 

.10 

Lemonade 

.35 

Sweet  Biscuits  (Jacob  of  Dublin) 

.20 

Soda  Lemonade 

.40 

Chocolate  Fudge  Cake  . . . . 

.30 

POP  PUNCH  served  in  pitchers  . 

1.50 

Almond  Macaroon 

.20 

Lemonade  served  in  pitchers  . . 

1.50 

Brownie 

.20 

Soda  Lemonade  in  pitchers  . . . 

1.75 

New  York  Cheese  Cake  . . . . 

.40 

COFFEE  AND  TEA 

Apple  Strudel 

.25 

Hot  Coffee,  Individual  Pots  . . 

30 

Hot  Tea,  Individual  Pots  . . . 

.25 

HOOD’S  ICE  CREAM 

Vanilla  Coronet 

.35 

Iced  Coffee  or  Tea 

.25 

Chocolate  Coronet 

35 

GINGER  ALE,  ETC. 

Coffee  Coronet 

.35 

Cott  Ginger  Ale — 7 oz 

.15 

Strawberry  Coronet 

.35 

Cott  Qub  Soda — 7 oz 

.10 

Cherry  Sundae 

.45 

Simpson  Spring  Ginger  Ale — 8 oz. 

.15 

Pineapple  Sundae 

, .45 

Simpson  Spring  Club  Soda — 8 oz. 

.10 

Strawberry  Sundae 

, .45 

Welch’s  Grape  Juice — 4 oz.  . . 

35 

Chocolate  Sundae 

, .45 

KEMP’S  SALTED  NUTS 

CANDIES 

Extra  Large  Peanuts — 5^  oz. 

.29 

Quality  Street — 1 lb.  Tin  . . . 

. 1.50 

Spanish  Peanuts — 5^  oz.  . . . 

35 

Candy  Cupboard  Sweet  Regards 

Extra  Fine  Cashews — 5 oz.  . . . 

.49 

1 lb 

Candy  Cupboard  Miniatures — 

. 2.00 

Mixed  Nuts  (with  Peanuts) — 4 oz. 
Mixed  Nuts  (without  Peanuts) — 

.39 

1 lb 

. 1.75 

4%  oz 

.59 

Candy  Cupboard  Thin  Mints  . 

. .70 

Extra  Large  Peanuts — 10%  oz.  . 

.59 

Candy  Cupboard  Miniatures — 

. .50 

Spanish  Peanuts — 11  oz 

.49 

V4  lb 

Extra  Fine  Cashews — 8 oz.  . . . 

.79 

Jelly  Gems 

. .70 

Mixed  Nuts  (with  Peanuts) — 

Chocolate  Covered  Almonds — 

. 1.00 

7^/^  oz 

.69 

10  

Mixed  Nuts  (without  Peanuts) — 

VaniUa  Butter  Creams  . . . 
Wine  List  on  Page  13 

. .90 

7%  oz 

Beer  and  Ale  on  Page  17 

.89 

Refreshment  Service  in  both  Balconies  during  the  two  intermissions 

r . ^ 1 


“It  sets  forth  the  objective  contemplation:  the  quiet  breathing  of 
the  machine  in  repose,  its  effort  in  starting,  then  the  gradual  increase 
in  speed,  leading  from  the  lyric  to  the  pathetic  condition  of  a train 
of  300  tons  hurling  itself  through  the  night  at  a speed  of  120  miles 
an  hour.” 


K,  KNOCK  FOR 
CKERBOCKER 

Hear  great  sound  at  the  Boston  PopsI 
Hear  another  great  sound  . . . 

the  Knickerbocker  KnockI 

Satisfy  your  beer>thirst  better  with 
smoother-than*ever  Knickerbocker. 


Ruppert 


111 


in 


NEW  YORK’S  FAMOUS  BEER 


JACOB  RUPPERT.  N.Y.C. 


New  York’s  Famous  Beer  . . . New  England’s  Favorite  Beer 


You  Never  Tasted  Beer 
Like  Heineken's  Beer 


VanMunrliins&Co.Jnc.JSeY»York36»N.Y. 


WHERE 
THERE'S 
LIFE! 
THERE’S 

Budweiser. 

KING  OF  BEERS 
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POPS 

BEER  AND  AEE  LIST 


Carling’s  Beer  and  Ale 45 

Haffenreffer  Lager  Beer 45 

Pickwick  Bock  Beer 45 

Pickwick  Ale 45 

Knickerbocker  Beer 45 

Budweiser  Beer 45 

Schaefer  Beer 45 

Schlitz  Beer 45 

Miller  High  Life 45 

Heineken’s  Beer  (Holland) 70 

Tuborg  Beer,  Light  or  Dark  (Denmark) 70 

Labatt’s  Ale  (Canada) 55 

Crystal  Lager  Beer  (Canada) 55 


Wiirzburger  Hofbrau  Beer,  Light  or  Dark  (Germany)  . . . .75 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  . . . .75 


WHAT  D'YA 
HEAR  IN  THE 
BEST  OF 
CIRCLES? 


aroun 


yy 


THE  F.  & M.  SCHAEFER  BREWING  CO.,  N.  Y. 


HAFFENREFFER 

THE  BRIGHT  NEW  LAGER  BEER 


• 1959  HAfFCNRCFFeR  4 CO  . INC.  SOSTON.MASS 
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SECOND  CONCERTO  - RACHMANINOFF  (1873-1943). 

Sharing  with  No.  3 the  highest  critical  esteem  among  its  creator’s 
four  piano  concertos,  this  work  marked  a triumph  over  self.  Rach- 
maninoff had  fallen  into  such  a state  of  despondency  over  his  fancied 
lack  of  artistic  progress,  that  he  believed  he  never  would  be  able  to  go 
on  composing.  His  doctor,  Nicolai  Dahl,  a pioneer  psychiatrist,  con- 
vinced him  otherwise.  With  renewed  belief  of  the  composer  in  him- 
self, he  produced  this  masterpiece  — dedicated  to  the  doctor. 

PRELUDE  TO  ACT  III,  “LOHENGRIN”  - WAGNER. 

The  music  is  filled  with  the  joy  of  the  wedding  of  Lohengrin  and 
Elsa  in  the  preceding  act,  and  sets  the  mood  of  the  first  scene  of  Act  III, 
which  shows  the  bride  and  groom  being  conducted  to  their  chamber 
in  the  castle  of  Elsa’s  brother,  the  Duke  of  Brabant. 

Liszt  conducted  at  Weimar  the  first  performance  of  the  opera,  in 
1850.  At  that  time,  Wagner  was  in  Paris  as  a political  refugee,  follow- 
ing his  involvement  with  a revolutionary  group  in  Germany.  Ten 
years  later,  Wagner  wrote  to  Berlioz  of  his  dislike  at  being  perhaps  the 
only  German  who  had  not  heard  it.  His  first  hearing  came  the  follow- 
ing year. 

“THE  SLEEPING  BEAUTY”  BALLET  - TCHAIKOVSKY 
(1840-1893). 

Second  of  Tchaikovsky’s  three  ballets,  staged  in  St.  Petersburg  in 
1890  (fourteen  years  after  “The  Lake  of  Swans,”  and  two  years  before 
“Nutcracker”),  this  was  reputedly  the  composer’s  favorite  of  the  trio. 
It  lived  to  become  a favorite  with  Diaghilev,  who  staged  a sumptuous 
revival  in  1921,  and  to  this  day  Stravinsky  has  a soft  spot  in  his  heart 
for  it.  From  the  great  Diaghilev  revival,  a selection  of  the  material 
has  been  made  into  a one-act  ballet,  “Aurora’s  Wedding,”  which  is  a 
popular  item  of  the  ballet  repertory  in  recent  years. 
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CIGARETTES 


S.  S.  Pierce  Private  Blend  . 

. .35 

Pall  Mall 

...  .35 

Philip  Morris 

. .35 

Raleighs 

...  .35 

Lucky  Strikes 

. .35 

Marlboro 

...  .35 

Chesterfields  (R  & K)  . . . 

. .35 

Herbert  Tareyton  . . 

...  .35 

Camels 

. .35 

Parliament 

...  .35 

Old  Golds  (K  & F)  . . . . 

. .35 

Winston 

...  .35 

Kools 

Kent 

...  .35 

Please  specify  Regular,  King-size  or  Filters 

CIGARS 

Overland  Perfectos  . . . . 

. .20 

El  Blason  Belvederes  . 

...  .30 

Overland  Panatelas  . . . . 

. .15 

Partagas  Belvederes 

...  .25 

Overland  Londres  . . . . 

. .15 

Punch  Belvederes  . . 

...  .25 

INTERNATIONAL  CIGAR  BRANDS 

La  Corona  Sublimes 

La  Corona  Belvedere 

La  Corona  Demi  Tasse 

Corona  Corona 


2 for  .35 

. . .20 
. . .15 

3 for  1.00 


— VIJ  -UrgBI 

► FOR  YOUR  ADDITIONAL 
, ENJOYMENT  AT  THE  POPS 


S 

\ 
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E.F.  KEMP  CORP..  SOMERVILLE.  MASS..  U.S.A. 


For  information  about 
space  and  rates  in 

THE 

BOSTON  POPS 
PROGRAM 

CaU 

Advertising  Department, 
Symphony  Hall 
commonwealth  6-1492 
Donald  T.  Gammons 


CLASSICAL  SYMPHONY  - PROKOFIEFF  (1891-1953) 

With  art,  with  grace,  with  sparkling  craftsmanship,  Prokofieff  mimics 
characteristics  of  Mozart’s  symphonies,  and  slyly  adds  touches  of 
modern  sophistication  in  instrumentation.  In  less  than  fifteen  minutes, 
he  does  it  all  — although  Mozart’s  greatest  symphonies  require  almost 
double  that  time. 

True  to  eighteenth  century  precept,  the  first  movement  of  the 
Classical  Symphony  is  in  sonata  form  — exposition  built  around  two 
themes;  development  or  working-out;  recapitulation.  The  three 
remaining  movements  supply  contrasts  of  pace. 

“EL  CAPITAN’’  MARCH -SOUSA  (1854-1932). 

Its  title  is  from  the  comic  opera  — one  of  ten  by  Sousa  — in  which  it 
first  appeared,  as  a male  chorus  with  solo. 

It  was  played  on  board  the  “Olympia,’’  Admiral  (then  Commodore) 
Dewey’s  flagship,  when  she  was  heading  for  the  battle  of  Manila  Bay, 
according  to  Sousa,  in  his  autobiography,  “Marching  Along.’’  He  adds 
that  his  own  band  played  the  same  march  when  it  took  part  in  the 
parade  in  honor  of  Dewey  when  New  York  welcomed  him  as  a national 
hero  on  September  30,  1900. 


BOTH  A PRODUCT  AND  ITS  SPONSOR 


The  word  integrity,  in  itself,  denotes  Quality  and  Dependability. 
It  has  double  significance  when  applied  to  the  century-old  associa- 
tion of  M.  Steinert  & Sons  (Founded  in  1860)  with  the  firm  of 
Steinway  & Sons  (Established  in  1855).  Your  choice  of  a piano  can 
be  based  with  safety  on  this  mutual  assurance  of  satisfaction. 

IN  MASS.  AND  N.  H.  NEW  STEINWAY  PIANOS  ARE  SOLD  ONLY  BY  US 


STEIIMERT  & SOIVS 


Jerome  F.  Murphy,  President 


162  BOYLSTON  STREET,  BOSTON  • ALSO  WORCESTER,  SPRINGFIELD 
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Composed  by  President’s  Command 

SEMPER  FIDELIS  - SOUSA  (1854-1932). 

A T White  House  receptions,  held  in  the  East  Room,  musicians  had 
customarily  played  “Hail  to  the  Chief”  to  announce  the  approach 
of  the  Chief  Executive. 

“Neither  I nor  any  bandmaster  before  me  had  dared  to  break  the 
precedent,”  Sousa  recounts  in  his  autobiography,  “Marching  Along.” 

“President  Arthur  left  his  guests  in  the  East  Room  one  evening, 
and  coming  out  into  the  corridor  beckoned  to  me. 

“ ‘What  piece  did  you  play  when  we  went  in  to  dinner?’  he  asked. 

“ ‘Hail  to  the  Chief,’  Mr.  President. 

“ ‘Do  you  consider  it  a suitable  air?’ 

“ ‘No,  sir,’  I answered.  ‘It  was  selected  long  ago  on  account  of  its 
name,  and  not  on  account  of  its  character.  It  is  a boat  song,  and  lacks 
modern  military  character  either  for  reception  or  a parade.’ 

“ ‘Then  change  it!’  said  he,  and  walked  away. 

“I  wrote  the  ‘Presidential  Polonaise’  for  White  House  indoor  affairs, 
and  the  ‘Semper  Fidelis’  March  for  review  purposes  outdoors.  The 
latter  is  the  official  march  adopted  by  the  Marine  Corps,  by  order  of 
the  general  commanding.” 

Until  “The  Star-Spangled  Banner”  was  made  the  national  anthem 
by  act  of  Congress  in  1931,  Sousa  acknowledged  that  he  was  “very 
proud  of  the  fact  that  ‘Semper  Fidelis’  is  the  only  composition  which 
can  claim  official  recognition  by  our  government.” 


SINCE 


1383  A.D. 


LOWENBRAU 


IMPORTED 
MUNICH  BEE 


Best  seller  in  Bavaria  • Best  seller  in  America 

Imported  by  Hans  Holterbosch,  Inc.  • Bronx  Terminal  Market  • New  York  51,  N.  Y. 
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The  Saturday  night  concerts  will  be  broadcast  by 
the  following  stations: 

WGBH,  Boston 
WCRB,  Boston 

WQXR,  New  York  (and  affiliated  stations) 
WAMC,  Albany 

The  audience  would  greatly  help  by  being  reasonably 
quiet  while  the  conductor  is  on  the  podium. 


EL  stea-dy  li.and 


ELnd  pi*ddTjLGe  you-i*  pr*int- 
ing  witti  ls.now-]now  and 
IsLnow^-'wlay  intelligenoe; 
developed  tli.rou.gli  SS 
years  of  experience  and 
infinite  oare  in  printing 
"Visual  equality. 


This  is  a reproduction  of  our  1959 calendar. 
We  have  a few  left  14"  x 22"  ...  if  you 
would  like  one,  kindly  send  50c  to  cover 
mailing  cost. 


GEO.  H.  ELLIS 

CO.,  INCORPORATED 
272  CONGRESS  STREET,  BOSTON  10,  MASS. 

Liberty  S-V’SOO 
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NEW  ENGLAND  CONSERVATORY  NIGHT 
SATURDAY  EVENING,  June  6,  at  8:30  o^ clock 


Fortieth  Program 

Polonaise  Militairc Chopm-CAasunov 

Academic  P'estival  Overture Brahms 

Hoe-Down,  Irom  “Rodeo” Copland 

* Bolero Ravel 

Concert  Overture  No.  i Jerome  Cohen 

Conducted  by  the  Composer 

Quintet  from  “Vanessa” Barber 

Soloists:  Donna  Jeffrey,  Patricia  Lee, 

Anne  Sousa,  Lucien  Olivier,  Irving  Shuman 

Piano  Concerto  No.  i,  in  E-flat Liszt 

Soloist:  JO  BOA  I AIGHT 

^Selection  from  “Carousel” Rodgers 

What’s  the  Use  of  Wond’rin’  — Waltz  — If  I Loved  You  — 

June  Is  Bustin’  Out  All  Over 

Parade  of  the  W'ooden  Soldiers Jessel 

La  Virgen  de  la  Macarena  (The  Brave  Bulls)  . . Monterde 

Trumpet  Solo:  Armando  Ghitalla 


Baldwin  Piano  *RCA  Victor  Records 

'f*rTT-r*rTT*rTTTT*fTTT*t‘TTTTT*rTTT'f 


Always  100  proof, 
bottled  in  bond, 
distilled  and 
oak  ripened, 
the  same  old-time 
sour  mash  way. 


KENTUCKY  STRAIGHT  BOURBON  STITZEL-WELLER  DISTILLERY  ESTAB.  LOUISVILLE,  KENTUCKY.  1849 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 

The  Boston  Symphony  Orchestra's 
Summer  Music  School 
AT  TANGLEWOOD 

JUNE  29  — AUGUST  9 


Students  — Teachers 

Orchestra,  Chamber  Music,  Chorus 
Conducting,  Composition 

Amateurs— Music  Lovers 

Tanglewood  Study  Group 
2-,  4-  or  6-week  enrollment 
beginning  June  29,  July  13,  July  27 
includes  admission  to  Festival  concerts 
and  singing  in  the  Festival  Chorus  with  the 

BOSTON  SYMPHONY  ORCHESTRA 


Write  to:  P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 
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HARVARD  CLASS  OF  1934  NIGHT 
MONDAY  EVENING,  June  8,  at  9:00  clock 


Forty -fir  St  Program 

Entrance  of  the  Ciuests  into  the  Wartburg, 

from  “Tannhaiiser” Wagner 

Academic  Festival  Overture Brahms 

Waltzes  from  “Der  Rosenkavalier” R.  Strauss 

Miller’s  Dance,  from  “The  Three-Cornered  Hat”  . . . Philla 

* Marche  Slave Tchaikovsky 


*Piano  CMncerto  in  A minor  (First  Movement)  ....  Grieg 
Soloist:  JOHN  COVELLl 

Hoe-Down,  from  “Rodeo” Copland 

Harvard  Fantasy Anderson  ’2^ 

Dancing  through  the  Years arr.  Hayrnan 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba— Jitterbug  — Swing  — Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-’n’-Roll 

FAIR  HARVARD 


Baldwin  Piano 


*RCA  Victor  Records 


TTTTTl‘+TTTTTT“tTTT*t‘n‘YT'rTT‘fTTl*1“1‘T*i*n*n*'fV'=F'l‘T'r‘*<‘*i*+TTT*t‘t*T1‘‘t^ 


MOVE  UP  TO  QUALITY... 
MOVE  UP  TO  SCHLITZ! 


THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 

© 1958,  Jos.  Schlitz  Brewing  Co.,  Milwaukee,  Wis. 
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“EIRE  SUITE”  - LEROY  ANDERSON. 

(Commissioned  by  The  Eire  Society  of  Boston.) 
tunes  were  drawn  by  Anderson  from  the  “Irish  Melodies"  of 
Tom  Moore,  who  wrote  new  words  for  the  airs  in  the  Bunting 
Collection. 

Edward  Bunting  in  1796  published  “A  General  Collection  of  Ancient 
Irish  Music,"  which  he  had  noted  down  two  years  earlier  at  a gathering 
in  Belfast  of  ten  of  the  last  of  the  old  harpers. 

Tom  Moore  used  many  of  these  tunes  in  his  “Irish  Melodies,"  issued 
in  eleven  sets  between  1807-09  and  1834.  He  replaced  the  original 
texts  with  new  poems  of  his  own.  For  example,  “The  Moreen"  became 
“The  Minstrel  Boy,"  “The  Groves  of  Blarney,  “The  Last  Rose  of 
Summer." 

Moore  became  poet  of  the  “Irish  Melodies"  when  the  Dublin  music 
dealer,  \Villiam  Power,  decided  to  imitate  with  Irish  songs  what  was 
being  done  at  the  time  by  George  Thomson,  the  Edinburgh  folklorist, 
in  publishing  old  Scottish  tunes  with  new  words  by  Robert  Burns. 

ACADEMIC  FESTIVAL  OVERTURE  - BRAHMS. 

This  was  Brahms’  response  to  the  University  of  Breslau  for  conferring 
on  him  the  degree  of  Doctor  of  Philosophy.  He  was  grateful  for  this 
rather  tardy  honor  from  an  institution  of  his  native  Germany. 

1959-1960 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

Applications  are  being  accepted 
for  the  subscription  series  of 

Six  Sunday  Afternoon  Concerts 

November  8 February  28 

January  10  March  13 

January  31  April  5 

Prices:  $8,  $12,  $16,  $20 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 
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A GERSHWIN  FESTIVAL! 


A program  of  special  interest  is  planned  for  a Pension  Fund 
concert  at  the  Pops,  Arthur  Fiedler  conducting,  on  Saturday 
evening,  fune  13. 

It  will  be  an  all-Gershwin  program,  and  the  soloist  will  be 
Earl  Wild,  who  has  a high  reputation  as  a Gershwin  performer. 
The  program  is  as  follows: 

Porgy  and  P>ess,  Symphonic  Picture 
Goncerto  in  F for  Piano  and  Orchestra 
An  American  in  Paris 

Rhapsody  in  Blue,  for  Piano  and  Orchestra 
Strike  Up  the  Band 

Tickets  now  on  sale. 


^ — zzz — rzzm 

A NEW  ERA  IN  MOTION  PICTURES 


starring 

SIDNEY  POITIER  • DOROTHY  DANDRID6E  • SAMMY  DAVIS,  Jr.  - PEARL  BAILEY 

Music  by  GEORGE  GERSHWIN  • Libretto  by  DuBOSE  HEYWARD 

Lyrics  by  DuBOSE  HEYVMRO  and  IRA  GERSHWIN  (Founded  on  the  play  'Porgy'  by  OuBOSE  and  DOROTHY  HEYWARD) 

Originally  produced  for  the  stage  by  the  Theatre  Guild  • Screenplay  by  N.  RICHARD  NASH 

Directed  by  OTTO  PREMINGER  • Distributed  by  COLUMBIA  PICTURES 

Produced  In 

TODD-AO'*  • TECHNICOLOR"*  • STEREOPHONIC  SOUND 
AIR-CONDITIONED 

N.  E.  Premiere  ASTOR  boston^  August  6th 

— ALL  SEATS  RESERVED  


LM-2093 

LM-2100 

LM-2125 

LM-2130 

LM-2141 

LM-220* 

LM-2213 

LM-2215 

LM-2229 

LM-2255 

LM-2240 

LM-2267 

LM-2270 

ERC-2052 

LCS-1817 

LSC-205* 

LSC-2100 

LSC-2213 

LSC-2229 

LSC-2235 

LSC-2240 

LSC-2267 

LSC-2270 

ACS-49 

ACS-54 

BCS-41 

BCS-50 
BCS-62 
CCS-40 
CCS-45 
CCS-46 
CCS-53 
CCS-91 
ECS- 15 
ECS- 17 


Recent  RCA  Victor  Recordings  of  the 
BOSTON  POPS  ORCHESTRA 
under  the  direction  of 
ARTHUR  FIEDLER 

CURTAIN  GOING  UP 
HI  FI  FIEDLER 

GRIEG;  PEER  GYNT,  SUITES  1 8c  t 

LYRIC  SUITE  (Eileen  Farrell) 

STRAUSS:  EXCERPTS  FROM  DIE  FLEDERMAUS  AND  THE 
GYPSY  BARON 
ENTER  THE  BALLET 
POPS  CAVIAR 
BOSTON  TEA  PARTY 
FIEDLER  ON  BROADWAY 
MARCHES  IN  HI  FI 
GOOD  MUSIC  TO  HAVE  FUN  WITH 
STARS  AND  STRIPES  SUITE 
CAKEWALK  SUITE 
OFFENBACH:  “GAlTfi  PARISIENNE” 

KHATCHATURIAN:  GAYNE  SUITE 
POPS  STOPPERS 

(Extended  Play)  TCHAIKOVSKY:  NUTCRACKER  SUITE 

RCA  VICTOR  STEREO  RECORDINGS 

OFFENBACH:  “GAlTE  PARISIENNE” 

TCHAIKOVSKY:  NUTCRACKER  SUITE  EXCERPTS 

HI  FI  FIEDLER 

BOSTON  TEA  PARTY 

MARCHES  IN  HI  FI 

GOOD  MUSIC  TO  HAVE  FUN  WITH 

STARS  AND  STRIPES  SUITE 

CAKEWALK  SUITE 

OFFENBACH:  “GAITE  PARISIENNE” 

KHATCHATURIAN:  GAYNE  SUITE 
POPS  STOPPERS 

RCA  VICTOR  STEREO  TAPES 

OFFENBACH;  ORPHEUS  IN  HADES  OVERTURE 
TALES  OF  HOFFMAN  EXCERPTS 
IBERT;  DIVERTISSEMENT 
ROSSINI:  WILLIAM  TELL  OVERTURE 
TCHAIKOVSKY:  MARCHE  SLAVE,  OP.  31 
OFFENBACH  MELODIES 
TCHAIKOVSKY:  NUTCRACKER  SUITE 
RIMSKY-KORSAKOFF:  LE  COQ  D’OR  SUITE 
STRAUSS  WALTZES 
WALTZES  BY  THE  STRAUSS  FAMILY 
ROSSINI-RESPIGHI:  LA  BOUTIQUE  FANTASQUE 
STRAUSS:  FLEDERMAUS  EXCERPTS 
OFFENBACH:  “GAITE  PARISIENNE" 

GROFfi:  GRAND  CANYON  SUITE 
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VICTOR  HERBERT 


(b.  Dublin,  Ireland,  1859;  d.  New  York  City,  1924) 

RANDSON  of  Samuel  Lover,  author  and  sometimes  song  composer, 


he  was  brought  to  Germany  at  the  age  of  7 to  take  up  a musical 
education,  at  the  Humanistisches  Gymnasium  at  Stuttgart. 

After  private  instruction  at  Baden-Baden,  he  developed  rapidly  into 
a fine  ’cellist,  toured  Europe  as  soloist,  became  first  ’cello  of  the  Strauss 
orchestra  in  Vienna  (under  Eduard  Strauss),  then  the  Court  Orchestra 
in  Stuttgart,  where  he  began  to  study  composition  privately,  and 
brought  out  some  songs  and  a concerto  for  his  instrument  and  orchestra. 

He  married  a German  opera  soprano,  Therese  Foerster.  When  she 
was  engaged  to  appear  at  the  Metropolitan  Opera  in  New  York,  she 
obtained  for  her  husband  the  post  of  first  ’cello  with  that  company,  in 
1886,  when  he  was  27.  He  held  a similar  position  later  with  the  orches- 
tras of  Anton  Scidl  and  Theodore  Thomas,  and  was  assistant-conductor 
of  the  former. 

From  1889  to  1891  he  was  associate  conductor  of  the  Worcester 
(Massachusetts)  Festival,  at  which  his  oratorio,  “The  Captive,”  was 
presented  in  the  latter  year. 


MILLER  BREWING  CO. 


MILWAUKEE.  WIS. 


^^Say  it  with  Flowers^^ 

Flowers  Telegraphed  to  all  parts  of  world 


248  HUNTINGTON  AVE, 


FLOWER  SHOP,  INC. 

>N  AVE.  (opposite  Symphony  Hall) 


Open  Evenings,  Sundays  and  Holidays 
KEnmore  6-2076  and  2077 
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RODEO  — AARON  COPLAND  (b.  Brooklyn,  1900). 

Commissioned  by  the  Ballet  Russe  de  Monte  Carlo,  this  ballet 
(choreography  by  Agnes  de  Mille)  had  its  first  stage  performance  at 
the  Metropolitan  Opera  House  in  1941,  with  much  success. 

It  has  been  one  of  the  most  popular  items  in  the  Ballet’s  repertory 
ever  since. 

AARON  COPLAND  (b.  Brooklyn,  N.  Y.,  1900). 

Like  George  Gershwin,  a native  of  Brooklyn,  and  again  like  him, 
a composition  student  of  Rubin  Goldmark,  he  went  to  France  and 
became  the  first  American  pupil  of  the  celebrated  Nadia  Boulanger. 
First  known  as  a “radical”  — a composer  of  complex  works  taking 
cues  from  European  radicals,  he  has  developed  a personal  idiom 
marked  by  an  American  spirit. 

“CAROUSEL”  - RODGERS  (1902-  ). 

This  musical  version  of  Ferenc  Molnar’s  play,  “Liliom,”  won  a 
special  citation  from  the  New  York  Drama  Critics’  Circle  “because 
its  various  elements  were  charmingly  and  freshly  combined  into  some- 
thing contributing  an  advance  in  the  musical  field.” 

Oscar  Hammerstein,  2nd,  wrote  the  libretto  from  Benjamin  F. 
Glazer’s  adaptation  of  the  original  Molnar  play. 

In  this  version,  Molnar’s  leading  characters,  Liliom  and  Julie, 
become,  respectively,  Billy  Bigelow  and  Julie  Jordan.  His  setting, 
an  amusement  park  on  the  outskirts  of  Budapest,  becomes  an  amuse- 
ment park  on  the  New  England  coast,  and  other  ocean-front  spots. 


TANGLEWOOD 

LENOX,  MASSACHUSETTS 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

BERKSHIRE  FESTIVAL 

There  will  be  six  weekends  of  concerts  on  Friday 
and  Saturday  evenings  and  Sunday  afternoons. 

Only  parts  of  the  programs  are  here  listed. 


July  3,  4,  5 Series  X (Theatre) 

BACH 

CHARLES  MUNCH 

Programs  include:  Brandenburg  Concertos  Nos.  3 and  6;  Concertos  for  1,  2,  3 
and  4 Pianos;  Cantatas  50  and  51. 

(Saturday  concert  in  the  Music  Shed) 


July  10,  11,  12  Series  Y (Theatre) 

MOZART 

CHARLES  MUNCH 

Programs  include:  Piano  Concerto,  K.  453  (Nicole  Henriot-Schweitzer)  ; 
Symphonies  Nos.  35,  38,  39,  40  and  41;  Requiem. 

(Saturday  concert  in  the  Music  Shed) 


July  17,  18,  19  Series  A (Shed) 

TCHAIKOVSKY 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Tchaikovsky:  Symphonies  Nos.  5 and  6;  Violin  Concerto 
(Isaac  Stern);  dTndy:  Symphony  on  a Mountain  Air  (Nicole  Henriot- 
Schweitzer)  ; Foss:  Symphony  of  Chorales;  Martinu:  Parables;  works  by 

Berlioz,  Weber,  Rimsky-Korsakoff,  Debussy. 


July  24,  25,  26  Series  B (Shed) 

BRAHMS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Violin  Concerto  (Isaac  Stern);  Symphony  No.  1;  Piano 
Concerto  No.  2 (Rudolf  Serkin)  ; Haydn  Variations;  Academic  Festival 
Overture;  works  by  Strauss,  Bach,  Piston,  Copland. 


July  31,  August  1,  2 Series  C (Shed) 

ROMANITICS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Berlioz:  Requiem;  Mendelssohn:  Italian  Symphony; 

Piano  Concerto  No.  1 (Rudolf  Serkin)  ; Violin  Concerto  (Isaac  Stern)  ; 
Schumann:  Symphonies  Nos.  2 and  4;  works  by  Wagner,  Roussel. 


August  7,  8,  9 Series  D (Shed) 

BEETHOVEIV 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Piano  Concerto  No.  4 (Rudolf  Serkin)  ; Choral  Fantasy; 
Symphonies  Nos.  4,  5,  6 and  9. 

(Programs  subject  to  change) 

Address:  FESTIVAL  OFFICE,  Symphony  HaU 
Boston  15,  Massachusetts 
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PINES  AT  TANGLEWOOD 
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The  Trustees  of  the 


Boston  Symphony  Orchestra 


acknowledge  with  pleasure  the  support  of  the 
following  business  firms  in  connection 
with  the  Esplanade  Concerts: 


Colt  Bottling  Company,  Inc. 

Wm.  Filene’s  Sons  Company 
The  Gillette  Company 
The  First  National  Bank  of  Boston 
First  National  Stores,  Inc. 

Ford  Motor  Company 

Hotel  Corporation  of  America 

Jordan  Marsh  Company 

The  Great  Atlantic  & Pacific  Tea  Company 

John  Hancock  Mutual  Life  Insurance  Company 

The  Merchants  National  Bank  of  Boston 

The  National  Shawmut  Bank  of  Boston 

New  England  Mutual  Life  Insurance  Company 

Second  Bank-State  Street  Trust  Company 

Shell  Companies  Foundation 

Sheraton  Corporation  of  America 

Stop  & Shop  Super  Markets 


These  firms  have  joined  the  Orchestra  in  the  pubhc  service 
it  renders  to  the  community,  so  helping  to  preserve  one  of 
Boston’s  chief  cultural  assets. 


FIEDLER  IN  PERSON 
ON  RCA  V^C'^OR  RECORDS 

Arthur  Fiedler  is  a master  conductor  with  a dual  musical  personality. 

With  a Nourish  of  his  baton,  he  changes  from  the  serious  musician  to  the 
famous  light-hearted  “pops”  conductor  and  back  again.  As  director  of  the 
world-famous  Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change 
your  moods  as  Fiedler  changes  his ...  on  RCA  Victor  Records,  of  course ! 

BOSTON  MUSIC  CO  • 116-122  BOYLSTON  STREET 


MaU  and  Phone  Orderg  — We  Ship  Everywhere 


SEVENTY- FOURTH  SEASON 

1959 


SEVENTY-FOURTH  SEASON 


9 5 9 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


ViOUNS 

Alfred  Rrips 
Concert -master 

George  Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  Resnikof 
Harry  Dickson 
Gottfried  Wilfingcr 
Einar  Hansen 
Joseph  Leibovid 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Joseph  Silverstein 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 
Noah  Bielski 
Alfred  Schneider 

Basses 

Henry  Freeman 
Henry  Portnoi 
Irving  Frankel 
Henri  Girard 
John  Barwicki 
Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 

Jean  Cauhap^ 

Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinofl 
Vincent  Manned 
John  Fiasca 
Earl  Hedberg 

Violoncellos 
Jacobus  Langendoea 
Mischa  Nieland 
Karl  Zeise 
Bernard  Parronchl 
Martin  Hoherman 
Louis  Berger 
Richard  Kapusdnikl 
Robert  Ripley  ‘ 
Winifred  Winogrmd 

Flutes 

James  Pappoutsakil 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  deVergie 

Engush  Horn 
Joseph  Lukatsky 

Clarinets 
Pasquale  Cardillo 
Felix  Viscuglia 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

Harold  Meek 
Charles  Yandch 
Harry  Shapiro 
Osbourne  McConathy 
Paul  Keancy 

Trumpfii 
Armando  Ghitalla 
Andr^  Come 
Robert  Mogilnlckl 
Gerard  Goguen 

Trombones 
Josef  Oroiz 
William  Moyer 
Kauko  Rahila 

Tuba 

R.  Vinal  Smith 
Harp 

Olivia  Lueteke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Pros 

Piano 
Leo  Litwin 

Library 
Victor  Alpert 
William  Shialer 


SEVENTY-FOURTH  SEASON 
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The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


'‘Why  not  look  below  the  surface  occasionally  and  find  out 
what  it  is  in  the  direct  appeal  of  the  popular  tune  which 
makes  the  audience  go  home  whistling;  to  see  if  there 
is  not  some  artistic  impulse  hidden  in  unlikely  corners.** 

— Ralph  Vaughan  Williams 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgrinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 
Vice-President 
T reasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Phiup  R.  Allen  M.  A.  DeWolfe  Hovye 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 
Assistant  Manager 

Leonard  Burkat 
Music  Administrator 


James  J.  Brosnahan 
Business  Administrator 

Rosario  Mazzeo 
Personnel  Manager 


SYMPHONY  HALL 


BOSTON  15 
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After  thirty  years  the  Pops  and  Arthur  Fiedler  have 
come  to  be  synonymous  words.  When  Mr.  Fiedler  took 
the  direction  of  the  Pops  in  1930,  they  were  a wholly 
Bostonian  institution,  known  elsewhere  only  by  hearsay. 
The  Pops  idea  has  now  grown  to  limitless  proportions. 
The  Boston  Pops  have  made  themselves  known  by  radio 
across  the  country,  by  recordings  in  many  parts  of  the 
world.  They  have  been  imitated  in  centers  small  and 
large.  Mr.  Fiedler  has  made  several  extensive  tours  with 
a "Boston  Pops  Tour  Orchestra,”  organized  for  the  pur- 
pose; he  has  made  innumerable  appearances  as  guest 
conductor  as  far  west  as  San  Francisco  and  Hawaii,  as 
far  south  as  Buenos  Aires.  The  Pops  are  everywhere, 
but  Boston  remains  the  center  of  the  Pops  universe. 


j 
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SEVENTH  WEEK 


HARVARD  CLASS  OF  1934  NIGHT 
MONDAY  EVENING,  June  8,  at  9:00  0* clock 


Forty- fir  St  Program 

. Entrance  of  the  Guests  into  the  Wartburg, 

from  “Tannhaiiser” Wagner 

Academic  Festival  Overture Brahms 

Waltzes  from  “Der  Rosenkavalier” R.  Strauss 

Miller’s  Dance,  from  “The  Three-Cornered  Hat’’  . . . Falla 

^Marche  Slave Tchaikovsky 


* Piano  Concerto  in  A minor  (First  Movement)  ....  Grieg 
Soloist:  JOHN  COVELLI 


Hoe-Down,  from  “Rodeo’’ , Copland 

Harvard  Fantasy Anderson 

Dancing  through  the  Years o)t.  Hayman 


Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 
Polka  — Rumba— Jitterbug— Swing— Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-’n’-Roll 

FAIR  HARVARD 


Baldwin  Piano  *RCA  Victor  Records 


[$] 


Program  Notes 

By  Laning  Humphrey 


“TANNHaUSER”  - WAGNER  (1813-1883). 

A knightly  poet-musician,  or  Minnesinger,  Tannhauser  is  beloved 
by  the  pure-hearted  Elizabeth.  However,  he  strays  and  becomes  a 
guest  of  Venus  herself,  in  her  voluptuous  abode.  Returning  contritely 
to  Elizabeth  after  a year,  he  is  cordially  received  by  her.  He  joins  in  a 
song  contest  with  other  knights  in  the  Wartburg  Castle.  Wolfram,  also 
in  love  with  Elizabeth,  sings  of  ideal  love.  So  do  other  contestants. 
Then  Tannhauser  sings  of  passionate  love,  scandalizing  his  listeners. 
The  other  knights  rush  on  him  with  drawn  swords,  but  Elizabeth 
pleads  for  his  life.  He  joins  a pilgrimage  to  Rome  to  seek  absolution. 
Elizabeth  dies  broken-hearted  before  she  can  see  him  again.  He, 
belatedly  overwhelmed  by  her  devotion,  and  his  sense  of  unworthiness, 
throws  himself  upon  her  bier  and  gives  up  the  ghost. 

ENTRANCE  OF  THE  GUESTS  (“TANNHAUSER”)  - 
RICHARD  WAGNER  (1813-1883). 

The  scene:  The  Landgrave  calls  his  minstrel  knights  together  in 
the  great  hall  for  a contest  of  song  before  himself  and  the  various  lords 
and  ladies  of  the  court.  Their  entrance  is  the  occasion  for  one  of  the 
most  imposing  processionals  ever  composed. 


ARTHUR  FIEDLER  says: 
'‘'‘Beautiful  resonance  and  rich 
tonal  qualities  are  in  every  Baldwin,'*'^ 


is  the  soul  of  an  mstrument. . . the 
7'eason  why  Baldwin  is  the  choice  of  those 
whose  standards  require  the  finest. 
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THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street,  Boston  16,  Mass. 
HAncock  6-0775 


TUESDAY  EVENING,  June  9,  at  8:30  o’clock 


Forty-second  Program 


Rakoczy  March 


► 
I- 
I- 
f- 
I- 
I- 
I- 
fr- 
f- 
f- 

Berlioz 

Accelerations,  Waltzes Strauss  N- 

Strauss  f 

812,  Ouverture  Solennelle Tchaikovsky 

*• 

Grieg  f 

I.  Allegro  moderato  ^ 

II.  Adagio 

III.  Allegro  marcato  I- 

I* 

!• 
I- 

<• 

I- 
<- 


Tik-Tak  Polka,  from  “Die  Fledermaus”  . 


Op.  16 


Piano  Concerto  in  A minor 
Allegro  moderato 
Adagio 

Allegro  marcato 

Soloist:  JOHN  COVELLI 

Finale,  from  the  Fourth  Symphony Tchaikovsky 


^Selection  from  “My  Fair  Lady” Loewe  u. 


Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 
I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 


Look  Sharp  — Be  Sharp 


I- 
► 
ir 
«• 
(• 
ir 

Peter  Gunn Mancini  jl 

tr 

Merrick-Bennett  ir 

I- 
f- 
f- 

»- 
*- 
I- 
I- 
<• 


Among  Those  Present:  Alumnae  of  the  Newton-Wellesley  Hospital  School 
of  Nursing,  Senior  Class  of  Northeastern  University,  Senior  Week 
Committee  of  Massachusetts  Institute  of  Technology 


Baldwin  Piano 


*RCA  Victor  Records 
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WHILE  ENJOYING  THE  POPS 

HAVE  YOUR  MONEY  WORKING 


at  the 

MERCHA]\TS 
CO-OPERATIVE  BAim 

125  Tremont  at  Park  Street 
Boston 

4 DIVIDENDS  A YEAR  ASSETS  OVER  $55,000,000. 
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“DER  ROSENKAVALIER”  - R.  STRAUSS  (1864-1949). 

A special  place  among  Strauss’s  operettas  has  been  accorded  this 
one,  first  produced  in  Vienna  in  1885,  due  to  its  consistent  building 
up  to  an  excellent  final  act  climax.  This  was  the  result  of  two  years’ 
labor  by  the  composer,  and  the  firm  hand  of  his  librettist,  Schnitzer. 
The  latter  insisted  that  Strauss  previously  had  poured  out  his  musical 
inspirations  with  insufficient  regard  for  fine  points  of  the  text.  To  meet 
the  composer  half  way,  Schnitzer  would  argue  the  dramatic  points  with 
him,  let  him  proceed  with  the  music,  then,  if  necessary,  adapt  the  words 
to  the  notes. 

A NATIVE  PIONEER  OF  SPANISH  MUSIC 
^ANUEL  DE  Falla  was  the  first  modern  Spaniard  to  compose  orches- 
tral  music  thoroughly  Spanish  in  character.  At  the  same  time, 
he  was  the  first  modern  Spaniard  to  achieve  international  recognition 
— this  for  his  mastery  of  orchestral  writing,  and  his  individuality. 

His  music  is  inherently  Spanish  by  his  complete  assimilation  of 
varying  characteristics  of  music  in  different  sections  of  Spain.  Rarely 
do  his  works  incorporate  actual  themes  from  Spanish  folk  music.  But 
his  original  melodies,  and  his  rhythmic  patterns  are  true  in  spirit. 

The  orchestral  scores  of  Falla  are  admired  for  economy  of  means  — 
richness  achieved  without  heaviness.  Falla’s  preference  is  to  contrast, 
rather  than  blend,  the  instruments.  Although  his  scores  are  interesting 
harmonically,  they  are  more  so  for  the  attainment  of  expression  by 
melody  and  rhythm.  And  foremost  may  be  placed  the  variety  and 
complexity  of  his  rhythms.  A favorite  device  of  Falla  is  to  use 
rhythm  contrapuntally  — setting  one  sort  of  rhythm  against  another 
simultaneously. 


TUBORG 

The  world  famous 

Beer 


Imported  by 

SULLIVAN  DiST.  CO. 
DORCHESTER,  MASS. 
Td.  AV  2-2300 


CARLINS  BREWING  COMPANY 
Naticic,  Mass. 
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il  If 

ISR.\EL  HISTRADUT  NIGHT 


WEDNESDAY  EVENING,  June  10,  at  8:30  clock 


Forty-third  Program 

*The  Stars  and  Stripes  Forever Sousa 


Lewis 


Hora,  from  “Israel  Suite” 

Lili,  Eili arr.  Jacchia 

Trumpet  Solo:  Armando  Ghitalla 

Finale,  from  the  Fourth  Symphony  .... 


T Chaikovsky 


HATKIVOH 


I HE  STAR-SPANGLED  BANNER 

A Dedication  Overture,  Op.  ii Morton  Gold 

(Written  in  Tribute  to  the  Memory  of  Abraham  Hamlin) 

Conducted  by  the  Composer 

Two  Arias  for  Soprano  and  Orchestra 

Vedrai  carino,  from  “Don  Giovanni” 

Una  voce  poco  fa,  from  “The  Barber  of  Seville”  . . . 

Soloist:  MIMI  BENZELL 

* Rhapsody  in  Blue,  for  Piano  and  Orchestra  . 

Soloist:  LEO  LITWIN 


Mozart 

Rossini 


Gershwin 


Songs  ^\TTH  Piano 


MIMI  BENZELL 
Leo  Litwin,  Pianist 


Selection  from  “Gigi” Loewe 

The  Night  They  Invented  Champagne  — Gigi  — Waltz  at  Maxim’s  — 

I’m  Glad  I’m  Not  Young  Any  More  — The  Parisians  — Say  a Prayer 
for  Me  Tonight  — Thank  Heaven  for  Little  Girls 


Baldwin  Piano  *RCA  Victor  Records 


SAVE  TIME  CONVENIENT 

PARK  YOUR  CAR 

at  the 

WESTLAND  AVE.  GARAGE 

We  are  one  minute  from  Symphony  Hall 
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BALLET,  “THE  THREE-CORNERED  HAT”  - DE  FALLA 

Here  is  the  essential  part  of  the  story:  The  three-cornered  hat  is 
the  symbol  of  office  of  the  Corregidor,  or  chief  magistrate  of  the  town. 
He  is  old,  unprincipled,  and  flirtatious.  Although  married  to  a young 
beauty,  he  tries  to  ensnare  Frasquita,  the  adoring  — and  vivacious  — 
wife  of  the  Miller.  The  Corregidor  even  jails  the  Miller  on  a flimsy 
charge.  But  then  when  he  pursues  Frasquita  on  to  a bridge  and 
embraces  her,  she  struggles  so  vigorously  as  to  throw  him  into  the 
river.  She  flees,  and  he  invades  her  house  and  changes  into  dry  clothes 
belonging  to  her  husband.  Emerging  to  the  street,  he  is  set  upon  and 
beaten  by  his  own  bodyguard.  They  think  they  have  recaptured  the 
Miller,  who  has  broken  out  of  jail.  The  villagers  thoroughly  enjoy 
the  Corregidor’s  discomfiture.  Meanwhile,  Frasquita  and  her  husband 
are  reunited,  and  join  with  the  villagers  in  a joyful  celebration.  They 
are  sure  that  the  Corregidor  and  his  henchmen  will  be  too  embarrassed 
to  cause  them  any  further  trouble. 

MARCHE  SLAVE  (Slavic  - not  Slave  - March)  - TCHAIKOVSKY 

Written  in  1876  (four  years  before  the  Overture,  1812),  this  march 
was  first  played  at  a concert  for  the  benefit  of  Serbs  wounded  in  the 
war  between  Serbia  and  Turkey.  The  sombre  theme  which  gives  the 
special  mood  and  Oriental  orchestral  color  to  the  march  was  based  by 
the  composer  on  the  Serb  folk-song,  “Come,  My  Dearest,  Why  So  Sad 
This  Morning?”  The  second  principal  theme  is,  of  course,  Alexis 
Lvov's  hymn,  “God  Preserve  the  Czar,”  composed  at  the  command  of 
Nicholas  I,  in  1833,  and  ordered  by  him  to  be  adopted  by  the  Russian 
Army. 


For  a hearty  meal, 
snack  or  sweet-treat 

FOLKS  LOVE 


TO  "POP"  INTO 


Til[  STAB 

OF  iUPORTEO  BEERS 


ORIGINAL  BEER  IMPORTING  CO. 


Nearest  Location 

187  Massachusetts  Avenue 
opp.  Christian  Science  Pub.  Society 


11  WEST  42nd  ST..  KEW  TMK.  N.Y.  . TIL  CHK«inic  4-SMl 


Distributed  by 
SULLIVAN  DIST.  CO. 
Dorcbester,  Moss.  Tel:  AV  2-2300 
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THURSDAY  EVENING,  June  11,  at  8:30  clock 
HARRY  ELLIS  DICKSON  Conducting 


Forty-fourth  Program 


National  Emblem,  March Bagley 

Overture  to  “The  Bartered  Bride” Smetana 

Ave  Maria Bach-Gounod 

Violin  Solo:  Alfred  Krips 

* Bolero Ravel 


* Irish  Suite Anderson 

The  Minstrel  Boy  — The  Wearing  of  the  Green  — The  Rakes  of  Mallow 

*\Varsaw  Concerto,  for  Piano  and  Orchestra  . . . Addinsell 

Soloist:  LEO  LITWIN 

*\Vhiltzes  from  “I'he  Merry  Widow” Lehar 


Dancing  through  the  Years arr.  Hayrnan 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba  — Jitterbug-Swing  — Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-’n’-Roll 

*\^ariations  on  “Pop!  Goes  the  AV^easel” Cailliet 

^Colonel  Bogey,  March Alford 


Among  Those  Present:  Catholic  Alumni  Sodality 
Baldwin  Piano  *RCA  Victor  Records 


-ducicet 

FRENCH  CUISINE  AT  ITS  BESTI 
Lunch  11:30-2:30  ★ Dinner  6:00-9:00 

Formerly  with  French  Line 

Imported  Wines  Air  Conditioned 

121  MASSACHUSEHS  AVENUE.  BOSTON  Telephone  Circle  7-8933 

(LUCIEN:  Chef  and  Owner) 
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PASTENE 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


merican 


m, 


'ineJ 

Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO..  Inc. 

BOSTON.  MASSACHUSETTS 


PASTENE  PRODUCTS 

standard  of  good  taste 
for  84  years 


2-  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  iweet  red  wine 

10-  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

12.  Pastene  Sauterne 

A round,  medium-dry  wine 

1^-  Pastene  Chablis 

Well  balanced  full  — rich  — dry 

1^-  Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

26.  Pastene  Burgundy 

A moderately  dry  red  wine 

28.  Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

30-  Pastene  Red  Pinot 

A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Counties 

32.  Pastene  Zinfandel 

Made  from  the  Zinfandel  grape  — a tasty  but 
not  heavy  red 

"^0-  Pastene  Anniversary  Cream 
Sherry 

A rich,  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Pastene  Anniversary  Tatcny 


Port 

Exceptionally 

mellowness 


delicioiis  — with  fruit-like 


46.  Pastene  Anniversary  Ruby 
Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

50.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

52.  Pastene  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

54.  Pastene  Flame  Tokay 

Medium  sweet  dessert  wine 
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HECTOR  BERLIOZ  (1803-1869). 

Modern  orchestration  — including  effects  found  in  the  scores  of 
Wagner,  Liszt  and  Richard  Strauss  — may  be  traced  back  to  this  imag- 
inative Frenchman.  Unable  to  play  the  piano,  as  did  most  of  his 
notable  predecessors,  be  developed  an  uncanny  flair  for  orchestral 
tone,  and  became  the  first  musician  to  devote  himself  to  composing  in 
terms  of  virtuoso  orchestration.  He  exploited  the  now  familiar  element 
of  “orchestral  color,"  upon  which  he  wrote  with  penetration.  Despite 
the  witticism  that  he  first  invented  instrumental  effects,  and  then  com- 
posed his  music  to  utilize  them,  he  wrote  much  music  of  beauty  no  less 
distinguished  than  his  pioneering  services  to  modern  composition. 

A LITTLE  WHO’S  WHO  ON  THE  STRAUSSES. 

Johann  Strauss,  the  Elder  (1804-1849),  is  called  “The  Father  of 
the  Waltz."  With  his  partner,  Josef  Lanner,  he  pioneered  the  enlarge- 
ment of  the  waltz  from  a short,  repetitive  utility  piece  for  dancing,  to 
a varied  composition  notable  for  its  range  of  sentimental  and  orchestral 
interek.  In  this  he  ultimately  surpassed  Lanner. 

He  also  created  a remarkable  orchestra  which,  under  his  leadership, 
won  great  fame  in  his  native  Vienna,  and  throughout  Europe  on  tours. 

Johann  Strauss,  Junior  (1825-1899)  surpassed  his  father  in  develop- 
ment of  the  waltz,  each  of  which  from  his  pen  became  a suite  of  waltzes, 
with  introduction  and  coda.  His  rhythmic  subtlety,  his  adroitness  in 
instrumentation,  his  variety  of  expression,  early  won  him  the  title  of 
“The  Waltz  King,"  and  he  remains  its  unchallenged  possessor.  His 
orchestra  and  his  conducting  won  him  fame  equal  to  or  surpassing 
that  of  his  father  in  those  two  respects.  In  addition,  he  distinguished 
himself  as  a composer  of  operettas.  He  conducted  14  concerts  in  Boston, 
4 in  New  York,  in  1872. 


MILLER 
PRODLCE  CO. 


At  the  Pops 


or  anytime 


FROZEN  FOODS 
Institutional  Only 


enjoy 


SIMPSOI  SPRING 


85  Newmarket  Square 


PALE  DRY  GINGER  ALE 


Boston,  Mass. 
HI  2-3800 


Made  with  pure  spring  water 


S.  S.  Pierce 

Selections 


Available  on  the  Pops  Menu  — 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 


TAVEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate-bottled 
at  Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 


DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Dufi  Gordon,  world  fa- 
mous shippers  of  sherry. 


S.  S.  PIERCE  CO.,  BOSTON 


A.  DE  LUZE 
BORDEAUX 
SPECIAL  RESERVE 

Delicious,  medium  sweet,  white 
wine.  Imported  from  France. 


S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

Imported  from  Saumur,  France 
and  tasting  like  Champagne, 
it’s  a favorite  for  cocktails  and 
punches. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  ^ bottle. 


CHAMPAGNES  & 


SPARKLING  WINES 

% 


RED  WINES 


Bot, 

Bot. 

1 S.  S.  Pierce  Extra  Dry  . . . 

6.75 

3.75 

26 

2 Pastene  Champagne  .... 

6.25 

3.25 

37 

3 S.  S.  Pierce  California 

28 

Burgundy 

6.75 

3.75 

39 

4 Pastene  Sparkling  Burgundy  . 

5.75 

3.00 

30 

5 Great  Western  Extra  Dry  . . 

6.75 

3.75 

41 

6 *Gancia  Asti  Spumante  . . . 

7.00 

32 

7 Great  Western  Sparkling 

34 

Burgundy 

6.75 

3.75 

36 

8 *Gancia  Lacrima  Christi  . . 

7.75 

38 

9 * Ackerman  Dry  Royal  Brut  . 

7.25 

3.75 

c 

11  *De  Luze  Sparkling  Burgundy 

5. 

A O 

Red 

7.75 

4.25 

43 

13  * Bollinger  Brut  Non-Vintage  . 

12.00 

6.00 

45 

15  *Qicquot  YeUow  Label 

47 

Non-Vintage 

11.00 

6.00 

49 

L7  Champagne  Cocktail  for  Two 

1.75 

51 

53 

WHITE  WINES 

10  Pastene  Riesling 

2.50 

40 

L9  *De  Luze,  Bordeaux  Special 

Reserve 

2.75 

1.50 

42 

L2  Pastene  Sauteme 

2.50 

1.25 

21  *De  Luze,  Sauternes  .... 

3.75 

2.00 

44 

14  Pastene  Chablis 

2.50 

1.25 

23  *Lichine  Pouilly  Fuisse  1955  . 

3.75 

2.00 

46 

16  Pastene  Rhine  Wine  .... 

2.50 

1.25 

18  *Sichel  Liebfraumilch  1955  . 

4.50 

2.25 

48 

25  *Ackerman,  Vouvray  Qos  Le 

ou 

CO 

Mont  1953  

3.75 

2.00 

dz 

20  *Sichel  Zeltingen  Riesling  1955 

4.75 

2.50 

54 

27  *Langenbach  Liebfraumilch 

cc 

1955  

4.00 

2.00 

00 

22  *Gancia  CasteUo  di  Canelli  . 

2.75 

57 

29  *Langenbach  Beracastler  1955 

3.25 

24  *Gancia  Orvieto 

2.75 

1.50 

59 

31  *Lorentz  Alsatian  Riesling  vins 

des  Templiers  1955  . . . 

4.50 

61 

ROSE  WINES 

33  *Tavel  Chateau  d’Aqueria  1955 

3.25 

1.75 

35  S.  S.  Pierce  Grenache  Rose  . 

2.50 

Pasteno  Burgundy 


Pastene  Chianti 


Pastene  Red  Pinot  . . 
*M.  & R.  Chianti,  Red  Cap 
Pastene  2hnfandel  . . 
*Brolio  Chianti  .... 


% 

Bot,  Bot. 
2.50  1.25 
3.00  1.50 
2.50 


4.50  2.25 

2.50  1.25 
3.25  1.75 

2.50 

3.50  1.75 

3.75  2.00 

4.75 

■ S.  PIERCE  GOLD  COAST  WINES 

Gold  Coast  Haut  Sauternes  . 2.50  1.25 
Gold  Coast  Red  Burgundy  . 2.50 
Gold  Coast  Red  Port  . . . 2.50 
Gold  Coast  White  Port  . . . 2.50 
Gold  Coast  Sherry  ....  2.50 
Gold  Coast  Muscatel  . . . 2.50 

SHERRIES,  PORTS,  MADEIRA 

Pastene  Anniversary  Cream 

Sherry 2.50 

Pastene  Anniversary  Cocktail 

Sherry 2.50 

Pastene  Anniversary  Tawny 

Port 2.50 

Pastene  Anniversary  Ruby 

Port 2.50 

Pastene  Pale  Dry  Sherry  . . 2.50  1.25 

Pastene  Port 2.50  1.25 

Pastene  Muscatel  ....  2.50  1.25 
Pastene  Flame  Tokay  . . . 2.50  1.25 

Bottle  Glass 

4.50  .75 


(Dry)  . 
'uff  Gord( 
(Sweet) 
ossart  Go 
Madeira 


4.00  .70 


4.00 

3.50 


.70 

.70 


WINE  PUNCH 


Claret  or  Sauteme  Punch 

Qaret  Lemonade 50 

BEER  AND  ALE  LISTED  ON  PAGE  17 


Glass  Pitcher 
.50  2.50 

2.50 


Imported 


Eduard  Strauss  (1835-1916),  youngest  brother  of  Johann,  Jr. 
Although  he  published  more  than  300  dance  pieces,  he  was  chiefly 
esteemed  as  a conductor.  In  this  capacity  he  toured  this  country  in 
1892  and  1901-2.  He  was  advertised  under  his  brother’s  title  of  “The 
Waltz  King." 

Richard  Strauss,  composer  of  masterly  songs,  symphonic  poems,  and 
operas,  was  born  in  Germany  in  1864,  died  there  in  1949,  and  was  no 
relation  of  the  Viennese  Strausses. 


PIANO  CONCERTO  IN  A MINOR  - GRIEG. 

Here  the  Norwegian  gives  us  perhaps  the  pleasantest  piano  concerto 
written  after  that  of  Mendelssohn’s  first,  in  G-minor. 

Tchaikovsky  wrote  to  Grieg  to  express  his  delight  in  it. 


Coronet 

E C R E A M 

L 


the  same  fine  Ice  Cream  you  enjoy  here  . . . 

now  in  QUARTS! 


Coronet 


4^ 


The  World's  Finest  lee  Cream! 

IN  ROYAL  PURPLE  AND  GOLD  PINTS  AND  QUARTS 

[H] 


POPS  MENU 


SANDWICHES 


Pops  Special  (Turkey  - Ham  - 

Cream  Cheese 

.40 

Corned  Beef  - Swiss)  . . . 

. 1.50 

Liverwurst 

.50 

Baked  Ham 

. .75 

Tuna  Salad 

.60 

Corned  Beef  

. .75 

Sliced  Turkey 

.90 

Swiss 

. .50 

Roquefort  or  Tavern  Cheese  with 

Cream  Cheese  on  Date  Nut . . 

. .50 

Crackers 

Combination  Sandwich  with  Swiss  15^  extra 
Sandwiches  served  on  Rye,  Pumpernickel  or  White  Bread 


CAKES  AND  APPETIZERS 


Pretzels 10 

Cheese  Wafers 10 

Sweet  Biscuits  (Jacob  of  Dublin)  .20 

Chocolate  Fudge  Cake 30 

Almond  Macaroon 20 

Brownie 20 

New  York  Cheese  Cake  ....  .40 

Apple  Strudel 25 

HOOD’S  ICE  CREAM 

Vanilla  Coronet 35 

Chocolate  Coronet .35 

Coffee  Coronet 35 

Strawberry  Coronet 35 

Cherry  Sundae 45 

Pineapple  Sundae 45 

Strawberry  Sundae 45 

Chocolate  Sundae  ......  .45 

CANDIES 

Quality  Street — 1 lb.  Tin  . . . 1.50 
Candy  Cupboard  Sweet  Regards 
—1  lb 2.00 

Candy  Cupboard  Miniatures — 

1 lb 1.75 

Candy  Cupboard  Thin  Mints  . . .70 

Candy  Cupboard  Miniatures — 

1/4  lb 50 

Jelly  Gems 70 

Chocolate  Covered  Almonds — 

10  1.00 

Vanilla  Butter  Creams 90 


FRESH  FRUIT  DRINKS 


Pop  Punch 35 

Lemonade 35 

Soda  Lemonade 40 


POP  PUNCH  served  in  pitchers  . 1.50 
Lemonade  served  in  pitchers  . . 1.50 
Soda  Lemonade  in  pitchers  . . . 1.75 

COFFEE  AND  TEA 

Hot  Coffee,  Individual  Pots  . . 30 
Hot  Tea,  Individual  Pots  ...  .25 
Iced  Coffee  or  Tea 25 

GINGER  ALE,  ETC. 

Cott  Ginger  Ale — 7 oz 15 

Cott  Club  Soda — 7 oz 10 

Simpson  Spring  Ginger  Ale — 8 oz.  .15 
Simpson  Spring  Club  Soda — 8 oz.  .10 
Welch’s  Grape  Juice — 4 oz.  . . J2S 

KEMP’S  SALTED  NUTS 
Extra  Large  Peanuts — 5^  oz.  . .29 
Spanish  Peanuts — 5%  oz.  . . . J25 

Extra  Fine  Cashews — 5 oz 49 

Mixed  Nuts  (with  Peanuts) — 4 oz.  .39 
Mixed  Nuts  (without  Peanuts) — 


4%  oz 59 

Extra  Large  Peanuts — 10%  oz.  . .59 

Spanish  Peanuts — 11  oz 49 

Extra  Fine  Cashews — 8 oz 79 

Mixed  Nuts  (with  Peanuts) — 

71/2  oz 69 

Mixed  Nuts  (without  Peanuts) — 

7%  oz 89 

Beer  and  Ale  on  Page  17 


Wine  List  on  Page  13 

Refreshment  Service  in  both  Balconies  during  the  two  intermissions 
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ANNIVERSARY  OF  A POPS  FAVORITE 
It  was  twenty  years  ago  this  season  that  Leo  Litwin  made  his  debut 
as  soloist  at  the  Pops  and  in  the  “Rhapsody  in  Blue.”  Since  then,  he 
has  been  a favorite  of  Pops  audiences  in  annual  appearances  in  this 
number,  as  well  as  Weber’s  “Concertstiick,”  Addinsell’s  “Warsaw  Con- 
certo,” and  Bath's  “Cornish  Rhapsody.”  He  gave  the  first  American 
performances  of  the  two  latter  compositions. 


KNOCK,  KNOCK  FOR 
KNICKERBOCKER 


Hear  great  sound  at  the  Boston  PopsI 
Hear  another  great  sound  . . . 

the  Knickerbocker  KnockI 


Satisfy  your  beer-thirst  better  with 
smoother-than-ever  Knickerbocker. 


Ruppert 


NEW  YORK’S  FAMOUS  BEER 


JACOB  RUPPERT,  N.Y.C. 


New  York’s  Famous  Beer  . . . New  England’s  Favorite  Beer 


You  Never  Tasted  Beer 
Like  Heineken's  Beer 


VanMuncliinc&Co.,lnc.,NcwYork36»N.Y. 


WHERE 
THERE’S 
LIFE! 
THERE’S 

Budweiser. 

KING  OF  BEERS 
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POPS 

BEER  AND  AEE  LIST 

Carling’s  Beer  and  Ale 

Haffenreffer  Lager  Beer 

Pickwick  Bock  Beer 

Pickwick  Ale 

Knickerbocker  Beer 

Budweiser  Beer 

Schaefer  Beer 

Schlitz  Beer 

Miller  High  Life 

Heineken’s  Beer  (Holland) 

Tuborg  Beer,  Light  or  Dark  (Denmark)  .... 

Labatt’s  Ale  (Canada) 

Crystal  Lager  Beer  (Canada) 

Wiirzburger  Hofbrau  Beer,  Light  or  Dark  (Germany)  . 
Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  . 


. .45 
. .45 
. .45 
. .45 
. .45 
. .45 
. .45 
. .45 
. .45 
. .70 
. .70 
. .55 
. .55 
. .75 
. .75 


WHAT  D'YA 
HEAR  IN  THE 
BEST  OF 
CIRCLES? 


THE  F.  & M.  SCHAEFER  BREWING  CO.,  N.  Y. 


HAFFENREFFER 

THE  BRIGHT  NEW  LAGER  BEER 


• i959  HAFFENRCFFSR  & CO.,  INC.  BOSTON.MASS. 


MY  FAIR  LADY  - FREDERICK  LOEWE. 

QHOWN  in  London  for  the  first  time  last  spring,  after  two  years  in 
^ New  York,  it  scored  as  much  of  a hit  with  English  theatergoers  as  it 
had  with  our  own.  There  were  ten  curtain  calls  at  the  end.  Eager 
anticipation  of  its  arrival  has  sold  out  the  tickets  until  next  December. 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George 
Bernard  Shaw’s  satirical  play,  “Pygmalion.”  Shaw  re-modeled  in 
modern  terms  the  old  Greek  story  of  the  sculptor,  Pygmalion,  who  fell 
in  love  with  his  beautiful  statue,  Galatea.  In  both  the  play  and  the 
musical  version,  Henry  Higgins,  professor  of  phonetics,  tutors  the 
cockney  girl,  Eliza  Doolittle,  with  the  aim  of  “passing  her  oS  as  a 
duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

RHAPSODY  IN  BLUE  - GERSHWIN  (1898-1937). 
"PRESENTATION  of  this  work  in  1924  by  Paul  Whiteman  (who  com- 
^ missioned  it)  with  his  orchestra,  and  Gershwin  as  soloist,  had  remark- 
able repercussions,  felt  in  various  ways  ever  since.  First  of  all,  it  brought 
national  and  international  fame  to  Gershwin  for  having  produced  from 
the  idiom  of  popular  American  music  a work  which  in  the  opinion  of 
many  serious-minded  musicians  was  as  worthy  of  appearance  on  pro- 
grams of  “serious”  music  as  Liszt’s  Hungarian  Rhapsodies,  for  example. 

The  orchestration  was  done  by  Whiteman’s  exceptionally  skilled 
arranger,  Ferde  Grofe. 

Interesting  details  have  been  chonicled  by  Grofe.  He  has  written 
that  Gershwin  worked  out  the  music  in  two-piano  form,  and  that  he 
would  call  at  the  composer’s  apartment  and  take  it  away  a sheet  at  a 
time  for  orchestration.  According  to  Grof^,  Gershwin  was  ambitious 
to  orchestrate,  but  had  not  then  completed  studies  to  that  end  in  New 
York  under  Rubin  Goldmark  (nephew  of  Karl,  composer  of  the  over- 
ture, “Sakuntala,”  and  the  opera,  “The  Queen  of  Sheba”). 
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CIGARETTES 

S.  S.  Pierce  Private  Blend 

. . .35 

Pall  MaU 

...  .35 

Philip  Morris 

. . .35 

Raleighs 

...  .35 

Lucky  Strikes  .... 

. . .35 

Marlboro 

...  .35 

Chesterfields  (R  & K)  . . 

. . .35 

Herbert  Tareyton  . . 

...  .35 

Camels 

Parliament 

...  .35 

Old  Golds  (K  & F)  . . . 

. . .35 

Winston 

...  .35 

Kools 

. . .35 

Kent 

...  .35 

Please  specify  Regular,  King-size  or  Filters 

CIGARS 

Overland  Perfectos  . . . 

. . .20 

El  Blason  Belvederes  . 

...  .30 

Overland  Panatelas  . . . 

. . .15 

Partagas  Belvederes 

...  .25 

Overland  Londres  . . . 

. . .15 

Punch  Belvederes  . . 

...  .25 

INTERNATIONAL 

CIGAR  BRANDS 

La  Corona  Sublimes  . . . 

. 2 for  .35 

La  Corona  Belvedere . . . 

La  Corona  Demi  Tasse  . . 

Corona  Corona  . . . . 

. 3 for  1.00 

FOR  YOUR  ADDITIONAL 
ENJOYMENT  AT  THE  POPS 


E.F.  KEMP  CORP.,  SOMERVILLE.  MASS..  U.S.A. 


For  information  about 
space  and  rates  in 

THE 

BOSTON  POPS 
PROGRAM 

CaU 

Advertising  Department, 
Symphony  Hall 
commonwealth  6-1492 


Donald  T.  Gammons 
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“THE  BARTERED  BRIDE" -BEDRICH  SMETANA  (1824-1884). 
opera  recounts  the  outwitting  of  a wily  marriage  broker  (a 
customary  adjunct  to  Czech  peasant  marriages)  by  Hans,  the  hero. 
Mary  loves  Hans.  But  her  parents  are  rich,  his  are  unknown,  and  he 
is  a servant  in  her  family.  It  is  the  plan  of  the  marriage  broker  for 
Mary  to  be  wedded  to  the  dim-witted  Wenzel,  stepson  of  the  wealthy 
peasant,  Micha.  Success  with  the  match  will  bring  a high  fee  to  the 
broker.  But  he  finds  Mary  and  her  mother  immune  to  his  arguments 
in  favor  of  the  virtuous  character  — and  parental  wealth  — of  Wenzel. 
He  sets  to  work  on  the  neediness  of  Hans,  offering  him  money  in  return 
for  a renunciation  of  Mary.  An  agreement  is  signed.  Hans  thereby 
puts  himself  in  a very  unfavorable  light  to  Mary,  the  villagers  — and 
the  opera  audience.  But  he  has  bartered  with  the  elated  marriage 
broker  to  adopt  his  own  phraseology  in  the  document,  by  which  word- 
ing Hans  agrees  that  “none  other  than  Micha’s  son  shall  wed  Mary." 
Then  it  turns  out  that  Hans  is  the  long-lost  son  of  Micha.  Since  the 
rival  Wenzel  is  only  a stepson,  Hans  really  has  a signed  contract  with 
the  broker  to  wed  Mary  himself,  and  all  goes  merrily  thereafter.  In 
fact,  Wenzel  obligingly  falls  in  love  with  a dancer  in  a circus,  and 
attempts  to  join  the  troupe  by  impersonating  a trained  bear. 


BOTH  A PRODUCT  AND  ITS  SPONSOR 


The  word  integrity,  in  itself,  denotes  Quality  and  Dependability. 
It  has  double  significance  when  applied  to  the  century-old  associa- 
tion of  M.  Steinert  & Sons  (Founded  in  1860)  with  the  firm  of 
Steinway  & Sons  (Established  in  1855).  Your  choice  of  a piano  can 
be  based  with  safety  on  this  mutual  assurance  of  satisfaction. 

IN  MASS.  AND  N.  H.  NEW  STEINWAY  PIANOS  ARE  SOLD  ONLY  BY  US 


STEINERT  & SONS 


Jerome  F.  Murphy,  Presider)t 


162  BOYLSTON  STREET,  BOSTON  • ALSO  WORCESTER,  SPRINGFIELD 
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SYMPHONY  No.  4,  IN  F MINOR  - TCHAIKOVSKY. 

In  the  final  movement  of  the  Fourth  Symphony,  Tchaikovsky  uses 
as  his  main  theme  the  Russian  folk-song,  “The  Birch  Tree,”  to  carry 
out  the  thoughts  which  he  wrote  down  as  follows: 

“If  you  cannot  find  happiness  in  yourself  ...  go  forth  among  the 
people.  See  how  they  enjoy  themselves.  ...  Fate  knocks  again  at  your 
door.  . . . They  do  not  even  turn  their  heads  to  look  at  you.  ...  It  is 
your  own  fault  and  not  the  world’s  that  you  are  sad.  . . , Take 
pleasure  in  the  joy  of  others.  Life  is  after  all  worth  living.” 

“AVE  MARIA”  - BACH-GOUNOD. 

In  1722,  John  Sebastian  Bach  completed  a volume  of  twenty-four 
preludes  and  fugues  which  he  entitled  “The  Well-Tempered  Clavier, 
in  all  the  tones  and  semitones.  ...  For  the  use  and  practice  of  young 
musicians  who  desire  to  learn,  as  well  as  for  those  who  are  already 
skilled  in  this  study,  by  way  of  amusement.” 

More  than  a century  later,  Charles  Gounod  borrowed  the  first 
prelude  in  this  book  as  an  accompaniment,  mated  it  with  a melody  of 
his  own  and  a sacred  text,  and  the  “Ave  Maria”  resulted. 

An  important  contributor  to  the  immediate  and  continuing  popu- 
larity of  this  arrangement  was  the  celebrated  Spanish  soprano,  Adelina 
Patti.  In  retirement  in  the  Welsh  castle  of  her  second  husband,  Ernest 
Nicolini,  she  often  sang  it,  in  a still  lovely  voice,  to  groups  of  dis- 
tinguished guests  assembled  in  her  private  theater.  She  knew  it  under 
the  title  of  “Meditation.” 


SINCE 


1383  A.D 


LOWENBRAU 

IMPORTED 

MUNICH  BEER 


Best  seller  in  Bavaria  • Best  seller  in  America 

Imported  by  Hans  Holterbosch,  Inc.  • Bronx  Terminal  Market  • New  York  51,  N.  Y. 
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The  Saturday  night  concerts  will  be  broadcast  by 
the  following  stations: 

WGBH,  Boston 
WCRB,  Boston 

WQXR,  New  York  (and  affiliated  stations) 
WAMC,  Albany 

The  audience  would  greatly  help  by  being  reasonably 
quiet  while  the  conductor  is  on  the  podium. 


Si  steaciy  !b.a.nci... 


ing  witln.  Is.now-li.o'w'  and 
Icnow-wtiy  intelligenoe; 
developed  tlarongli  SS 
years  of  experience  and 
infinite  oare  in  printing 
Visnal  Qnality. 

This  is  a reproduction  of  our  1959 calendar. 
We  have  a few  left  14"  x 22"  ...  if  you 
would  like  one,  kindly  send  50c  to  cover 
mailing  cost. 


o-EO.  e:.  Ex_.nL.is 

CO,,  INCORPORATED 
272  CONGRESS  STREET,  BOSTON  10,  MASS. 

Lltoerty  S-T'SOO 
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FRIDAY  EVENING,  June  12,  at  8:30  clock 


Forty -fifth  Program 

ROUBEN  GREGORIAN  Conducting;- 

Slavonic  Dance  in  C major,  Op.  72,  No.  7 . . . . 

*Suite  Ironi  “Peer  Gym” 

Morning  Mood  — Anitra’s  Dance  — In  the  Hall  of  the  Mountain  King 

Hayr  Mer  (The  Lord’s  Prayer) Traditional 


Dvorak 

Grieg 


Invitation  to  the  Dance 


]Veber-Berlioz 


Finale,  Irom  the  I'hird  Symphony,  Op.  148  . . . Hovhaness 

Gello  Concerto  (First  Movement) Khachaturian 

Soloist:  RICHARD  KAPUSCINSKI 

Concert  Overture,  Op.  4 Spendiarian 


ARTHUR  FIEDLER  Conducting:- 

Selection  from  “WTst  Side  Story” Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — 

One  Hand,  One  Heart  — Cool  — A-mer-i-ca 

La  Virgen  de  la  Macarena  (The  Brave  Bulls) 

Trumpet  Solo:  Armando  Ghitalla 
'76  Trombones,  from  “The  Music  Man”  . . . 


Monterde 


Willson 


Among  Those  Present:  Friends  of  the  Armenian  Culture  Society, 
UBS  Chemical  Society 

Baldwin  Piano  *RCA  Victor  Records 


Always  100  proof, 
bottled  in  bond, 
distilled  and 
oak  ripened, 
the  same  old-time 
sour  mash  way. 


KENTUCKY  STRAIGHT  BOURBON  STITZEL-WELLER  DISTILLERY  ESTAB.  LOUISVILLE.  KENTUCKY.  1849 
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The  Pension  Fund 


The  Boston  Symphony  Orchestra  Pension  Institution  was  ! 
established  in  1903.  It  was  one  of  the  first  of  such  pension  funds 
among  symphony  orchestras  in  this  country  and  is  still  the  largest. 

Last  year  the  Pension  Institution  paid  to  90  retired  members  of  ; 

the  Orchestra  and  widows  of  former  members  a total  of  almost  | 

$150,000.  About  one-fourth  of  this  impressive  sum  comes  from  ! 

interest  on  investments.  The  balance,  is  made  up  chiefly  by  dues  ! 

of  present  members  of  the  Orchestra,  donations  matching  these 
dues  by  the  Trustees  of  the  Orchestra,  from  direct  gifts  and 
contributions,  from  the  receipts  from  the  Open  Rehearsals  in 
Boston  and  at  Tanglewood,  and  from  Pension  Fund  concerts. 

The  retirement  security  provided  for  the  players  by  the 
Pension  Fund  is  an  added  factor  in  making  membership  in  the 
Boston  Symphony  Orchestra  an  enviable  situation  sought  by  the  ; 
finest  players. 


A NEW  ERA  IN  MOTION  PICTURES 


^^AMUEL  GOLDim 

[/  presents 

PORGY 

atvid 

BESS 


starring 

SIDNEY  POITIER  ■ DOROTHY  DANDRID6E  • SAMMY  DAVIS,  Jr.-  PEARL  BAILEY 


Music  by  GEORGE  GERSHWIN  • librello  by  DuBOSE  HEYWARD 

Lyrics  by  DuBOSE  HEYWARD  and  IRA  GERSHWIN  (Founded  on  the  play  'Porgy'  by  DuBOSE  and  DOROTHY  HEYWARD) 
Originally  produced  for  the  stage  by  the  Theatre  Guild  • Screenplay  by  N.  RICHARD  NASH 

Directed  by  OTTO  PREMINGER  • Distributed  by  COLUMBIA  PICTURES 

reduced  In 

TODD-AO*  • TECHNICOLOR’  • STEREOPHONIC  SOUND 


AIR-CONDITIONED 

N.  E.  Premiere  ASTOR  Sn 

ALL  SEATS  RESERVED  
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PENSION  FUND  CONCERT 
SATURDAY  EVENING,  June  13,  at  8:30  o^ clock 


Forty-sixth  Program 

GERSHWIN  FESTIVAL 

Porgy  and  Bess 

(A  Symphonic  Picture  for  Orchestra  by  Russell  Bennett) 


*("oncerto  in  F,  for  Piano  and  Orchestra 
Soloist;  EARL  WILD 


An  American  in  Paris 

Rhapsody  in  Blue,  for  Piano  and  Orchestra 
Soloist;  EARL  WILD 

^Strike  Up  the  Band 


MOVE  UP  TO  QUALITY 
MOVE  UP  TO  SCHLITZ! 


THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 


© 1958,  Jos.  Schlitz  Brewing  Co.,  Milwaukee,  Wis. 
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JOHANN  SEBASTIAN  BACH  (1685-1750).  | 

“If,”  Gounod  is  reported  to  have  said,  “the  greatest  masters, 
Beethoven,  Haydn,  Mozart  were  to  be  annihilated  by  some  unforeseen 
cataclysm,  it  would  be  easy  to  reconstitute  the  whole  of  music  with 
Bach.” 

Rossini  declared  to  Wagner  that  “If  Beethoven  was  a prodigy  among 
men,  Bach  is  a miracle  of  God.” 

SLAVONIC  DANCE -DVORAK  (1841-1904). 

In  1877,  Brahms  wrote  to  his  own  publisher,  Simrock,  urging  him 
to  consider  publishing  something  of  Dvorak,  whom  he  recommended 
as  musically  worthy.  He  added  that  the  man  needed  the  money.  The 
next  year,  Dvorak,  as  if  following  the  lead  of  Brahms  with  his  Hun- 
garian Dances  for  piano,  four  hands,  published  an  album  of  eight 
Slavonic  Dances. 

In  this  music  he  idealized  such  characteristic  Slavonic  dance  move- 
ments as  the  wild  Bohemian  “furiant,”  the  “skocna,”  or  reel,  and  the  ' 
“sousedska,”  or  slow  waltz.  In  the  furiant,  used  in  weddings,  and  also 
in  other  festivities,  the  peasants  stamp  out  a three-four  rhythm,  but 
alternately  accentuate  the  first  and  third  beat,  then  the  second  beat, 
in  successive  measures.  ; 

[ 
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1959-1960 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

Applications  are  being  accepted 
for  the  subscription  series  of 

Six  Sunday  Afternoon  Concerts 

November  8 February  28 

January  10  March  13 

January  31  April  3 

Prices:  $8,  $12,  $16,  $20 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 


The  Boston  Symphony  Orchestra's 
Summer  Music  School 
AT  TANGLEWOOD 

JUNE  29  — AUGUST  9 


Students  — Teachers 

Orchestra,  Chamber  Music,  Chorus 
Conducting,  Composition 

Amateurs— Music  Lovers 

Tanglewood  Study  Group 
2-,  4-  or  6-week  enrollment 
beginning  June  29,  July  13,  July  27 
includes  admission  to  Festival  concerts 
and  singing  in  the  Festival  Chorus  with  the 

BOSTON  SYMPHONY  ORCHESTRA 


Write  to;  P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 
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Recent  RCA  Victor  Recordings  of  the 
BOSTON  POPS  ORCHESTRA 
under  the  direction  of 
ARTHUR  FIEDLER 

LM-2093  CURTAIN  GOING  UP 

LM-aioo  HI  FI  FIEDLER 

LM-ai*5  GRIEG:  PEER  GYNT,  SUITES  1 & 2 

LYRIC  SUITE  (Eileen  Farrell) 

LM-aiso  STRAUSS:  EXCERPTS  FROM  DIE  FLEDERMAUS  AND  THE 
GYPSY  BARON 

LM-*i4i  enter  the  BALLET 
LM-taot  POPS  CAVIAR 
LM  ttis  BOSTON  TEA  PARTY 
LM-**i5  FIEDLER  ON  BROADWAY 
LM  tttg  MARCHES  IN  HI  FI 
LM-ttss  GOOD  MUSIC  TO  HAVE  FUN  WITH 
LM-t*40  STARS  AND  STRIPES  SUITE 
CAKEWALK  SUITE 

LM-*267  OFFENBACH:  “GAfrE  PARISIENNE" 

KHATCHATURIAN:  GAYNE  SUITE 
LM-2270  POPS  STOPPERS 

ERC-2052  (Extended  Play)  TCHAIKOVSKY:  NUTCRACKER  SUITE 

RCA  VICTOR  STEREO  RECORDINGS 

LCS-1817  OFFENBACH:  “GAITE  PARISIENNE" 

LSC-2052  TCHAIKOVSKY:  NUTCRACKER  SUITE  EXCERPTS 
LSC-2100  HI  FI  FIEDLER 
LSC-2213  boston  tea  PARTY 
Lsc-2229  marches  in  hi  FI 
LSC-2235  GOOD  MUSIC  TO  HAVE  FUN  WITH 
LSC-2240  STARS  AND  STRIPES  SUITE 
CAKEWALK  SUITE 

LSC-2267  OFFENBACH:  "GArTfi  PARISIENNE" 

KHATCHATURIAN:  GAYNE  SUITE 
LSC-2270  POPS  STOPPERS 

RCA  VICTOR  STEREO  TAPES 

ACS-49  OFFENBACH:  ORPHEUS  IN  HADES  OVERTURE 
TALES  OF  HOFFMAN  EXCERPTS 
ACS-54  IBERT:  DIVERTISSEMENT 
BCS-41  ROSSINI:  WILLIAM  TELL  OVERTURE 
TCHAIKOVSKY:  MARCHE  SLAVE,  OP.  31 
BCS-50  OFFENBACH  MELODIES 
BCS-62  TCHAIKOVSKY:  NUTCRACKER  SUITE 
CCS-40  RIMSKY-KORSAKOFF:  LE  COQ  D’OR  SUITE 
CCS-45  STRAUSS  WALTZES 
CCS-46  WALTZES  BY  THE  STRAUSS  FAMILY 
CCS-53  ROSSINI-RESPIGHI:  LA  BOUTIQUE  FANTASQUE 
CCS-91  STRAUSS:  FLEDERMAUS  EXCERPTS 
ECS- 15  OFFENBACH:  "GAITE  PARISIENNE" 

ECS- 17  GROFE:  GRAND  CANYON  SUITE 


“PEER  GYNT"  SUITE,  NO.  i, -GRIEG. 

T the  request  of  Norway's  greatest  dramatist,  Henrik  Ibsen,  inci- 


dental music  was  written  by  Grieg  for  the  staging  of  his  fantastic 
poetic  drama.  “Peer  Gynt"  (1867).  This  was  composed  for  two  pianos, 
and  so  performed  in  the  theatre.  Grieg  then  orchestrated  this  version, 
and  thus  created  a masterpiece,  divided  for  concert  purposes  into  two 


Story  of  the  play.  Peer  is  the  self-centered,  impudent,  braggart, 
rascally  son  of  the  widow  Aase,  who  never  fails  but  momentarily  to 
love  and  forgive  him.  He  elopes  with  Ingrid,  another  man’s  bride,  on 
their  wedding  night.  Next  day  he  abandons  her  and  disappears,  leaving 
his  mother  to  pay  the  law's  demand  of  forfeiture  of  her  property  except 
for  the  barest  essentials. 

Encountering  a mysterious  Woman  in  Green,  who  turns  out  to  be 
the  daughter  of  the  King  of  the  Trolls,  Peer  in  his  thirst  for  personal 
aggrandizement  nearly  allows  himself  to  be  transformed  into  a troll, 
complete  with  tail,  so  as  to  inherit  the  Kingdom  of  Trolls.  Just  in 


suites. 


MILLER  BREWING  CO. 


MILWAUKEE.  WIS. 


^^Say  it  with  Flowers^^ 

Flowers  Telegraphed  to  all  parts  of  world 


FLOWER  SHOP,  INC. 


248  HUNTINGTON  AVE. 


(opposite  Symphony  Hall) 


Open  Evenings,  Sundays  and  Holidays 
KEnmore  6-2076  and  2077 
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time,  goaded  by  the  repulsiveness  of  the  bride  offered  him,  he  revolts, 
is  set  upon  by  a tormenting  horde  of  trolls  and  escapes. 

He  returns  to  Aase  as  she  is  on  her  deathbed,  and  showing  real  filial 
devotion,  smooths  her  way  into  the  next  world  — merely  lying  to  her 
to  make  her  happy,  by  assuring  her  in  her  delirium  that  he  is  driving 
her  by  sleigh  to  a splendid  feast  in  Soria-Moria  Castle,  west  of  the  moon 
and  east  of  the  sun. 

An  Arab  chieftain  entertains  him  with  feasting  and  the  singing  and 
dancing  of  a troupe  of  girls.  He  elopes  with  the  Bedouin  beauty, 
Anitra.  She  flatters  him,  then  robs  him  and  flees  with  his  steed. 

At  last,  aged,  beggared,  broken.  Peer  goes  home.  Solveig,  the  girl 
who  fell  in  love  with  him  years  ago  for  his  boldness  and  imagination, 
receives  him  tenderly.  Peer  dies  in  her  arms. 

76  TROMBONES,  from  “The  Music  Man”  - WILLSON. 

A run  of  566  performances  had  been  scored  by  this  show,  up  to 
April  25.  One  of  “The  Big  Ten”  of  the  New  York  stage,  it  is  unique 
in  regard  to  the  author  of  its  book  and  lyrics,  and  its  composer;  all 
three  are  the  same  man  — Meredith  Willson.  Willson  has  also  com- 
posed two  symphonies,  art  songs  and  popular  songs  and  has  played 
in  the  flute  section  of  the  New  York  Philharmonic.  He  was  flute  soloist 
in  Sousa’s  Band  — a fact  which  must  have  given  him  ideas  when  he 
came  to  write  76  Trombones.  The  piece  is  full  of  apt  quotations 
which  should  be  fun  to  identify. 
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TANGLEWOOD 

LENOX,  MASSACHUSETTS 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

BERKSHIRE  FESTIVAL 

There  will  be  six  weekends  of  concerts  on  Friday 
and  Saturday  evenings  and  Sunday  afternoons. 

Only  parts  of  the  programs  are  here  listed. 


July  3,  4,  5 Series  X (Theatre) 

BACH 

CHARLES  MUNCH 

Programs  include:  Brandenburg  Concertos  Nos.  3 and  6;  Concertos  for  1,  2,  3 
and  4 Pianos;  Cantatas  50  and  51. 

(Saturday  concert  in  the  Music  Shed) 


July  10,  11,  12  Series  Y (Theatre) 

MOZART 

CHARLES  MUNCH 

Programs  include:  Piano  Concerto,  K.  453  (Nicole  Henriot-Schweitzer)  ; 
Symphonies  Nos.  35,  38,  39,  40  and  41;  Requiem. 

( Saturday  concert  in  the  M usic  Shed) 


July  17,  18,  19  Series  A (Shed) 

TCHAIKOVSKY 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Tchaikovsky:  Symphonies  Nos.  5 and  6;  Violin  Concerto 
(Isaac  Stern)  ; dTndy:  Symphony  on  a Mountain  Air  (Nicole  Henriot- 
Schweitzer)  ; Foss:  Symphony  of  Chorales;  Martinu:  Parables;  works  by 
Berlioz,  Weber,  Rimsky-Korsakoff,  Debussy. 


July  24,  25,  26  Series  B (Shed) 

BRAHMS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Violin  Concerto  (Isaac  Stern);  Symphony  No.  1;  Piano 
Concerto  No.  2 (Rudolf  Serkin)  ; Haydn  Variations;  Academic  Festival 
Overture;  works  by  Strauss,  Bach,  Piston,  Copland. 


July  31,  August  1,  2 Series  C (Shed) 

ROMANTICS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Berlioz:  Requiem;  Mendelssohn:  Italian  Symphony; 

Piano  Concerto  No.  1 (Rudolf  Serkin)  ; Violin  Concerto  (Isaac  Stern)  ; 
Schumann:  Symphonies  Nos.  2 and  4;  works  by  Wagner,  Roussel. 


August  7,  8,  9 Series  D (Shed) 

BEETHOVEN 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Piano  Concerto  No.  4 (Rudolf  Serkin)  ; Choral  Fantasy; 
Symphonies  Nos.  4,  5,  6 and  9. 

(Programs  subject  to  change) 

Address:  FESTIVAL  OFFICE,  Symphony  Hall 
Boston  15,  Massachusetts 


[s>] 


The  Trustees  of  the 


Boston  Symphony  Orchestra 


acknowledge  with  pleasure  the  support  of  the 
following  business  firms  in  connection 
with  the  Esplanade  Concerts: 


Cott  Bottling  Company,  Inc. 

Wm.  Filene’s  Sons  Company 
The  Gillette  Company 
The  First  National  Bank  of  Boston 
First  National  Stores,  Inc. 

Ford  Motor  Company 

Hotel  Corporation  of  America 

Jordan  Marsh  Company 

The  Great  Atlantic  & Pacific  Tea  Company 

John  Hancock  Mutual  Life  Insurance  Company 

The  Merchants  National  Bank  of  Boston 

The  National  Shawmut  Bank  of  Boston 

New  England  Mutual  Life  Insurance  Company 

Second  Bank-State  Street  Trust  Company 

Shell  Companies  Foundation 

Sheraton  Corporation  of  America 

Stop  & Shop  Super  Markets 


These  firms  have  joined  the  Orchestra  in  the  public  service 
it  renders  to  the  community,  so  helping  to  preserve  one  of 
Boston’s  chief  cultural  assets. 


FIEDLER  IN  PERSON 
ON  RCA  RECORDS 

Arthur  Fiedler  is  a master  conductor  with  a dual  musical  personality. 

With  a Nourish  of  his  baton,  he  changes  from  the  serious  musician  to  the 
famous  light-hearted  “pops**  conductor  and  back  again.  As  director  of  the 
world-famous  Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change 
your  moods  as  Fiedler  changes  his ...  on  RCA  Victor  Records,  of  course ! 

BOSTON  MUSIC  CO  • 116.122  BOYLSTON  STREET 


Mmil  mnd  Phone  Order*  — ITe  Ship  Everywhere 


SEVENTY-FOURTH  SEASON 


1959 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON.  Assistant  Conductor 


Violins 

Alfred  Rrips 
Concert-mastef 

George  Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  Resnikofl 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovid 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Joseph  Silverstein 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 
Noah  Bielski 
Alfred  Schneider 

Basses 

Henry  Freeman 
Henry  Portnoi 
Irving  Frankel 
Henri  Girard 
John  Barwicki 
Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 

Jean  Cauhap^ 

Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinofl 
Vincent  Mauried 
John  Fiasca 
Earl  Hedberg 

Violoncellos 
Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Bernard  Parronchl 
Martin  Hohennan 
Louis  Berger 
Richard  Kapuscinski 
Robert  Ripley 
Winifred  Winogrmd 

Flutes 

James  Pappoutsakii 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  de  Vergie 

Encush  Horn 
Joseph  Lukatsky 

Clarinets 
Pasquale  CardOlo 
Felix  Viscuglia 

Bass  Clarinxt 
Rosario  Mazzeo 


Bassoons 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

Harold  Meek 
Charles  Yandch 
Harry  Shapiro 
Osbourne  McConathy 
Paul  Keaney 

Trumpets 
Armando  Ghltalla 
Andr6  Come 
Robert  Mogilnicki 
Gerard  Goguen 

Trombonm 
Josef  Orosz 
William  Moyer 
Kauko  Kabila 

Tuba 

K.  Vinal  Smith 
Harp 

Olivia  Lueteke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Leo  Litwin 

Library 
Victor  Alpcrt 
William  SMsIer 


SEVENTY-FOURTH  SEASON 


1959 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


“Why  not  look  below  the  surface  occasionally  and  find  out 
what  it  is  in  the  direct  appeal  of  the  popular  tune  which 
makes  the  audience  go  home  whistling;  to  see  if  there 
is  not  some  artistic  impulse  hidden  in  unlikely  corners/* 

— Ralph  Vaughan  Williams 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA.  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 
Vice-President 
T reasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Phiup  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 
Assistant  Manager 

Leonard  Burkat 
Music  Administrator 


James  J.  Brosnahan 
Business  Administrator 

Rosario  Mazzeo 
Personnel  Manager 


SYMPHONY  HALL 


BOSTON  15 
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After  thirty  years  the  Pops  and  Arthur  Fiedler  have 
come  to  be  synonymous  words.  When  Mr.  Fiedler  took 
the  direction  of  the  Pops  in  1930,  they  were  a wholly 
Bostonian  institution,  known  elsewhere  only  by  hearsay. 
The  Pops  idea  has  now  grown  to  limitless  proportions. 
The  Boston  Pops  have  made  themselves  known  by  radio 
across  the  country,  by  recordings  in  many  parts  of  the 
world.  They  have  been  imitated  in  centers  small  and 
large.  Mr.  Fiedler  has  made  several  extensive  tours  with 
a "Boston  Pops  Tour  Orchestra,”  organized  for  the  pur- 
pose; he  has  made  innumerable  appearances  as  guest 
conductor  as  far  west  as  San  Francisco  and  Hawaii,  as 
far  south  as  Buenos  Aires.  The  Pops  are  everywhere, 
but  Boston  remains  the  center  of  the  Pops  universe. 


[2] 


SEVENTH  WEEK 


i 


HARVARD  CLASS  OF  1934  NIGHT 
MONDAY  EVENING,  June  8,  at  9:00  0^ clock 


Forty- fir  St  Program 

Entrance  of  the  Guests  into  the  W^artburg, 

from  “Tannhaiiser” Wagner 

Academic  Festival  Overture Brahms 

\Valtzes  from  “Der  Rosenkavalier” R.  Strauss 

Miller’s  Dance,  from  “The  Three-Cornered  Hat”  . . . Falla 

Alarche  Slave Tchaikovsky 


* Piano  Concerto  in  A minor  (First  Movement)  ....  Grieg 
Soloist:  JOHN  COVELLI 

Hoe-Down,  from  “Rodeo” Copland 

Harvard  Fantasy Anderson  ’2^ 

Dancing  through  the  Years arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba— Jitterbug— Swing— Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-’n’-Roll 

FAIR  HARVARD 


Baldwin  Piano 


*RCA  Victor  Records 
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7 


Program  Notes 

By  Laning  Humphrey 


“TANNHaUSER”  - WAGNER  (1813-1883). 

A knightly  poet-musician,  or  Minnesinger,  Tannhauser  is  beloved 
by  the  pure-hearted  Elizabeth.  However,  he  strays  and  becomes  a 
guest  of  Venus  herself,  in  her  voluptuous  abode.  Returning  contritely 
to  Elizabeth  after  a year,  he  is  cordially  received  by  her.  He  joins  in  a 
song  contest  with  other  knights  in  the  Wartburg  Castle.  Wolfram,  also 
in  love  with  Elizabeth,  sings  of  ideal  love.  So  do  other  contestants. 
Then  Tannhauser  sings  of  passionate  love,  scandalizing  his  listeners. 
The  other  knights  rush  on  him  with  drawn  swords,  but  Elizabeth 
pleads  for  his  life.  He  joins  a pilgrimage  to  Rome  to  seek  absolution. 
Elizabeth  dies  broken-hearted  before  she  can  see  him  again.  He, 
belatedly  overwhelmed  by  her  devotion,  and  his  sense  of  unworthiness, 
throws  himself  upon  her  bier  and  gives  up  the  ghost. 

ENTRANCE  OF  THE  GUESTS  (“TANNHAUSER”)  - 
RICHARD  WAGNER  (1813-1883). 

The  scene:  The  Landgrave  calls  his  minstrel  knights  together  in 
the  great  hall  for  a contest  of  song  before  himself  and  the  various  lords 
and  ladies  of  the  court.  Their  entrance  is  the  occasion  for  one  of  the 
most  imposing  processionals  ever  composed. 


ARTHUR  FIEDLER  says: 
'‘'‘Beautiful  resonance  and  rich 
tonal  qualities  are  m every  Baldwin y 


is  the  soul  of  an  instrument. . , the 
reason  why  Baldwin  is  the  choice  of  those 
whose  standards  require  the  fittest. 
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THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street,  Boston  16,  Moss. 
HAncock  6-0775 


» 

1 TUESDAY  EVENING,  June  9,  at 

4 

8:30  o'clock 

i 

j Forty-second  Program 

j *Rak6czy  March 

j Accelerations,  Waltzes 

1 *Tik  Tak  Polka,  from  “Die  Fledermaus”  . 

1 

. . . . Strauss  j 

( *1812,  Ouverture  Solennelle 

f 

i 

( 

1 Piano  Concerto  in  A minor.  Op.  i6  . 

( 

....  Grieg 

[ I.  Allegro  moderato 

1 II.  Adagio 

1 III.  Allegro  marcato 

( 

! Soloist:  JOHN  COVELLI 

( 

j 

1 Finale,  from  the  Fourth  Symphony  . . . 

\ 

( 

\ 

1 * Selection  from  “My  Fair  Lady”  .... 

( 

1 Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

t I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced  i 

All  Night  — On  the  Street  W'^here  You  Live — 

The  Rain  in 

\ Spain  — With  a Little  Bit  of  Luck 

( Peter  Gunn 

. . . Mancini  \ 

*Look  Sharp  — Be  Sharp 

Merrick-Bennett  j 

1 

i 

Among  Those  Present:  Alumnae  of  the  Newton-Wellesley  Hospital  School  | 

of  Nursing,  Senior  Class  of  Northeastern  University,  Senior  Week  | 

Committee  of  Massachusetts  Institute  of  Technology  f 

Baldwin  Piano  * 

^RCA  Victor  Records  | 

( 
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WHILE  ENJOYING  THE  POPS 

HAVE  YOUR  MONEY  WORKING 


at  the 


MERCHANTS 
CO-OPERATIVE  BANK 

125  Tremont  at  Park  Street 
Boston 

4 DIVIDENDS  A YEAR  ASSETS  OVER  $55,000,000. 
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“DER  ROSENKAVALIER”  - R.  STRAUSS  (1864-1949). 

A special  place  among  Strauss’s  operettas  has  been  accorded  this 
one,  first  produced  in  Vienna  in  1885,  due  to  its  consistent  building 
up  to  an  excellent  final  act  climax.  This  was  the  result  of  two  years’ 
labor  by  the  composer,  and  the  firm  hand  of  his  librettist,  Schnitzer. 
The  latter  insisted  that  Strauss  previously  had  poured  out  his  musical 
inspirations  with  insufficient  regard  for  fine  points  of  the  text.  To  meet 
the  composer  half  way,  Schnitzer  would  argue  the  dramatic  points  with 
him,  let  him  proceed  with  the  music,  then,  if  necessary,  adapt  the  words 
to  the  notes. 

A NATIVE  PIONEER  OF  SPANISH  MUSIC 
TV  yTANUEL  DE  Falla  was  the  first  modern  Spaniard  to  compose  orches- 
tral  music  thoroughly  Spanish  in  character.  At  the  same  time, 
he  was  the  first  modern  Spaniard  to  achieve  international  recognition 
— this  for  his  mastery  of  orchestral  writing,  and  his  individuality. 

His  music  is  inherently  Spanish  by  his  complete  assimilation  of 
varying  characteristics  of  music  in  different  sections  of  Spain.  Rarely 
do  his  works  incorporate  actual  themes  from  Spanish  folk  music.  But 
his  original  melodies,  and  his  rhythmic  patterns  are  true  in  spirit. 

The  orchestral  scores  of  Falla  are  admired  for  economy  of  means  — 
richness  achieved  without  heaviness.  Falla’s  preference  is  to  contrast, 
rather  than  blend,  the  instruments.  Although  his  scores  are  interesting 
harmonically,  they  are  more  so  for  the  attainment  of  expression  by 
melody  and  rhythm.  And  foremost  may  be  placed  the  variety  and 
complexity  of  his  rhythms.  A favorite  device  of  Falla  is  to  use 
rhythm  contrapuntally  — setting  one  sort  of  rhythm  against  another 
simultaneously. 


TUBORG 

The  world  famous 

Beer 


Imported  by 

SULLIVAN  DIST.  CO. 
DORCHESTER,  MASS. 
Tel.  AV  2-2300 


CARLING  BREWING  COMPANY 
Nafick,  Mass. 
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ISRAEL  HISTRADUT  NIGHT 
WEDNESDAY  EVENING,  June  10,  at  8:30  o’clock 


Forty-third  Program 

*Thc  Stars  and  Stripes  Forever Sousa 

Hora,  Irom  “Israel  Suite” Lewis 

Eili,  Eili . arr.  Jacchia 

Trumpet  Solo:  Armando  Ghitalla 

Finale,  iroin  the  Fourth  Symphony Tchaikovsky 


HATKIVOH 

'HIE  STAR-SPANGLED  BANNER 

A Dedication  Overture,  Op.  ii Morton  (U)ld 

{Written  in  Tribute  to  the  Memory  of  Abraham  Hamlin) 

Conducted  by  the  Composer 

Two  Arias  eor  Soprano  and  Orchestra 

Vedrai  carino,  from  “Don  Giovanni” Mozart 


Una  voce  poco  fa,  from  “The  Barber  of  Seville’ 
Soloist:  MIMI  BENZELL 


* Rhapsody  in  Blue, 


Songs  with  Piano 


lor  Piano  and  Orchestra 

Soloist:  LEO  LITWIN 


Rossini 


Gershwin 


MIMI  BENZELL 
Leo  Litwin,  Pianist 


Selection  from  “Gigi” Loewe 

The  Night  They  Invented  Champagne  — Gigi — Waltz  at  Maxim’s  — 

I’m  Glad  I’m  Not  Young  Any  More  — The  Parisians  — Say  a Prayer 
for  Me  Tonight  — Thank  Heaven  for  Little  Girls 


Baldwin  Piano 


♦RCA  Victor  Records 


SAVE  TIME  CONVENIENT 

PARK  YOUR  CAR 

at  the 

WESTLAND  AVE.  GARAGE 

We  are  one  minute  from  Symphony  Hall 
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BALLET,  “THE  THREE-CORNERED  HAT”  - DE  FALLA 

Here  is  the  essential  part  of  the  story:  The  three-cornered  hat  is 
the  symbol  of  office  of  the  Corregidor,  or  chief  magistrate  of  the  town. 
He  is  old,  unprincipled,  and  flirtatious.  Although  married  to  a young 
beauty,  he  tries  to  ensnare  Frasquita,  the  adoring  — and  vivacious  — 
wife  of  the  Miller.  The  Corregidor  even  jails  the  Miller  on  a flimsy 
charge.  But  then  when  he  pursues  Frasquita  on  to  a bridge  and 
embraces  her,  she  struggles  so  vigorously  as  to  throw  him  into  the 
river.  She  flees,  and  he  invades  her  house  and  changes  into  dry  clothes 
belonging  to  her  husband.  Emerging  to  the  street,  he  is  set  upon  and 
beaten  by  his  own  bodyguard.  They  think  they  have  recaptured  the 
Miller,  who  has  broken  out  of  jail.  The  villagers  thoroughly  enjoy 
the  Corregidor’s  discomfiture.  Meanwhile,  Frasquita  and  her  husband 
are  reunited,  and  join  with  the  villagers  in  a joyful  celebration.  They 
are  sure  that  the  Corregidor  and  his  henchmen  will  be  too  embarrassed 
to  cause  them  any  further  trouble. 

MARCHE  SLAVE  (Slavic  - not  Slave  - March)  - TCHAIKOVSKY 

Written  in  1876  (four  years  before  the  Overture,  1812),  this  march 
was  first  played  at  a concert  for  the  benefit  of  Serbs  wounded  in  the 
war  between  Serbia  and  Turkey.  The  sombre  theme  which  gives  the 
special  mood  and  Oriental  orchestral  color  to  the  march  was  based  by 
the  composer  on  the  Serb  folk-song,  “Come,  My  Dearest,  Why  So  Sad 
This  Morning?”  The  second  principal  theme  is,  of  course,  Alexis 
Lvov’s  hymn,  “God  Preser\'e  the  Czar,”  composed  at  the  command  of 
Nicholas  I,  in  1833,  and  ordered  by  him  to  be  adopted  by  the  Russian 
Army. 


For  a hearty  meal, 
snack  or  sweet-treat 

FOLKS  LOVE 


11  WPT  42n<  ST..  K!W  TMK.  K.Y.  . TR.  4 SM1 


Nearest  Location 


Disfributed  by 
SULLIVAN  DIST.  CO. 
Dorchester,  Moss.  Tel:  AV  2-2300 


187  Massachusetts  Avenue 

opp.  Christian  Science  Pub.  Society 


[8] 


-» 
4 
4 
4 
4 
4 
4 


THURSDAY  EVENING,  June  11,  at  8:30  clock 
HARRY  ELLIS  DICKSON  Conducting 


4 

4 

4 

4 

4 

4 

4 

4 

4 

4 

4 

4 

4 

4 

4 

4 
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Forty-fourth  Program 


National  Emblem,  March Bagley 

Overture  to  “The  Bartered  Bride” Smetana 

Ave  Maria Bach-Gounod 

Violin  Solo:  Alfred  Krips 

* Bolero Ravel 


* Irish  Suite Anderson 

The  Minstrel  Boy  — The  Wearing  of  the  Green  — The  Rakes  of  Mallow 

^Warsa’tv'  Concerto,  for  Piano  and  Orchestra  . . . Addinsell 

Soloist:  LEO  LITWIN 

■^Waltzes  from  “The  Merry  \Vidow” Lehar 


Dancing  through  the  Years arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba  — Jitterbug  — Swing  — Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-’n’-Roll 

^Variations  on  “Pop!  Goes  the  WYasel” Cailliet 

* Colonel  Bogey,  March Alford 


Among  Those  Present:  Catholic  Alumni  Sodality 
Baldwin  Piano  *RCA  Victor  Records 


^UCCCet 

FRENCH  CUISINE  AT  ITS  BESTI 
Lunch  1 1:30-2:30  ★ Dinner  6:00-9:00 

Formerly  with  French  Line 

Imported  Wines  Air  Conditioned 

121  MASSACHUSEHS  AVENUE,  BOSTON  Telephone  Circle  7-8933 

(LUCIEN:  Chef  and  Owner) 
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PASTENE 


merican 


Wi 


ine6 

Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO..  Inc. 

BOSTON,  MASSACHUSETTS 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  84  years 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  IS 


12. 


14 


16 


26 


2*  Pastene  Champagne 

A resty,  pleasantly  dry  wine 

Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

10.  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

Pastene  Sauterne 

A round,  medium-dry  wine 

Pastene  Chahlis 

Well  balanced  full  — rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Pastene  Burgundy 

A moderately  dry  red  wine 

28.  Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

30-  Pastene  Red  Pinot 

A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Counties 

32.  Pastene  Zinfandel 

Made  from  the  Zinfandel  grape  — a tasty  but 
not  heavy  red 

"lO-  PcLstene  Anniversary  Cream 
Sherry 

A rich,  delightfully  sweet  Sherry 

42.  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Pastene  Anniversary  Tawny 


Port 


Exceptionally 

mellowness 


delicious  — with  fruit-like 


46.  Pastene  Anniversary  Ruby 
Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 


48. 


50. 


Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

52.  Pastene  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

54.  Pastene  Flame  Tokay 

Medium  sweet  dessert  wine 
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HECTOR  BERLIOZ  (1803-1869). 

Modern  orchestration  — including  effects  found  in  the  scores  of 
Wagner,  Liszt  and  Richard  Strauss  — may  be  traced  back  to  this  imag- 
inative Frenchman.  Unable  to  play  the  piano,  as  did  most  of  his 
notable  predecessors,  be  developed  an  uncanny  flair  for  orchestral 
tone,  and  became  the  first  musician  to  devote  himself  to  composing  in 
terms  of  virtuoso  orchestration.  He  exploited  the  now  familiar  element 
of  “orchestral  color,”  upon  which  he  wrote  with  penetration.  Despite 
the  witticism  that  he  first  invented  instrumental  effects,  and  then  com- 
posed his  music  to  utilize  them,  he  wrote  much  music  of  beauty  no  less 
distinguished  than  his  pioneering  services  to  modern  composition. 

A LITTLE  WHO’S  WHO  ON  THE  STRAUSSES. 

Johann  Strauss,  the  Elder  (1804-1849),  is  called  “The  Father  of 
the  Waltz.”  With  his  partner,  Josef  Lanner,  he  pioneered  the  enlarge- 
ment of  the  waltz  from  a short,  repetitive  utility  piece  for  dancing,  to 
a varied  composition  notable  for  its  range  of  sentimental  and  orchestral 
interest.  In  this  he  ultimately  surpassed  Lanner. 

He  also  created  a remarkable  orchestra  which,  under  his  leadership, 
won  great  fame  in  his  native  Vienna,  and  throughout  Europe  on  tours. 

Johann  Strauss,  Junior  (1825-1899)  surpassed  his  father  in  develop- 
ment of  the  waltz,  each  of  which  from  his  pen  became  a suite  of  waltzes, 
with  introduction  and  coda.  His  rhythmic  subtlety,  his  adroitness  in 
instrumentation,  his  variety  of  expression,  early  won  him  the  title  of 
“The  Waltz  King,”  and  he  remains  its  unchallenged  possessor.  His 
orchestra  and  his  conducting  won  him  fame  equal  to  or  surpassing 
that  of  his  father  in  those  two  respects.  In  addition,  he  distinguished 
himself  as  a composer  of  operettas.  He  conducted  14  concerts  in  Boston, 
4 in  New  York,  in  1872. 


MILLER 

At  the  Pops 

PRODUCE  CO. 

• 

or  anytime 

FROZEN  FOODS 

enjoy 

Institutional  Only 

siMPSoaf  mm 

• 

85  Newmarket  Square 

PALE  DRY  GIEER  ALE 

Boston,  Mass. 

Made  with  pure  spring  water 

HI  2-3800 

S.  S.  Pierce 

Selections 


— Available  on  the  Pops  Menu  — 


BOLLINGER 

CHAJIIPAGNE 

Favorite  of  London,  world's  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 


TAVEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate-bottled 
at  Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 


DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 


S.  S.  PIERCE  CO.,  BOSTON 


A.  DE  LUZE 
BORDEAUX 
SPECIAI.  RESERVE 

Delicious,  medium  sweet,  white 
wine.  Imported  from  France. 


S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

Imported  from  Saumur,  France 
and  tasting  like  Champagne, 
it’s  a favorite  for  cocktails  and 
punches. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 
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POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  ^ bottle. 


CHAMPAGNES  & SPARKLING  WINES 


% 

Bot, 

Bot. 

S.  S.  Pierce  Extra  Dry  . . . 

6.75 

3.75 

26 

Pastene  Champagne  .... 

6.25 

3.25 

37 

S.  S.  Pierce  California 

28 

Burgundy 

6.75 

3.75 

39 

Pastene  Sparkling  Burgundy  . 

5.75 

3.00 

30 

Great  Western  Extra  Dry  . . 

6.75 

3.75 

41 

*Gancia  Asti  Spumante  . . . 

7.00 

32 

Great  Western  Sparkling 

34 

Burgundy 

6.75 

3.75 

36 

*Gancia  Lacrima  Christi  . . 

7.75 

38 

*Ackerman  Dry  Royal  Brut  . 

7.25 

3.75 

c 

*De  Luze  Sparkling  Burgundy 

A O 

Red 

7.75 

4.25 

43 

* Bollinger  Brut  Non-Vintage  . 

12.00 

6.00 

45 

*Qicquot  Yellow  Label 

47 

Non-Vintage 

11.00 

6.00 

49 

Champagne  Cocktail  for  Two 

1.75 

51 

53 

WHITE  WINES 

Pastene  Riesling 

2.50 

40 

*De  Luze,  Bordeaux  Special 

Reserve 

2.75 

1.50 

42 

Pastene  Sauteme 

2.50 

1.25 

*De  Luze,  Sauternes  .... 

3.75 

2.00 

44 

Pastene  Chablis 

2.50 

1.25 

*Lichine  PouiRy  Fuisse  1955  . 

3.75 

2.00 

46 

Pastene  Rhine  Wine  .... 

2.50 

1.25 

*Sichel  Liebfraumilch  1955  . 

4.50 

2.25 

48 

*Ackerman,  Vouvray  Qos  Le 

DU 

CO 

Mont  1953  

3.75 

2.00 

D.6 

*Sichel  Zeltingen  Riesling  1955 

4.75 

2.50 

54 

*Langenbach  Liebfraumilch 

cr 

1955  

4.00 

2.00 

DD 

*Gancia  Castello  di  Canelli  . 

2.75 

57 

*Langenbach  Berncastler  1955 

3.25 

*Gancia  Orvieto 

2.75 

1.50 

59 

*Lorentz  Alsatian  Riesling  vins 

des  Templiers  1955  . . . 

4.50 

61 

ROSfi  WINES 

♦Tavel  Chateau  d’Aqueria  1955 

3.25 

1.75 

S.  S.  Pierce  Grenache  Rose  . 

2.50 

BEER  AND 

ALE  LISTED  0 

RED  WINES 


Pastene  Burgundy  . 
*De  Luze  Club  Claret 
Pastene  Chianti  . . 


Pastene  Red  Pinot  . . 
*M.  & R.  Chianti,  Red  Cap 
Pastene  Zinfandel  . . 
*Brolio  Chianti  .... 


% 

Bot. 

1.25 

1.50 


*Sichel  St.  Julien  1953  . 

. S.  PIERCE  GOLD  COAST 

Gold  Coast  Haut  Sauternes  . 
Gold  Coast  Red  Burgundy  . 
Gold  Coast  Red  Port  . . . 
Gold  Coast  White  Port  . . . 
Gold  Coast  Sherry  .... 
Gold  Coast  Muscatel  . . . 


Bot, 

2.50 
3.00 

2.50 

4.50 

2.50 
3.25 

2.50 

3.50 

3.75 

4.75 

WINES 

2.50  1.25 
2.50 

2.50 

2.50 

2.50 

2.50 


2.25 

1.25 
1.75 

1.75 

2.00 


SHERRIES,  PORTS,  MADEIRA 

Pastene  Anniversary  Cream 

Sherry 2.50 

Pastene  Anniversary  Cocktail 

Sherry 2.50 

Pastene  Anniversary  Tawny 

Port 2.50 

Pastene  Anniversary  Ruby 

Port 2.50 

Pastene  Pale  Dry  Sherry  . . 2.50 

Pastene  Port 2.50 

Pastene  Muscatel  ....  2.50 

Pastene  Flame  Tokay  . . . 2.50 


1.25 

1.25 

1.25 

1.25 


*Duff  Gordon  Amontillado 

(Dry) 

*Duff  Gordon  Generoso 

(Sweet) 

*Cossart  Gordon  Southside 

Madeira 

*Cockbum  Ruddy  Port  . . 

WINE  PUNCH 

Claret  or  Sauteme  Punch  . 


Bottle  Glass 
. 4.50  .75 

. 4.00  .70 


4.00 

3.50 


.70 

.70 


Glass  Pitcher 
.50  2.50 

Claret  Lemonade 50  2.50 


Imported 


Eduard  Strauss  (1835-1916),  youngest  brother  of  Johann,  Jr. 
Although  he  published  more  than  300  dance  pieces,  he  was  chiefly 
esteemed  as  a conductor.  In  this  capacity  he  toured  this  country  in 
1892  and  1901-2.  He  was  advertised  under  his  brother’s  title  of  “The 
Waltz  King.’’ 

Richard  Strauss,  composer  of  masterly  songs,  symphonic  poems,  and 
operas,  was  born  in  Germany  in  1864,  died  there  in  1949,  and  was  no 
relation  of  the  Viennese  Strausses. 


PIANO  CONCERTO  IN  A MINOR  - GRIEG. 

Here  the  Norwegian  gives  us  perhaps  the  pleasantest  piano  concerto 
written  after  that  of  Mendelssohn’s  first,  in  G-minor. 

Tchaikovsky  wrote  to  Grieg  to  express  his  delight  in  it. 


the  same  tine  Ice  Cream  you  enjoy  here 


now  in  QUARTS! 


Coronet 


The  World's  Finest  lee  Cream! 

IN  ROYAL  PURPLE  AND  GOLD  PINTS  AND  QUARTS 
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POPS 

MENU 

SANDWICHES 

Pops  Special  (Turkey -Ham- 

Cream  Cheese 

.40 

Corned  Beef  - Swiss)  . . . . 

1.50 

Liverwurst 

.50 

Baked  Ham 

Tuna  Salad 

.60 

Corned  Beef 

.75 

Sliced  Turkey 

.90 

Swiss 

.50 

Roquefort  or  Tavern  Cheese  with 

Cream  Cheese  on  Date  Nut . . . 

.50 

Crackers 

.50 

Combination  Sandwich  with  Swiss  extra 

Sandwiches  served  on 

Rye,  Pumpernickel  or  White  Bread 

CAKES  AND  APPETIZERS 

FRESH  FRUIT  DRINKS 

Pretzels 

.10 

Pop  Punch 

.35 

Cheese  Wafers 

.10 

Lemonade 

Sweet  Biscuits  (Jacob  of  Dublin) 

.20 

Soda  Lemonade 

.40 

Chocolate  Fudge  Cake  . . . . 

.30 

POP  PUNCH  served  in  pitchers  . 

1.50 

Almond  Macaroon 

.20 

Lemonade  served  in  pitchers  . . 

1.50 

Brownie 

.20 

Soda  Lemonade  in  pitchers  . . . 

1.75 

New  York  Cheese  Cake  . . . . 

.40 

COFFEE  AND  TEA 

Apple  Strudel 

.25 

Hot  Coffee,  Individual  Pots  . . 

.30 

Hot  Tea,  Individual  Pots  . . . 

.25 

HOOD’S  ICE  CREAM 

Iced  Coffee  or  Tea 

.25 

Vanilla  Coronet 

.35 

Chocolate  Coronet 

.35 

GINGER  ALE,  ETC. 

CoflFee  Coronet 

.35 

Cott  Ginger  Ale — 7 oz 

.15 

Strawberry  Coronet 

.35 

Cott  CJub  Soda — 7 oz 

.10 

Cherry  Sundae 

.45 

Simpson  Spring  Ginger  Ale — 8 oz. 

.15 

Pineapple  Sundae 

.45 

Simpson  Spring  CJub  Soda — 8 oz. 

.10 

Strawberry  Sundae 

.45 

Welch’s  Grape  Juice — 4 oz.  . . 

.25 

Chocolate  Sundae 

.45 

KEMP’S  SALTED  NUTS 

PAlVniFS 

Extra  Large  Peanuts — 5^^  oz.  . 

.29 

/A  1 N mJ  ^ -Hi  O 

Quality  Street — 1 lb.  Tin  . . . 

1.50 

Spanish  Peanuts — 5^  oz.  . . . 

J25 

Candy  Cupboard  Sweet  Regards 

Extra  Fine  Cashews — 5 oz.  . . . 

.49 

1 lb 

2.00 

Mixed  Nuts  (with  Peanuts) — 4 oz. 

.39 

Candy  Cupboard  Miniatures — 

Mixed  Nuts  (without  Peanuts) — 

1 lb 

1.75 

4%  oz 

Candy  Cupboard  Thin  Mints  . . 

.70 

Extra  Large  Peanuts — 10%  oz.  . 

.59 

Candy  Cupboard  Miniatures — 

Spanish  Peanuts — 11  oz 

.49 

V4  lb 

Extra  Fine  Cashews — 8 oz.  . . . 

.79 

Jelly  Gems 

.70 

Mixed  Nuts  (with  Peanuts) — 

Chocolate  Covered  Almonds — 

71/2  oz 

.69 

10  

, 1.00 

Mixed  Nuts  (without  Peanuts) — 

VaniUa  Butter  Creams  . . . . 

. .90 

7%  oz 

.89 

Wiiie  List  on  Page  13 

Beer  and  Ale  on  Page  17 

Refreshment  Service  in  both  Balconies  during  the  two  intermissions 

ANNIVERSARY  OF  A POPS  FAVORITE 
It  was  twenty  years  ago  this  season  that  Leo  Litwin  made  his  debut 
as  soloist  at  the  Pops  and  in  the  “Rhapsody  in  Blue.”  Since  then,  he 
has  been  a favorite  of  Pops  audiences  in  annual  appearances  in  this 
number,  as  well  as  Weber’s  “Concertstiick,”  Addinsell’s  “Warsaw  Con- 
certo,” and  Bath’s  “Cornish  Rhapsody.”  He  gave  the  first  American 
performances  of  the  two  latter  compositions. 


K,  KNOCK  FOR 
CKERBOCKER 

Hear  great  sound  at  the  Boston  PopsI 
Hear  another  great  sound  . . . 

the  Knickerbocker  KnockI 

Satisfy  your  beer-thirst  better  with 
smoother-than-ever  Knickerbocker. 


Ruppert 


NEW  YORK’S  FAMOUS  BEER 


JACOB  RUPPERT.  N.Y.C. 


New  York’s  Famous  Beer  . . . New  England’s  Favorite  Beer 


You  Never  Tasted  Beer 
Like  Heineken's  Beer 


VanMunrliinc&Co.Jnc.,NewYork36J^.Y. 


WHERE 
THERE'S 
LIFE! 
THERE’S 

Budweisen. 
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POPS 

BEER  AND  ALE  LIST 


Carling’s  Beer  and  Ale 45 

Haffenreffer  Lager  Beer 45 

Pickwick  Bock  Beer 45 

Pickwick  Ale 45 

Knickerbocker  Beer 45 

Budweiser  Beer 45 

Schaefer  Beer 45 

Schlitz  Beer 45 

Miller  High  Life 45 

Heineken’s  Beer  (Holland) 70 

Tuborg  Beer,  Light  or  Dark  (Denmark) 70 

Labatt’s  Ale  (Canada) 55 

Crystal  Lager  Beer  (Canada) 55 


Wiirzburger  Hofbrau  Beer,  Light  or  Dark  (Germany)  . . . .75 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  . . . .75 


CHANGE 

TO  LIGHTNESS 
AND  TASTE 


THE  F.  & M.  SCHAEFER  BREWING  CO.,  N.  Y. 


WHAT  D'YA 
HEAR  IN  THE 
BEST  OF 
CIRCLES? 


L P 

Schaefer 


a 

aroun 


CHANGE  TO 

HAFFENREFFER 

THE  BRIGHT  NEW  LAGER  BEER 

• )959  HAfFENREFFCR  & CO..  INC-  0OSrON,MASS. 
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MY  FAIR  LADY  - FREDERICK  LOEWE. 

QHOWN  in  London  for  the  first  time  last  spring,  after  two  years  in 
New  York,  it  scored  as  much  of  a hit  with  English  theatergoers  as  it 
had  with  our  own.  There  were  ten  curtain  calls  at  the  end.  Eager 
anticipation  of  its  arrival  has  sold  out  the  tickets  until  next  December. 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George 
Bernard  Shaw’s  satirical  play,  “Pygmalion.”  Shaw  re-modeled  in 
modern  terms  the  old  Greek  story  of  the  sculptor,  Pygmalion,  who  fell 
in  love  with  his  beautiful  statue,  Galatea.  In  both  the  play  and  the 
musical  version,  Henry  Higgins,  professor'  of  phonetics,  tutors  the 
cockney  girl,  Eliza  Doolittle,  with  the  aim  of  “passing  her  off  as  a 
duchess  in  three  months.”  He  wins  that  objective,  but  loses  his  heart. 

RHAPSODY  IN  BLUE  - GERSHWIN  (1898-1937). 
"Presentation  of  this  work  in  1924  by  Paul  Whiteman  (who  com- 
^ missioned  it)  with  his  orchestra,  and  Gershwin  as  soloist,  had  remark- 
able repercussions,  felt  in  various  ways  ever  since.  First  of  all,  it  brought 
national  and  international  fame  to  Gershwin  for  having  produced  from 
the  idiom  of  popular  American  music  a work  which  in  the  opinion  of 
many  serious-minded  musicians  was  as  worthy  of  appearance  on  pro- 
grams of  “serious”  music  as  Liszt’s  Hungarian  Rhapsodies,  for  example. 

The  orchestration  was  done  by  AVliiteman’s  exceptionally  skilled 
arranger,  Ferde  Grof^. 

Interesting  details  have  been  chonicled  by  Grofe.  He  has  written 
that  Gershwin  worked  out  the  music  in  two-piano  form,  and  that  he 
would  call  at  the  composer’s  apartment  and  take  it  away  a sheet  at  a 
time  for  orchestration.  According  to  Grof^  Gershwin  was  ambitious 
to  orchestrate,  but  had  not  then  completed  studies  to  that  end  in  New 
York  under  Rubin  Goldmark  (nephew  of  Karl,  composer  of  the  over- 
ture, “Sakuntala,”  and  the  opera,  “The  Queen  of  Sheba”). 


featuring 

ISLAND  S CANTONESE 
Food  and  Drink 

OPEN  FROM  5 P.M.  TO  J A.M.  j 
Daily  S Sunday  | 

rThefltre-Goers!  | 


C6(i|ey- 

'7-9000: 


400  CommonweallhiAv^./  Boston. 


tlWlROASTfBEEfl 

I f i i yMi  i 


CIGARETTES 

S.  S.  Pierce  Private  Blend 

. . .35 

Pall  Mall 

...  .35 

Philip  Morria 

. . .35 

Raleighs 

...  .35 

Lucky  Strikes  .... 

. . .35 

Marlboro 

...  .35 

Chesterfields  (R  & K)  . . 

. . .35 

Herbert  Tareyton  . . 

...  .35 

Camels 

Parliament 

Old  Golds  (K  & F)  . . . 

. . .35 

Winston 

...  .35 

Kools 

Kent 

...  .35 

Please  specify  Regular,  King-size  or  Filters 

CIGARS 

Overland  Perfectos  . . . 

. . .20 

El  Blason  Belvederes  . 

...  .50 

Overland  Panatelas  . . . 

. . .15 

Partagas  Belvederes 

...  .25 

Overland  Londres  . . . 

. . .15 

Punch  Belvederes  . . 

...  .25 

INTERNATIONAL 

aGAR  BRANDS 

La  Corona  Sublimes  . . . 

. 2 for  .35 

La  Corona  Belvedere . . . 

La  Corona  Demi  Tasse  . . 

. . . .15 

Corona  Corona  . . . . 

. 3 for  LOO 

e 


FOR  YOUR  ADDITIONAL 
ENJOYMENT  AT  THE  POPS 


iiU  low_k> 


e.F.  KEMP  CORP.,  SOMERVILLE.  MASS..  U.S.A. 


For  information  about 
space  and  rates  in 


THE 

BOSTO]^  POPS 
PROGRAM 


CaU 

Advertising  Department, 
Symphony  Hall 
commonwealth  6-1492 
Donald  T.  Gammons 
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“THE  BARTERED  BRIDE”-BEDRICH  SMETANA  (1824-1884). 
'^HE  opera  recounts  the  outwitting  of  a wily  marriage  broker  (a 
^ customary  adjunct  to  Czech  peasant  marriages)  by  Hans,  the  hero. 
Mary  loves  Hans.  But  her  parents  are  rich,  his  are  unknown,  and  he 
is  a servant  in  her  family.  It  is  the  plan  of  the  marriage  broker  for 
Mary  to  be  wedded  to  the  dim-witted  Wenzel,  stepson  of  the  wealthy 
peasant,  Micha.  Success  with  the  match  will  bring  a high  fee  to  the 
broker.  But  he  finds  Mary  and  her  mother  immune  to  his  arguments 
in  favor  of  the  virtuous  character  — and  parental  wealth  — of  Wenzel. 
He  sets  to  work  on  the  neediness  of  Hans,  o^ering  him  money  in  return 
for  a renunciation  of  Mary.  An  agreement  is  signed.  Hans  thereby 
puts  himself  in  a very  unfavorable  light  to  Mary,  the  villagers  — and 
the  opera  audience.  But  he  has  bartered  with  the  elated  marriage 
broker  to  adopt  his  own  phraseology  in  the  document,  by  which  word- 
ing Hans  agrees  that  “none  other  than  Micha’s  son  shall  wed  Mary.” 
Then  it  turns  out  that  Hans  is  the  long-lost  son  of  Micha.  Since  the 
rival  Wenzel  is  only  a stepson,  Hans  really  has  a signed  contract  with 
the  broker  to  wed  Mary  himself,  and  all  goes  merrily  thereafter.  In 
fact,  Wenzel  obligingly  falls  in  love  with  a dancer  in  a circus,  and 
attempts  to  join  the  troupe  by  impersonating  a trained  bear. 


BOTH  A PRODUCT  AND  ITS  SPONSOR 


The  AYord  integrity,  in  itself,  denotes  Quality  and  Dependability. 
It  has  double  significance  when  applied  to  the  century-old  associa- 
tion of  M.  Steinert  & Sons  (Founded  in  1860)  with  the  firm  of 
Steinway  & Sons  (Established  in  1855).  Your  choice  of  a piano  can 
be  based  with  safety  on  this  mutual  assurance  of  satisfaction. 

IN  MASS.  AND  N.  H.  NEW  STEINWAY  PIANOS  ARE  SOLD  ONLY  BY  US 


M.  STEJ]\ERT  & S01\S  e.  *., 

162  BOYLSTON  STREET,  BOSTON  • ALSO  WORCESTER,  SPRINGFIELD 
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SYMPHONY  No.  4,  IN  F MINOR  - TCHAIKOVSKY. 

In  the  final  movement  of  the  Fourth  Symphony,  Tchaikovsky  uses 
as  his  main  theme  the  Russian  folk-song,  “The  Birch  Tree,”  to  carry 
out  the  thoughts  which  he  wrote  down  as  follows: 

“If  you  cannot  find  happiness  in  yourself  ...  go  forth  among  the 
people.  See  how  they  enjoy  themselves.  ...  Fate  knocks  again  at  your 
door.  . . . They  do  not  even  turn  their  heads  to  look  at  you.  ...  It  is 
your  own  fault  and  not  the  world’s  that  you  are  sad.  . . . Take 
pleasure  in  the  joy  of  others.  Life  is  after  all  worth  living.” 

“AVE  MARIA”  - BACH-GOUNOD. 

In  1722,  John  Sebastian  Bach  completed  a volume  of  twenty-four 
preludes  and  fugues  which  he  entitled  “The  Well-Tempered  Clavier, 
in  all  the  tones  and  semitones.  ...  For  the  use  and  practice  of  young 
musicians  who  desire  to  learn,  as  well  as  for  those  who  are  already 
skilled  in  this  study,  by  way  of  amusement.” 

More  than  a century  later,  Charles  Gounod  borrowed  the  first 
prelude  in  this  book  as  an  accompaniment,  mated  it  with  a melody  of 
his  own  and  a sacred  text,  and  the  “Ave  Maria”  resulted. 

An  important  contributor  to  the  immediate  and  continuing  popu- 
larity of  this  arrangement  was  the  celebrated  Spanish  soprano,  Adelina 
Patti.  In  retirement  in  the  Welsh  castle  of  her  second  husband,  Ernest 
Nicolini,  she  often  sang  it,  in  a still  lovely  voice,  to  groups  of  dis- 
tinguished guests  assembled  in  her  private  theater.  She  knew  it  under 
the  title  of  “Meditation.” 


SINCE 


1383  A.D. 


LOWmBBIAU 

IMPORTED 

MUNICH  BEER 


Best  seller  in  Bavaria  * Best  seller  in  America 

Imported  by  Hans  Holterbosch,  Inc.  • Bronx  Terminal  Market  • New  York  51,  N.  Y. 
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The  Saturday  night  concerts  will  be  broadcast  by 
the  following  stations: 

WGBH,  Boston 
WCRB,  Boston 

WQXR,  New  York  (and  affiliated  stations) 
WAMC,  Albany 

The  audience  would  greatly  help  by  being  reasonably 
quiet  while  the  conductor  is  on  the  podium. 


Si  stea-dy  l^anci... 


to 

sunci 

ing  T 

Itnow-wlay  intelligenoe; 
developed  ttirou-gli  SS 
years  or  experienoe  and 
infinite  oare  in  printing 
Visnal  C^nality. 

This  is  a reproduction  of  our  195Pcalendar. 
We  have  a few  left  14"  x 22"  ...  if  you 
would  like  one,  kindly  send  50c  to  cover 
mailing  cost. 


C3-EO.  U.  EX_iI_iIS 

CO.,  INCORPORATED 
272  CONGRESS  STREET,  BOSTON  10,  MASS. 
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FRIDAY  EVENING,  June  12,  at  8:30  clock 


Forty -fifth  Program 


ROUREN  GREGORIAN  Conclucting:- 


Slavonic  Dance  in  C major,  Op.  72,  No.  7 Dvorak 

*Suite  from  “Peer  Gynt” Grieg 

Morning  Mood  — Anitra’s  Dance  — In  the  Hall  of  the  Mountain  King 

Hayr  Mer  (The  Lord’s  Prayer) Traditional 

Invitation  to  the  Dance Weher-Berlioz 


Finale,  from  the  Third  Symphony,  Op.  148  . . . Hovhaness 


Cello  Concerto  (First  Movement) Khachaturian 

Soloist:  RICHARD  KAPUSCINSKI 

Concert  Overture,  Op.  4 Spendiarian 


ARTHUR  FIEDLER  Conducting:- 

Selection  from  “West  Side  Story’’ Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — 

One  Hand,  One  Heart  — Cool  — A-mer-i-ca 

La  Virgen  de  la  Macarena  (The  Brave  Bulls)  . . Monterde 

Trumpet  Solo:  Armando  Ghitalla 

*76  Trombones,  from  “The  Music  Man’’ Willson 


Among  Those  Present:  Friends  of  the  Armenian  Culture  Society, 
UBS  Chemical  Society 

Baldwin  Piano  *RCA  Victor  Records 
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Always  100  proof, 
bottled  in  bond, 
distilled  and 
oak  ripened, 
the  same  old-time 
sour  mash  way. 


KENTUCKY  STRAIGHT  BOURBON  STITZEL-WEULER  DISTILLERY  ESTAB.  LOUISVILLE.  KENTUCKY.  1849 


The  Pension  Fund 


The  Boston  Symphony  Orchestra  Pension  Institution  was 
established  in  1903.  It  was  one  of  the  first  of  such  pension  funds 
among  symphony  orchestras  in  this  country  and  is  still  the  largest. 
Last  year  the  Pension  Institution  paid  to  90  retired  members  of 
the  Orchestra  and  widows  of  former  members  a total  of  almost 
$150,000.  About  one-fourth  of  this  impressive  sum  comes  from 
interest  on  investments.  The  balance  is  made  up  chiefly  by  dues 
of  present  members  of  the  Orchestra,  donations  matching  these 
dues  by  the  Trustees  of  the  Orchestra,  from  direct  gifts  and 
contributions,  from  the  receipts  from  the  Open  Rehearsals  in 
Boston  and  at  Tanglewood,  and  from  Pension  Fund  concerts. 

The  retirement  security  provided  for  the  players  by  the 
Pension  Fund  is  an  added  factor  in  making  membership  in  the 
Boston  Symphony  Orchestra  an  enviable  situation  sought  by  the 
finest  players. 


— • 

A NEW  ERA  IN  MOTION  PICTURES 


SAMUEL  GOLDWN 

presents 

PORGY 

aiMl 

BESS 


starring 

SIDNEY  POiTIER  • DOROTHY  DANDRID6E  • SAMMY  DAVIS,  Jr.-  PEARL  BAILEY 

Music  by  GEORGE  GERSHWIN  • Libretto  by  DuBOSE  HEYWARD 

Lyrics  by  DuBOSE  HEYWARD  and  IRA  GERSHWIN  (Founded  on  the  play  ‘Porgy’  by  OuBOSE  and  DOROTHY  HEYWARD) 

Originally  produced  for  the  stage  by  the  Theatre  Guild  • Screenplay  by  N.  RICHARD  NASH 

Directed  by  OTTO  PREMINGER  • Distributed  by  COLUMBIA  PICTURES 

’ Produced  In 

TODD-AO®  • TECHNICOLOR®  • STEREOPHONIC  SOUND 
AIR-CONDITIONED 

N.  E.  Premiere  ASTOR  Sn 

ALL  SEATS  RESERVED  


PENSION  FUND  CONCERT 


SATURDAY  EVENING,  June  13,  at  8:30  o^ clock 


Forty -sixth  Program 

GERSHWIN  FESTIVAL 

Porgy  and  Bess 

A Symphonic  Picture  for  Orchestra  by  Russell  Bennett 

* Concerto  in  F,  for  Piano  and  Orchestra 
Soloist:  EARL  WILD 


An  American  in  Paris 


* Rhapsody  in  Blue,  for  Piano  and  Orchestra 
Soloist:  EARL  WILD 


^Strike  Up  the  Band 


Baldwin  Piano 


*RCA  Victor  Records 


MOVE  UP  TO  QUALITY... 
MOVE  UP  TO  SCHLITZ! 


THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 

© 1958,  Jos.  Schlitz  Brewing  Co.,  Milwaukee,  Wis. 
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JOHANN  SEBASTIAN  BACH  (1685-1750). 

“If,”  Gounod  is  reported  to  have  said,  “the  greatest  masters, 
Beethoven,  Haydn,  Mozart  were  to  be  annihilated  by  some  unforeseen 
cataclysm,  it  would  be  easy  to  reconstitute  the  whole  of  music  with 
Bach.” 

Rossini  declared  to  Wagner  that  “If  Beethoven  was  a prodigy  among  ' 
men,  Bach  is  a miracle  of  God.” 

SLAVONIC  DANCE -DVORAK  (1841-1904). 

In  1877,  Brahms  wrote  to  his  own  publisher,  Simrock,  urging  him 
to  consider  publishing  something  of  Dvorak,  whom  he  recommended 
as  musically  worthy.  He  added  that  the  man  needed  the  money.  The 
next  year,  Dvorak,  as  if  following  the  lead  of  Brahms  with  his  Hun- 
garian Dances  for  piano,  four  hands,  published  an  album  of  eight 
Slavonic  Dances. 

In  this  music  he  idealized  such  characteristic  Slavonic  dance  move- 
ments as  the  wild  Bohemian  “furiant,”  the  “skocna,”  or  reel,  and  the  , 
“sousedska,”  or  slow  waltz.  In  the  furiant,  used  in  weddings,  and  also  ' 
in  other  festivities,  the  peasants  stamp  out  a three-four  rhythm,  but  i 
alternately  accentuate  the  first  and  third  beat,  then  the  second  beat.  ; 
in  successive  measures.  'f 

u 

■■■-—.  t 

1959-1960  i' 

f 

^1 

Boston  Symphony  Orchestra  \ 

CHARLES  MUNCH,  Music  Director  | 

Applications  are  being  accepted  ' 

for  the  subscription  series  of 

Six  Sunday  Afternoon  Concerts 

November  8 February  28  ] 

January  10  March  13  ^ 

January  31  April  3 ' 

Prices:  $8,  $12,  $16,  $20  ' 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492  ] 
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Berkshire  Music  Center 

CHARLES  MUNCH.  Director 


The  Boston  Symphony  Orchestra's 
Summer  Music  School 
AT  TANGLEWOOD 

JUNE  29  — AUGUST  9 


Students  — Teachers 

Orchestra,  Chamber  Music,  Chorus 
Conducting,  Composition 

Amateurs— Music  Lovers 

Tanglewood  Study  Group 
2-,  4-  or  6-week  enrollment 
beginning  June  29,  July  13,  July  27 
includes  admission  to  Festival  concerts 
and  singing  in  the  Festival  Chorus  with  the 

BOSTON  SYMPHONY  ORCHESTRA 


Write  to:  P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 
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Recent  RCA  Victor  Recordings  of  the 
BOSTON  POPS  ORCHESTRA 

under  the  direction  of 
ARTHUR  FIEDLER 

LM-2093 

LM-aioo 

LM-2185 

CURTAIN  GOING  UP 
HI  FI  FIEDLER 

GRIEG:  PEER  GYNT,  SUITES  1 & t 

LYRIC  SUITE  (Eileen  Farrell) 

LM-2150 

STRAUSS:  EXCERPTS  FROM  DIE  FLEDERMAUS  AND  THE 

GYPSY  BARON 

LM-2141 

ENTER  THE  BALLET 

LM-2202 

POPS  CAVIAR 

LM-2213 

BOSTON  TEA  PARTY 

LM-2215 

FIEDLER  ON  BROADWAY 

LM-2229 

MARCHES  IN  HI  FI 

LM2235 

GOOD  MUSIC  TO  HAVE  FUN  WITH 

LM-2240 

STARS  AND  STRIPES  SUITE 
CAKEWALK  SUITE 

LM-2267 

OFFENBACH:  ‘‘GAlTfi  PARISIENNE” 
KHATCHATURIAN:  GAYNE  SUITE 

LM-2270 

POPS  STOPPERS 

ERC-2052 

(Extended  Play)  TCHAIKOVSKY:  NUTCRACKER  SUITE 

RCA  VICTOR  STEREO  RECORDINGS 

LCS-1817 

OFFENBACH:  “GAITE  PARISIENNE'* 

LSC-2052 

TCHAIKOVSKY:  NUTCRACKER  SUITE  EXCERPTS 

LSC-2100 

HI  FI  FIEDLER 

LSC-2213 

BOSTON  TEA  PARTY 

LSC-2229 

MARCHES  IN  HI  FI 

LSC-2235 

GOOD  MUSIC  TO  HAVE  FUN  WITH 

LSC-2240 

STARS  AND  STRIPES  SUITE 
CAKEWALK  SUITE 

LSC-2267 

OFFENBACH:  “GAITE  PARISIENNE” 
KHATCHATURIAN:  GAYNE  SUITE 

LSC-2270 

POPS  STOPPERS 

RCA  VICTOR  STEREO  TAPES 

ACS-49 

OFFENBACH:  ORPHEUS  IN  HADES  OVERTURE 

TALES  OF  HOFFMAN  EXCERPTS 

ACS-54 

IBERT:  DIVERTISSEMENT 

BCS-41 

ROSSINI:  WILLIAM  TELL  OVERTURE 
TCHAIKOVSKY:  MARCHE  SLAVE,  OP.  31 

BCS'30 

OFFENBACH  MELODIES 

BCS-62 

TCHAIKOVSKY:  NUTCRACKER  SUITE 

ccs-40 

RIMSKY-KORSAKOFF:  LE  COQ  D’OR  SUITE 

ccs-45 

STRAUSS  WALTZES 

ccs-46 

WALTZES  BY  THE  STRAUSS  FAMILY 

CCS-53 

ROSSINI-RESPIGHI:  LA  BOUTIQUE  FANTASQUE 

CCS-91 

STRAUSS:  FLEDERMAUS  EXCERPTS 

ECS  15 

OFFENBACH:  “GAITE  PARISIENNE” 

ECS- 17 

GROFE:  GRAND  CANYON  SUITE 

“PEER  GYNT”  SUITE,  NO.  i,-GRIEG. 

A T the  request  of  Norway’s  greatest  dramatist,  Henrik  Ibsen,  inci- 
dental  music  was  written  by  Grieg  for  the  staging  of  his  fantastic 
poetic  drama.  “Peer  Gynt”  (1867).  This  was  composed  for  two  pianos, 
and  so  performed  in  the  theatre.  Grieg  then  orchestrated  this  version, 
and  thus  created  a masterpiece,  divided  for  concert  purposes  into  two 
suites. 

Story  of  the  play.  Peer  is  the  self-centered,  impudent,  braggart, 
rascally  son  of  the  widow  Aase,  who  never  fails  but  momentarily  to 
love  and  forgive  him.  He  elopes  with  Ingrid,  another  man’s  bride,  on 
their  wedding  night.  Next  day  he  abandons  her  and  disappears,  leaving 
his  mother  to  pay  the  law’s  demand  of  forfeiture  of  her  property  except 
for  the  barest  essentials. 

Encountering  a mysterious  Woman  in  Green,  who  turns  out  to  be 
the  daughter  of  the  King  of  the  Trolls,  Peer  in  his  thirst  for  personal 
aggrandizement  nearly  allows  himself  to  be  transformed  into  a troll, 
complete  with  tail,  so  as  to  inherit  the  Kingdom  of  Trolls.  Just  in 


MILLER  BREWING  CO.  MILWAUKEE,  WIS. 


'^Say  it  with  Flowers^^ 

Flowers  Telegraphed  to  all  parts  of  world 

FLOWER  SHOP,  INC. 

248  HUNTINGTON  AVE.  (opposite  Symphony  Hall) 

Open  Evenings,  Sundays  and  Holidays 
KEnmore  6-2076  and  2077 
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time,  goaded  by  the  repulsiveness  of  the  bride  offered  him,  he  revolts, 
is  set  upon  by  a tormenting  horde  of  trolls  and  escapes. 

He  returns  to  Aase  as  she  is  on  her  deathbed,  and  showing  real  filial 
devotion,  smooths  her  way  into  the  next  world  — merely  lying  to  her 
to  make  her  happy,  by  assuring  her  in  her  delirium  that  he  is  driving 
her  by  sleigh  to  a splendid  feast  in  Soria-Moria  Castle,  west  of  the  moon 
and  east  of  the  sun. 

An  Arab  chieftain  entertains  him  with  feasting  and  the  singing  and 
dancing  of  a troupe  of  girls.  He  elopes  with  the  Bedouin  beauty, 
Anitra.  She  flatters  him,  then  robs  him  and  flees  with  his  steed. 

At  last,  aged,  beggared,  broken.  Peer  goes  home.  Solveig,  the  girl 
who  fell  in  love  with  him  years  ago  for  his  boldness  and  imagination, 
receives  him  tenderly.  Peer  dies  in  her  arms. 

76  TROMBONES,  from  “The  Music  Man”  — WILLSON. 

A run  of  566  performances  had  been  scored  by  this  show,  up  to 
April  25.  One  of  “The  Big  Ten”  of  the  New  York  stage,  it  is  unique 
in  regard  to  the  author  of  its  book  and  lyrics,  and  its  composer;  all 
three  are  the  same  man  — Meredith  Willson.  Willson  has  also  com- 
posed two  symphonies,  art  songs  and  popular  songs  and  has  played 
in  the  flute  section  of  the  New  York  Philharmonic.  He  was  flute  soloist 
in  Sousa’s  Band  — a fact  which  must  have  given  him  ideas  when  he 
came  to  write  ^6  Trombones.  The  piece  is  full  of  apt  quotations 
which  should  be  fun  to  identify. 
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TANGLEWOOD 

LENOX,  MASSACHUSETTS 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

BERKSHIRE  FESTIVAL 

There  will  be  six  weekends  of  concerts  on  Friday 
and  Saturday  evenings  and  Sunday  afternoons. 

Only  parts  of  the  programs  are  here  listed. 


July  3,  4,  5 Series  X (Theatre) 

BACH 

CHARLES  MUNCH 

Programs  include:  Brandenburg  Concertos  Nos.  3 and  6;  Concertos  for  1,  2,  3 
and  4 Pianos;  Cantatas  50  and  51. 

(Saturday  concert  in  the  Music  Shed) 


July  10,  11,  12  Series  Y (Theatre) 

MOZART 

CHARLES  MUNCH 

Programs  include:  Piano  Concerto,  K.  453  (Nicole  Henriot-Schweitzer)  ; 
Symphonies  Nos.  35,  38,  39,  40  and  41;  Requiem. 

(Saturday  concert  in  the  Music  Shed) 


July  17,  18,  19  Series  A (Shed) 

TCHAIKOVSKY 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Tchaikovsky:  Symphonies  Nos.  5 and  6;  Violin  Concerto 
(Isaac  Stern);  dTndy:  Symphony  on  a Mountain  Air  (Nicole  Henriot- 
Schweitzer)  ; Foss:  Symphony  of  Chorales;  Martinu:  Parables;  works  by 
Berlioz,  Weber,  Rimsky-Korsakoff,  Debussy. 


July  24,  25,  26  Series  B (Shed) 

BRAHMS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Violin  Concerto  (Isaac  Stern);  Symphony  No.  1;  Piano 
Concerto  No.  2 (Rudolf  Serkin)  ; Haydn  Variations;  Academic  Festival 
Overture;  works  by  Strauss,  Bach,  Piston,  Copland. 


July  31,  August  1,  2 Series  C (Shed) 

ROMANTICS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Berlioz:  Requiem;  Mendelssohn:  Italian  Symphony; 

Piano  Concerto  No.  1 (Rudolf  Serkin)  ; Violin  Concerto  (Isaac  Stern)  ; 
Schumann:  Symphonies  Nos.  2 and  4;  works  by  Wagner,  Roussel. 


August  7,  8,  9 Series  D (Shed) 

BEETHOVEIV 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Piano  Concerto  No.  4 (Rudolf  Serkin)  ; Choral  Fantasy; 
Symphonies  Nos.  4,  5,  6 and  9. 


(Programs  subject  to  change) 

Address:  FESTIVAL  OFFICE,  Symphony  Hall 
Boston  15,  Massachusetts 
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PINES  AT  TANGLEWOOD 
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The  Trustees  of  the 


Boston  Symphony  Orchestra 


acknowledge  with  pleasure  the  support  of  the 
following  business  firms  in  connection 
with  the  Esplanade  Concerts: 


Cott  Bottling  Company,  Inc. 

Wm.  Filene’s  Sons  Company 
The  Gillette  Company 
The  First  National  Bank  of  Boston 
First  National  Stores,  Inc. 

Ford  Motor  Company 

Hotel  Corporation  of  America 

Jordan  Marsh  Company 

The  Great  Atlantic  & Pacific  Tea  Company 

John  Hancock  Mutual  Life  Insurance  Company 

The  Merchants  National  Bank  of  Boston 

The  National  Shawmut  Bank  of  Boston 

New  England  Mutual  Life  Insurance  Company 

Second  Bank-State  Street  Trust  Company 

Shell  Companies  Foundation 

Sheraton  Corporation  of  America 

Stop  & Shop  Super  Markets 


These  firms  have  joined  the  Orchestra  in  the  public  service 
it  renders  to  the  community,  so  helping  to  preserve  one  of 
Boaton’s  chief  cultural  assets. 


FIEDLER  IN  PERSON 
ON  RCA  RECORDS 

Arthur  Fiedler  is  a master  conductor  with  a dual  musical  personality. 

With  a Nourish  of  his  baton,  he  changes  from  the  serious  musician  to  the 
famous  light'hearted  “pops**  conductor  and  back  again.  As  director  of  the 
world-famous  Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change 
your  moods  as  Fiedler  changes  his ...  on  RCA  Victor  Records,  of  course ! 

BOSTON  MUSIC  CO  • 116-122  BOYLSTON  STREET 


MmU  mmd  Fhomm  Ordmn  — Wm  Ship  Everywhere 


SEVENTY-FOURTH  SEASON 

1959 


SEVENTY-FOURTH  SEASON 


f S • 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER.  Conductor 

HARRY  ELLIS  DICKSON,  AtsisUmt  Conductor 


ViOUNS 

Alfred  Rrips 
Concert-master 

George  Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  Resnikol 
Harry  Dickson 
Gottfried  Wilfingef 
Einar  Hansen 
Joseph  Leibovid 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Joseph  Silverstcin 

Clarence  Rnudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 
Noah  Bielski 
Alfred  Schneider 

Basses 

Henry  Freeman 
Henry  Portnoi 
Irving  Frankel 
Henri  Girard 
John  Barwicki 
Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 

Jean  Cauhap^ 

Fugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinofl 
Vincent  Mauried 
John  Fiasca 
Earl  Hedberg 

Violoncellos 
Jacobus  Langeudocoi 
Mischa  Nieland 
Karl  Zeise 
Bernard  Parronchl 
Martin  Hohennaa 
Louis  Berger 
Richard  Kapuscinski 
Robert  Ripley 
Winifred  Winograd 

Flutes 

James  Pappoutsaklf 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  deVergie 

English  Hc»n 
Joseph  Lukatsky 

Clarinets 
Pasquale  Cardillo 
Felix  Viscuglia 

Bass  Clarinet 
Rosario  Mazzeo 


Bassoons 
Ernst  Panenka 
Theodore  Brewitair 

Contra-Bassoon 
Richard  Plaster 

Horns 

Harold  Meek 
Charles  Yandch 
Harry  Shapiro 
Osbourne  McConathy 
Paul  Keaney 

Trumpets 
Armando  Ghitalla 
Andr^  Come 
Robert  Mogilnicki 
Gerard  Goguen 

Trombones 
Josef  Otooz 
William  Moyer 
Kauko  Kabila 

Tuba 

K.  Vinal  Smith 
Harp 

Olivia  Lueteke 

Timpani 
Everett  Firth 
Harold  Farbcrmaa 

Percumon 
Charles  Smith 
Harold  Thompson 
Arthur  Prc« 

Piano 
Leo  Li  twin 

LtBRART 

Victor  Alpinrl 
William  Shielex 


SEVENTY-FOURTH  SEASON,  1959 


HARRY  ELLIS  DICKSON,  Assistant  Conductor 


“Why  not  look  below  the  surface  occasionally  and  find  out 
what  it  is  in  the  direct  appeal  of  the  popular  tune  which 
makes  the  audience  go  home  whistling;  to  see  if  there 
is  not  some  artistic  unpulse  hidden  in  unlikely  corners.*' 


Boston 


ARTHUR  FIEDLER,  Conductor 


— Ralph  Vaughan  Williams 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 


President 
Vice-President 
T reasurer 


Talcott  M.  Banks 
Theodore  P.  Ferris 
Franos  W.  Hatch 


Henry  A.  Laughlin 
John  T.  Noonan 


Palfrey  Perkins 


Harold  D.  Hodgrinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 


Phiup  R.  Allen 
N.  Penrose  Hallowell 


M.  A.  DeWolfe  Howe 
Lewis  Perry 


Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 
Assistant  Manager 


James  J.  Brosnahan 
Business  Administrator 


Leonard  Burkat 
Music  Administrator 


Rosario  Mazzeo 
Personnel  Manager 


SYMPHONY  HALL 


BOSTON  15 
[*1 


After  thirty  years  the  Pops  and  Arthur  Fiedler  have 
come  to  be  synonymous  words.  When  Mr.  Fiedler  took 
the  direction  of  the  Pops  in  1930,  they  were  a wholly 
Bostonian  institution,  known  elsewhere  only  by  hearsay.  | 

The  Pops  idea  has  now  grown  to  limitless  proportions. 

The  Boston  Pops  have  made  themselves  known  by  radio 
across  the  country,  by  recordings  in  many  parts  of  the 
world.  They  have  been  imitated  in  centers  small  and  v 

large.  Mr.  Fiedler  has  made  several  extensive  tours  with 
a "Boston  Pops  Tour  Orchestra,”  organized  for  the  pur- 
pose; he  has  made  innumerable  appearances  as  guest 
conductor  as  far  west  as  San  Francisco  and  Hawaii,  as 
far  south  as  Buenos  Aires.  The  Pops  are  everywhere, 
but  Boston  remains  the  center  of  the  Pops  universe. 
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(Kresge  Auditorium) 

MONDAY  EVENING,  June  15,  at  8:30  clock 


Forty-seventh  Program 

*Knightsbridge  March  Coates 

Overture  to  “Mignon” Thomas 

* Briar  Rose  Waltz,  from  “Sleeping  Beauty”  . . Tchaikovsky 

*Suite  from  “Gayne” Khachaturian 

Dance  of  the  Rose  Maidens  — Lullaby  — Sabre  Dance 


Piano  Concerto  in  B-flat  minor,  No.  i.  Op.  23 

I.  Allegro  non  troppo  e molto  maestoso 
II.  Andante  semplice 
III.  Allegro  con  fuoco 

Soloist:  EARL  WILD 


T Chaikovsky 


^Selection  from  “My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 

* Fiddle-Faddle Anderson 

Merrick-Bennett 


'Look  Sharp  — Be  Sharp 


STEIN  SONG 


Baldwin  Piano 
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Program  Notes 

By  Laning  Humphrey 


OVERTURE  TO  “MIGNON’' - THOMAS  (1811-1896). 

IN  THE  lovely  slow  melody,  Mignon  speaks  of  the  beautiful  warm 
southern  country  where  she  vaguely  remembers  once  living: 
“Knowest  Thou  That  Land?” 

A dancer  in  a group  of  gypsy  entertainers  wandering  through 
Germany,  Mignon  remembers  no  associates  but  these,  no  family  of 
her  own.  Actually,  she  is  of  noble  birth,  was  kidnapped  as  a baby. 
Her  tragic  situation  as  a gypsy  captive  is  reflected  in  the  opening  strains 
of  the  overture. 

Next  is  heard  a harp-like  motif.  This  symbolizes  the  aged  and 
temporarily  deranged  harper,  Lotario,  who  befriends  her. 

Mignon's  rival  for  the  affections  of  the  hero,  Wilhelm  Meister,  is 
the  actress  Filina.  She  is  represented  in  the  overture  by  the  song  in 
which  she  describes  herself  in  her  role  in  “A  Midsummer  Night's 
Dream”:  ”1  am  flaxen-haired  Titania.” 

The  plot  of  the  opera  ends  with  Wilhelm’s  discovery  that  he  loves 
the  long-worshipping  Mignon;  the  mental  recovery  of  Lotario,  who  is 
revealed  as  not  a harper  but  a nobleman,  and  his  discovery  that  Mignon 
is  the  daughter  whose  kidnapping  had  crazed  him. 


is  the  soul  of  an  instrument, . . the 
reason  why  Baldwin  is  the  choice  of  those 
whose  standards  require  the  finest. 


ARTHUR  FIEDLER  says: 

Beautiful  resonance  and  rich 
tonal  qualities  are  in  every  Baldwin.'''* 
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THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street,  Boston  16,  Mass. 
HAncock  6-0775 


TUESDAY  EVENING,  June  16,  at  8:30  o'clock 


Vorty^ eighth  Program 

March,  “1776”  (Chester) Langendoen 

Overture  to  “The  Bartered  Bride” Srnetana 

^Little  Fugue  in  G minor Bach-Cailliet 

Excerpts  from  “The  Damnation  of  Faust” Berlioz 

Minuet  of  the  Will-o’-the-Wisps  — Dance  of  the  Sylphs  — 

Rakoczy  March 


Prelude  and  Love-death,  from  “Tristan  and  Isolde”  . TFrtg^7cr 

Invitation  to  the  Dance Weber-Berlioz 

Cornish  Rhapsody,  for  Piano  and  Orchestra Bath 

Soloist:  LEO  LITWIN 

Selection  from  “The  King  and  I” Rodgers 

Hello,  Young  Lovers  — March  of  the  Siamese  Children  — Getting 
to  Know  You  — We  Kiss  in  a Shadow  — Shall  We  Dance 

Laura Raksin 

Wedding  Dance Press 


Among  Those  Present:  Katherine  Gibbs  Alumnae  of  Boston,  Trinity  College 
Baldwin  Piano  *RCA  Victor  Records 
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WHILE  ENJOYim  THE  POPS 

HAVE  YOUR  MONEY  WORKING 

at  the 


MERCHANTS 
CO-OPERATIVE  BAim 

125  Tremont  at  Park  Street 
Boston 

4 DIVIDENDS  A YEAR  ASSETS  OVER  $55,000,000. 
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“GAYNE”-ARAM  KHATCHATOURIAN  (1903-  ). 

Like  a ballet  by  Shostakovitch,  this  one  by  his  contemporary  of 
Armenian  descent  has  to  do  with  life  on  a collectivist  farm. 

When  Armenia  became  a Soviet  Socialist  Republic  in  the  nineteen 
twenties,  the  collectivist  farm  was  one  of  the  Russian  ideas  which 
played  a very  conspicuous  part  in  Armenia’s  new  political  situation. 

On  performance  of  the  ballet  suite  by  the  Kansas  City  Philharmonic 
Orchestra,  Robert  Adams  of  the  University  of  Kansas  City,  wrote: 
“The  Ballet  was  completed  in  1943.  The  entire  work,  which  plays  a 
full  evening,  depicts  the  happy  and  prosperous  life  of  the  Caucasus 
just  before  the  present  war.  Cayane  is  a young  girl  of  the  people.  The 
closing  scene  strikes  a patriotic  note  with  the  coming  of  the  war;  the 
stage  is  filled  with  volunteer  soldiers  marching  to  the  defense  of  their 
country.  Musically  the  entire  ballet  is  based  upon  Armenian  folk 
melodies.’’ 


EARL  WILD 

An  excellent  performer  in  the  classical  repertory,  he  has  won  a wide 
public  on  radio  and  TV  programs  both  in  the  classic  and  the  popular 
fields. 


1776  (CHESTER)  - LANCENDOEN. 

Soldiers  of  the  American  Revolution  were  very  fond  of  a rousing 
patriotic  song  called  “Chester.” 

The  composer  of  “Chester,”  William  Billings  of  Boston,  wrote  it  as 
a part-song  for  four  male  voices. 

Starting  with  this  vocal  original.  Jacobus  Langendoen  has  produced 
an  orchestral  transcription  in  march  form,  with  an  introduction  which 
is  his  own  composition. 


TUBORG 

The  world  famous 

Beer 


Imported  by 

SULLIVAN  DIST.  CO. 
DORCHESTER,  MASS. 
Tel.  AV  2-2300 


(carling) 

REDCAP 

Carling) 

BEER 


CARLINS  BREWINS  COMPANY 
Natick,  Mass. 
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WEDNESDAY  EVENING,  June  17,  at  8:30  o'clock 
MARRY  ELLIS  DIC^KSON  Conducting 


Forty-ninth  Program 

Afarch,  “1776”  (Chester) Langendoen 

Romeo  and  Juliet,  Overture-Fantasia  ....  Tchaikovsky 
Ranis  Angelicus Franck 

*Suite  from  “Gaite  Parisienne” Offenbach 

Overture  — Allegro  brillante  — Polka  — Galop  — 

Valse  — March  — Can-Can  — Finale 


*^Largo,  from  the  “New  AVorld”  Symphony Dvorak 

Vissi  d’arte,  from  “7\)sca” Puccini 

Soprano:  DALLAS  ^VAITT 

^Tlie  Skaters,  ^Yaltzes Waldteiifel 


Selection  from  “The  Music  Man” Willson 

The  Wells  Fargo  Wagon  — Cary,  Indiana  — It’s  You  — 

Till  There  Was  You  — Marian  the  Librarian  — Lida  Rose  — 

Will  I Ever  Tell  You  — 76  Trombones 

* jalousie,  Gypsy  Tango Gade 

^American  Patrol Meacham 


Among  Those  Present:  The  Riverettes  of  General  Electric  Company, 
St.  Elizabeth’s  Hospital  School  of  Nursing  Alumnae  Association, 

The  Junior  Choir  of  Temple  Beth-EI  of  Lynn 


Baldwin  Piano  *RCA  Victor  Records 
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SAVE  TIME 


CONVENIENT 


PARK  YOUR  CAR 


at  the 

WESTLA1\D  AVE.  GARAGE 


We  are  one  minute  from  Symphony  Hall 
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W ILLIAM  BILLINGS. 


Born  in  1746  in  Boston,  where  he  died  in  1800,  Billings  was  one  of 
the  most  fantastic  characters  in  the  annals  of  music  in  America 
or  anywdiere  else.  A tanner  with  a powerful  bass  voice,  he  advanced 
himself,  self-taught,  from  choir-singer  to  singing-teacher  and  composer. 
Giving  up  the  tanning  trade,  he  became  America’s  first  native-born 
professional  composer. 

His  works,  stemming  from  the  old  Puritan  Psalm-tunes,  were,  like 
them,  composed  as  part-songs  for  four  voices.  However,  the  parts  were 
much  more  active,  the  spirit  more  joyful,  the  vocal  line  more  florid  — 
as  if  patterned  on  the  roulades  in  Handel’s  oratorios. 

He  published  the  first  of  a series  of  books  of  these  works  in  1770, 
under  the  title  of  “The  New  England  Psalm  Singer.’’ 

The  one  piece  of  native  American  composition  known  to  have  been 
sung  by  the  soldiers  of  the  American  Army  in  the  Revolution  was 
Billings’  tune  entitled  “Chester.’’  Its  Avoids,  Avritten  by  him,  run,  in 
part: 

“Let  tyrants  shake  their  iron  rod. 

And  Slavery  clank  her  galling  chains! 

^\^e  fear  them  not,  Ave  trust  in  God. 

New  England’s  God  forever  reigns! 

“The  foe  comes  on  Avith  haughty  stride. 

Our  troops  advance  Avith  martial  noise. 

Their  Vet’runs  flee  before  our  Youth, 

And  Generals  yield  to  beardless  Boys.’’ 


Distributed  by 
SULLIVAN  DIST.  CO. 
Oor<hester,  Moss.  Tel:  AV  2-2300 


TIE  STAI 

or  IMPOBTEO  BEEIS 


ORIGINAL  BEER  IMPORTING  C( 

n WgT4?(dST,  WW  Y08C  M.Y.  . TR.  CHKUinis 


For  a hearty  meal, 
snack  or  sweet-treat 

FOLKS  LOVE 
TO  "POP"  INTO 

^ ~ Nearest  Location 

187  Massachuseffs  Avenue 

opp.  Christian  Science  Pub.  Society 
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THURSDAY  EVENING,  June  18,  at  8:30  o’clock 


Fiftieth  Program 

Boston  Globe  March Thayer 

Overture  to  “The  Barber  of  Seville” Rossini 

*Briar  Rose  Waltz,  from  “Sleeping  Beauty”  . . . Tchaikovsky 

*Polovetsian  Dances,  from  “Prince  Igor” Borodin 


Organ  Concerto  No.  2,  in  B-flat 

A tempo  ordinario  e staccato  — Allegro  — Adagio  — 

Allegro,  ma  non  presto 
Soloist:  BERJ  ZAMKOCHIAN 

* Irish  Suite 

The  Irish  Washerwoman  — The  Last  Rose  of  Summer  — 

The  Girl  I Left  Behind  Me 

* Bolero Ravel 


Handel 


Anderson 


RICHARD  HAYMAN  Conducting 

Selection  from  “The  Music  Man  ....  Willson-Hayrnun 

The  Wells  Fargo  Wagon  — Gary,  Indiana  — It’s  You — 

Till  There  Was  You  — Marian  the  Librarian  — Lida  Rose  — 

Will  I Ever  Tell  You  — 76  Trombones 

Kid  Stuff arr.  Hayrnan 

Peter  Gunn Mancini-Hayman 


Among  Those  Present:  Massachusetts  Council  of  Young  Republicans  Club, 
Boston  Lying-In  Hospital,  Highway  Choraleers 


Baldwin  Piano 


♦RCA  Victor  Records 
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FRENCH  CUISINE  AT  ITS  BESTI 
Lunch  11:30-2:30  ★ Dinner  6:00  - 9:00 

Formerly  with  French  Line 

Imported  Wines  Air  Conditioned 

121  MASSACHUSETTS  AVENUE,  BOSTON  Telephone  Circle  7-8933 

(LUCIEN:  Chef  and  Owner) 
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PASTENE 


merican 


Wi. 


ines 

Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO.,  Inc. 

BOSTON,  MASSACHUSETTS 


PASTENE  PRODUCTS 
sfandard  of  good  taste 
for  84  years 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


10. 


12. 


14. 


16. 


26. 


Fasten e Champagne 

A zesty,  pleasantly  dry  wine 

Fastens  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

Fastens  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

Fastens  Sauterne 

A round,  medium-dry  wine 

Fastens  Chablis 

Well  balanced  full  — rich  — dry 

Fastens  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Fastens  Burgundy 

A moderately  dry  red  wine 

28.  Fastens  Chianti 

Light,  tawny  and  moderately  dry  wine 

30.  Fastens  Red  Finot 

A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Counties 

32.  Fastens  Zinfandel 

Made  from  the  Zinfandel  grape  — a tasty  but 
not  heavy  red 

"^0.  Fastens  Anniversary  Cream 
Sherry 

A rich,  delightfully  sweet  Sherry 

42.  Fastens  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Fastens  Anniversary  Tawny 
Fort 

Exceptionally  delicious  — with  fruit-like 
mellowness 

46.  Fastens  Anniversary  Ruby 
Fort 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Fastens  Fale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

30.  Fastens  Fort 

A ruby  rich  wine  excellent  after  dinner 

32.  Fastens  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

54.  Fastens  Flame  Tokay 

Medium  sweet  dessert  wine 


SOMETHING  ABOUT  FUGUES. 

The  word  fugue  is  derived  from  the  Latin  word  for  “flight”  (fuga), 
used  to  summarize  the  idea  of  a piece  of  music  in  which  a theme  is  in 
flight  from  other  themes.  For  example,  the  composer  starts  with  a 
subject,  which  he  follows  with  an  answer;  and  interweaves  with  the 
answer  a return  of  the  subject,  which  may  appear  in  an  altered  guise, 
so  that  it  is  then  known  as  the  counter-subject. 

PRELUDE  AND  LOVE-DEATH  (“TRISTAN  AND  ISOLDE”)  - 
WAGNER  (1813-1883). 

The  beginning  and  conclusion  of  Wagner’s  great  tragedy,  these  two 
excerpts  summarize  the  tangled  emotions  of  the  entire  work.  Tristan, 
knight  of  Cornwall,  has  been  sent  to  Ireland  as  escort  for  the  Princess 
Isolde,  who  is  to  be  wedded  to  his  king.  Aboard  the  returning  ship, 
Tristan  falls  in  love  with  Isolde.  Seeking  to  avoid  disloyalty  to  the 
king,  he  welcomes  an  alleged  death-potion,  which  really  is  a love- 
potion.  Isolde  also  partakes  of  it.  The  two  are  hopelessly  ensnared 
when  they  disembark  for  the  royal  wedding  in  Cornwall.  Tristan, 
seeking  death  in  a duel,  is  badly  wounded.  When  Isolde  rushes  to 
nurse  his  hurts,  he  dies  in  her  arms.  The  “Love-Death”  expresses  the 
intensity  of  her  love  for  Tristan. 

ANNIVERSARY  OF  A POPS  FAVORITE 

It  was  twenty  years  ago  this  season  that  Leo  Litwin  made  his  debut 
as  soloist  at  the  Pops  and  in  the  “Rhapsody  in  Blue.”  Since  then,  he 
has  been  a favorite  of  Pops  audiences  in  annual  appearances  in  this 
number,  as  well  as  Weber’s  “Concertstiick,”  Addinsell’s  “Warsaw  Con- 
certo,” and  Bath’s  “Cornish  Rhapsody.”  He  gave  the  first  American 
performances  of  the  two  latter  compositions. 


MILLER 

At  the  Pops 

PRODUCE  CO. 

• 

or  anytime 

FROZEN  FOODS 

enjoy 

Institutional  Only 

SIMPSON  SPRING 

• 

85  Newmarket  Square 

PALE  DRY  GINGER  ALE 

Boston,  Mass. 
HI  2-3800 

Made  with  pure  spring  water 
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Available  on  the  Pops  Menu  — 


BOLLINGER 

CHAIBPAGNE 


Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 


S.  S.  P.  AMERICAN 
CHAMPAGNE 


American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 


ACKERMAN 
DRY  ROYAL 


TAVEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate-bottled 
at  Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 


DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 


A.  DE  LUZE 
BORDEAUX 
SPECIAL  RESERVE 

Delicious,  medium  sweet,  white 
wine.  Imported  from  France. 


Imported  from  Saumur,  France 
and  tasting  like  Champagne, 
it’s  a favorite  for  cocktails  and 
punches. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


S.  S*  Pierce 

Selections 


BOSTON 


POPS  WINE  EIST 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  bottle. 

RED  WINES 


CHAMPAGNES  & SPARKLING  WINES 


V2 

BoU 

Bot. 

1 S.  S.  Pierce  Extra  Dry  . . . 

6.75 

3.75 

2 Pastene  Champagne  .... 

3 S.  S.  Pierce  California 

6.25 

3.25 

Burgundy 

6.75 

3.75 

4 Pastene  Sparkling  Burgundy  . 

5.75 

3.00 

5 Great  Western  Extra  Dry  . . 

6.75 

3.75 

6 *Gancia  Asti  Spumante  . . . 

7 Great  Western  Sparkling 

7.00 

Burgundy 

6.75 

3.75 

8 *Gancia  Lacrima  Christi  . . 

7.75 

9 *Ackerman  Dry  Royal  Brut  . 
11  *De  Luze  Sparkling  Burgundy 

7.25 

3.75 

Red 

7.75 

4.25 

13  *BoUinger  Brut  Non-Vintage  . 
15  ♦ Clicquot  Yellow  Label 

12.00 

6.00 

Non-Vintage 

11.00 

6.00 

17  Champagne  Cocktail  for  Two 

1.75 

WHITE  WINES 

10  Pastene  Riesling 

19  *De  Luze,  Bordeaux  Special 

2.50 

Reserve 

2.75 

1.50 

12  Pastene  Sauterne  . . . . . 

2.50 

1.25 

21  *De  Luze,  Sauternes  .... 

3.75 

2.00 

14  Pastene  Chablis 

2.50 

1.25 

23  *Lichine  Pouilly  Fuisse  1955  . 

3.75 

2.00 

16  Pastene  Rhine  Wine  .... 

2.50 

1.25 

18  *Sichel  Liebfraumilch  1955  . 
25  * Ackerman,  Vouvray  Qos  Le 

4.50 

2.25 

Mont  1953  

3.75 

2.00 

20  *Sichel  Zeltingen  Riesling  1955 
27  *Langenbach  Liebfraumilch 

4.75 

2.50 

2.00 

1955  

4.00 

22  *Gancia  Castello  di  Canelli  . 

2.75 

29  *Langenbach  Berncastler  1955 

3.25 

24  *Gancia  Orvieto 

31  *Lorentz  Alsatian  Riesling  vins 

2.75 

1.50 

des  Templiers  1955  . . . 

4.50 

% 

Bot,  Bot. 

26  Pastene  Burgundy  ....  2.50  1.25 

37  *De  Luze  Club  Claret  . . . 3.00  1.50 

28  Pastene  Chianti 2.50 

39  * Beaune  Burgundy,  Latour  . . 4.50  2.25 
30  Pastene  Red  Pinot  ....  2.50  1.25 
41  *M.  & R.  Chianti,  Red  Cap  . 3.25  1.75 
32  Pastene  Zinfandel  ....  2.50 

34  *Brolio  Chianti 3.50  1.75 

36  *BoUa  ValpoliceUa 3.75  2.00 

38  *Sichel  St.  Julien  1953  . . . 4.75 


S.  S.  PIERCE  GOLD  COAST  WINES 

43  Gold  Coast  Haut  Sauternes  . 2.50  1.25 

45  Gold  Coast  Red  Burgundy  . 2.50 

47  Gold  Coast  Red  Port  . . . 2.50 

49  Gold  Coast  White  Port  . . . 2.50 

51  Gold  Coast  Sherry  ....  2.50 

53  Gold  Coast  Muscatel  . . . 2.50 

SHERRIES,  PORTS,  MADEIRA 

40  Pastene  Anniversary  Cream 


Sherry 2.50 

42  Pastene  Anniversary  Cocktail 

Sherry 2.50 

44  Pastene  Anniversary  Tawny 

Port 2.50 

46  Pastene  Anniversary  Ruby 

Port 2.50 

48  Pastene  Pale  Dry  Sherry  . . 2.50  1.25 

50  Pastene  Port 2.50  1.25 

52  Pastene  Muscatel  ....  2.50  1.25 

54  Pastene  Flame  Tokay  . . . 2.50  1.25 

Bottle  Glass 

55  *Duff  Gordon  Amontillado 

(Dry) 4.50  .75 

57  *Duff  Gordon  Generoso 

(Sweet) 4.00  .70 

59  "'Cossart  Gordon  Southside 

Madeira 4.00  .70 

61  *Cockburn  Ruddy  Port  . . . 3.50  .70 


WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauterne  Punch  . .50  2.50 

Claret  Lemonade 50  2.50 


ROSE  WINES 

33  *Tavel  Chateau  d’Aqueria  1955  3.25  1.75 
35  S.  S.  Pierce  Grenache  Rose  . 2.50 

BEER  AND  ALE  LISTED  ON  PAGE  17 


Imported 


“INVITATION  TO  THE  DANCE”  - WEBER-BERLIOZ. 
Originally  a piano  solo  by  Weber,  it  was  orchestrated  by  Berlioz  to 
add  a ballet  episode  to  the  Paris  production  of  “Der  Freischutz.” 

As  told  by  Weber  himself,  this  is  the  plot  of  the  piece:  First  appear- 
ance of  the  dancers.  The  lady’s  evasive  reply.  His  pressing  invitation. 
Her  consent.  He  begins  conversation.  Her  reply.  He  speaks  with 
greater  warmth.  The  sympathetic  agreement.  He  addresses  her  with 
regard  to  the  dance.  Her  answer.  They  take  their  places.  Waiting  for 
the  commencement  of  the  dance.  The  conclusion  of  the  dance,  his 
thanks,  her  reply,  and  their  retirement. 


the  same  fine  Ice  Cream  you  enjoy  here  . . . 

now  in  QUARTS! 


Coronet 


The  World's  Finest  lee  Cream! 

IN  ROYAL  PURPLE  AND  GOLD  PINTS  AND  QUARTS 
[»4l 


I 


POPS 

MENU 

SANDWICHES 

Pops  Special  (Turkey -Ham- 

Cream  Cheese 

.40 

Corned  Beef  - Swiss)  . . . . 

1.50 

Liverwurst 

.50 

Baked  Ham 

.75 

Tuna  Salad 

Corned  Beef 

.75 

Sliced  Turkey 

.90 

Swiss 

Roquefort  or  Tavern  Cheese  with 

Cream  Cheese  on  Date  Nut . . . 

.50 

Crackers 

.50 

Combination  Sandwich  with  Swiss  15^  extra 

Sandwiches  served  on 

Rye,  Pumpernickel  or  White  Bread 

CAKES  AND  APPETIZERS 

FRESH  FRUIT  DRINKS 

Pretzels 

.10 

Pop  Punch 

.35 

Cheese  Wafers 

.10 

Lemonade 

.35 

Sweet  Biscuits  (Jacob  of  Dublin) 

.20 

Soda  Lemonade 

.40 

Chocolate  Fudge  Cake  . . . . 

.30 

POP  PUNCH  served  in  pitchers  . 

1.50 

Almond  Macaroon 

.20 

Lemonade  served  in  pitchers  . . 

1.50 

Brownie 

.20 

Soda  Lemonade  in  pitchers  . . . 

1.75 

New  York  Cheese  Cake  . . . . 

.40 

COFFEE  AND  TEA 

Apple  Strudel 

.25 

Hot  Coffee,  Individual  Pots  . . 

.30 

Hot  Tea,  Individual  Pots  . . . 

.25 

HOOD’S  ICE  CREAM 

Iced  Coffee  or  Tea 

.25 

Vanilla  Coronet 

.35 

Chocolate  Coronet 

.35 

GINGER  ALE,  ETC. 

Coffee  Coronet 

.35 

Cott  Ginger  Ale — 7 oz 

.15 

Strawberry  Coronet 

.35 

Cott  Club  Soda — 7 oz 

.10 

Cherry  Sundae 

.45 

Simpson  Spring  Ginger  Ale — 8 oz. 

.15 

Pineapple  Sundae 

.45 

Simpson  Spring  Club  Soda — 8 oz. 

.10 

Strawberry  Sundae 

.45 

Welch’s  Grape  Juice — 4 oz.  . . 

.25 

Chocolate  Sundae 

.45 

KEMP’S  SALTED  NUTS 

CANDIES 

Extra  Large  Peanuts — 5^  oz.  . 

.29 

Spanish  Peanuts — 5M»  oz.  . . . 

.25 

Quality  Street — 1 lb.  Tin  . . . 
Candy  Cupboard  Sweet  Regards 

1.50 

Extra  Fine  Cashews — 5 oz.  . . . 

.49 

—1  lb 

2.00 

Mixed  Nuts  (with  Peanuts) — 4 oz. 

.39 

Candy  Cupboard  Miniatures — 

Mixed  Nuts  (without  Peanuts) — 

1 lb 

1.75 

4%  oz 

.59 

Candy  Cupboard  Thin  Mints  . . 

.70 

Extra  Large  Peanuts — 10%  oz.  . 

.59 

Candy  Cupboard  Miniatures— 

Spanish  Peanuts — 11  oz 

.49 

V4  lb 

Extra  Fine  Cashews — 8 oz.  . . . 

.79 

Jelly  Gems 

.70 

Mixed  Nuts  (with  Peanuts) — 

Chocolate  Covered  Almonds — 

1^2,  OZ 

.69 

1.00 

Mixed  Nuts  (without  Peanuts) — 

VaniUa  Butter  Creams  . . . . 

.90 

7%  oz 

.89 

ITine  List  on  Page  13 

Beer  and  Ale  on  Page  17 

Refreshment  Service  in  both  Balconies  during  the  two  intermissions 

[15] 


“ROMEO  AND  JULIET,"  OVERTURE-FANTASIA - 
TCHAIKOVSKY  (1840-1893). 

We  hear  representations  of  the  strife  which  fills  the  city  of  Verona, 
due  to  the  feud  between  Romeo’s  family,  the  Montagus,  and  Juliet’s, 
the  Capulets;  then  the  ardent  love-making  of  the  ill-staiTed  children 
of  these  quarreling  families,  and  their  tragic  deaths. 


K,  KNOCK  FOR 
CKERBOCKER 

Hear  great  sound  at  the  Boston  Pops! 
Hear  another  great  sound  . . . 

the  Knickerbocker  Knock! 

Satisfy  your  beer-thirst  better  with 
smoother-than-ever  Knickerbocker. 


Ruppert 


NEW  YORK’S  FAMOUS  BEER 


JACOB  RUPPERT,  N.Y.C. 


New  York’s  Famous  Beer  . . . New  England's  Favorite  Beer 


You  Never  Tasted  Beer 
Like  Heineken's  Beer 


VanMunrliinc&Co.,Inc.J^ewYork36JS.Y. 


WHERE 

THERE’S 

LIFE! 

THERE’S 


Budweiser, 

KING  OF  BEERS 
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POPS 

BEER  AND  AEE  LIST 


Carling’s  Beer  and  Ale 45 

Haffenreffer  Lager  Beer 45 

Pickwick  Bock  Beer 45 

Pickwick  Ale 45 

Knickerbocker  Beer 45 

Budweiser  Beer 45 

Schaefer  Beer 45 

Schlitz  Beer 45 

Miller  High  Life 45 

Heineken’s  Beer  (Holland) 70 

Tuborg  Beer,  Light  or  Dark  (Denmark) 70 

Labatt’s  Ale  (Canada) 55 

Crystal  Lager  Beer  (Canada) 55 


Wiirzburger  Hofbrau  Beer,  Light  or  Dark  (Germany)  . . . .75 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  . . . .75 


CHANGE 

TO  LIGHTNESS 
AND  TASTE 


THE  F.  & M.  SCHAEFER  BREWING  CO.,  N.  Y. 


WHAT  D'YA 
HEAR  IN  THE 
BEST  OF 
CIRCLES? 


“ScU(.r 


a 

aroun 


CHANGE  TO 

HAFFENREFFER 

THE  BRIGHT  NEW  LAGER  BEER 

• J95S  MAfFENRtffER  & CO..  INC . BOSTON.MASS. 


Cesar  franck. 

Born  in  Belgium  in  1822,  Cesar  Franck  was  touring  his  country  as  a 
concert  pianist  at  the  age  of  eleven.  At  fifteen  he  entered  the  Paris 
Conservatory,  and  took  up  the  study  of  counterpoint,  piano  and  organ. 
For  several  years  after  leaving  the  Conservatory,  he  entered  on  the 
career  of  composer  in  his  native  country.  Returning  to  France,  where 
he  spent  the  rest  of  his  sixty-eight  years,  he  won  renown  as  the  greatest 
organist  since  Bach,  became  teacher  of  organ  at  the  Paris  Conservatory, 
and  established  his  reputation  as  one  of  the  foremost  and  most  influ- 
ential of  French  composers. 

BALLET  MUSIC,  “GAITE  PARISIENNE”  (PARISIAN  GAYETY) 
— OFFENBACH  (b.  Cologne,  1819;  d.  Paris,  1880). 

Its  melodies  are  selected  from  various  works  of  Ofienbach,  such  as 
“Orpheus  in  Hades,”  “Fair  Helen,”  and  “Tales  of  Hoffmann.”  The 
characters  of  the  ballet  are  largely  drawn  from  those  of  “Parisian  Life.” 

“Parisian  Life”  found  its  fun  in  showing  what  might  happen  if 
members  of  the  working  class  should  mimic  their  “betters”  in  the  social 
whirl.  For  example,  a head  waiter  shows  himself  as  a man  of  “infinite 
resource  and  sagacity,”  like  Kipling’s  mariner  swallowed  by  a whale. 

THE  BOSTON  GLOBE,  MARCH  - THAYER-LANGENDOEN. 

Sousa’s  march,  “The  AV^ashington  Post,”  Strauss’s  waltzes,  “Morning 
Papers,”  and  Offenbach’s  waltzes,  “Evening  Papers”  no  longer  have 
a monopoly  on  journalistically  inspired  music. 

Lucien  Thayer  for  many  years  has  been  assistant  managing  editor 
of  the  Boston  Globe,  and  composer  of  waltzes  and  marches.  His  new 
march,  named  for  his  newspaper,  originated  as  a piano  piece.  The 
orchestration  was  made  by  Jacobus  Langendoen,  principal  ’cellist  of 
the  Pops,  who  is  also  an  accomplished  composer  of  orchestral  works. 


featuring 

ISLAND  S CANTONESE 

Food  and  Drink 

OPEN  FROM  5 P.M.  TO  2 A.M. 
Daily  % Sunday 

U the^re-Goers! 

Alter  1 1 P-^^ 


ROASfiBEEF 


Sunday 

5 0^;*  P.M.  ? g? 


Parking  lot  Free 


> Ppp|®y 

400  CoVnmonwraith  Ave;.  Boston,’ V 
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CIGARETTES 

S.  S.  Pierce  Private  Blend 

. . .35 

PaU  Mall 

. . . .35 

• Philip  Morris 

Raleighs 

. . . .35 

Lucky  Strikes  .... 

. . .35 

Marlboro 

. . . .35 

Chesterfields  (R  & K)  . . 

. . .35 

Herbert  Tareyton  . . 

. . . .35 

Camels 

Parliament 

Old  Golds  (K  & F)  . . . 

. . .35 

Winston 

. . . .35 

Kools 

. . .35 

Kent 

. . . .35 

Please  specify  Regular,  King-size  or  Filters 

aCARS 

Overland  Perfectos  . . . 

. . .20 

El  Blason  Belvederes  . 

. . . .30 

Overland  Panatelas  . . . 

. . .15 

Partagas  Belvederes 

. . . .25 

Overland  Londres  . . . 

. . .15 

Punch  Belvederes  . . 

. . . .25 

INTERNATIONAL 

aCAR  BRANDS 

La  Corona  Sublimes  . . . 

. 2 for  .35 

La  Corona  Belvedere . . . 

La  Corona  Demi  Tasse  . . 

Corona  Corona  . . . . 

. 3 for  1.00 

FOR  YOUR  ADDITIONAL 
ENJOYMENT  AT  THE  POPS 


E.F.  KEMP  CORP.,  SOMERVILLE.  MASS.,  U.S.A. 


For  information  about 
space  and  rates  in 

THE 

BOSTO]V  POPS 
PROGRAM 

CaU 

Advertising  Department, 
Symphony  Hall 
commonwealth  6-1492 
Donald  T.  Gammons 
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LARGO  FROM  “NEW  WORLD”  SYMPFIONV  - DVORAK 
(1841-1904). 

erroneous  notion  that  Dvorak  used  a Negro  spiritual  for  the 
^ beautiful  English  horn  melody  is  due  to  the  fact  that  this  inspira- 
tion of  his  own  was  fitted  with  words  and  made  into  a pseudo-spiritual, 
“Going  Home.”  This  deed  was  done  by  the  late  Boston  composer, 
W'illiam  Arms  Fisher. 

There  are  two  conflicting  stories  about  the  origin  of  the  melody, 
from  two  good  authorities.  Miss  Alice  Fletcher,  distinguished  collector 
of  American  Indian  tribal  music,  is  said  to  have  been  told  by  Dvorak 
that  he  took  the  tune  from  an  Osage  song  which  he  heard  in  Iowa. 
William  Arms  Fisher,  once  a teaching  associate  of  Dvorak  in  a New 
York  school,  had  a different  story.  He  sat  in  a box  with  the  Czech 
composer  when  the  symphony  was  first  performed  (in  New  York, 
Anton  Seidel  conducting).  According  to  Fisher,  Dvorak  told  him  then 
that  the  Largo  and  the  rest  of  the  symphony  were  wholly  original. 

THE  FIRST  WALTZ 

It  is  believed  that  the  pattern  of  the  waltz  as  we  know  it  today  was 
established  in  1776,  with  the  presentation  in  Vienna  of  the  opera,  “Una 
Cosa  Rara.”  Its  composer  was  the  Spaniard,  Vicente  Martin  y Soler. 


BOTH  A PRODUCT  AND  ITS  SPONSOR 


The  word  integrity,  in  itself,  denotes  Quality  and  Dependability. 
It  has  double  significance  when  applied  to  the  century-old  associa- 
tion of  M.  Steinert  & Sons  (Founded  in  1860)  with  the  firm  of 
Steiiwvay  & Sons  (Established  in  1855).  Your  choice  of  a piano  can 
be  based  with  safety  on  this  mutual  assurance  of  satisfaction. 

IN  MASS.  AND  N,  H.  NEW  STEINWAY  PIANOS  ARE  SOLD  ONLY  BY  US 


M.  STEIIVIERT  & SOIVS  ;e.o.ee.M.p..P.es,.e„, 

162  BOYLSTON  STREET,  BOSTON  • ALSO  WORCESTER,  SPRINGFIELD 


OVERTURE  TO  “THE  BARBER  OF  SEVILLE"  - ROSSINL 

Rossini  borrowed  an  overture  for  “The  Barber”  (his  sixteenth 
opera)  from  among  his  previous  operas.  This  is  attested  by  the  earlier 
editions  of  the  instrumental  parts  used  at  the  Pops.  The  title  on  them 
reads,  “Overture  to  Elizabeth,  Queen  of  England”  — his  fourteenth 
opera.  But  it  already  had  served  for  his  eleventh,  “Aureliano  in  Pal- 
mira,” and  his  second,  “L’Equivoco  Stravagante.”  Such  thrift  — the 
exact  reverse  of  Beethoven's  tirelessness  in  supplying  his  one  opera. 
“Fidelio,”  with  four  overturesi 

WHEN  THE  POPS  BEGAN. 

The  Time:  Seventy-three  years  ago,  July  ii,  1885.  Grover  Cleveland 
was  President;  George  D.  Robinson,  Governor;  Hugh  O’Brien,  Mayor. 

The  Place:  Boston  Music  Hall,  on  the  site  of  the  present  Loew’s 
Orpheum,  with  an  entrance  to  the  hall  on  Hamilton  Place,  where 
people  today  may  enter  the  theatre.  The  hall  was  illuminated  not  by 
gas,  but  by  the  new  “electric  lamps.”  The  Bell  Telephone  Company 
was  a spindling  child  of  eight  years. 

The  Girl  (Not  at  Music  Hall,  but  a competing  attraction  at  the 
theatre  known  as  the  Boston  Museum):  The  contemporary  Marilyn 
Monroe  as  popular  Queen  of  Pulchritude  was  Lillian  Russell,  who  also 
sang  — in  “Polly,  the  Pet  of  the  Regiment.” 

The  Man:  Conductor  “Ad.”  Neuendorff.  According  to  the  maga- 
zine, Freund's  Music  and  Drama,  he  was  “one  of  the  most  prominent 
conductors  of  our  time  in  New  York.”  The  article  continues:  “He  is 
a born  conductor,  one  who  possesses  not  only  large  musical  knowledge, 
but,  what  is  much  rarer,  a strong  sympathy  with  the  public  for  whose 
amusement  and  instruction  he  caters.”  (Change  the  name,  and  you 
have  an  apt  characterization  of  his  ultimate  successor,  Arthur  Fiedler.) 


SINCE 


1383  A.D. 


•e 
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IMPORTED 

MUNICH  BEER— 


Best  seller  in  Bavaria  • Best  seller  in  America 

Imported  by  Hans  Holterbosch,  Inc.  • Bronx  Terminal  Market  • New  York  51,  N.  Y. 
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“PRINCE  IGOR”  - BORODIN  (1834-1887). 

4 Russian  poem,  “The  Epic  of  the  Army  of  Igor,”  supposed  to  date 
back  to  the  fourteenth  century,  supplied  the  basic  plot  of  the 
opera.  The  poem  tells  how  Igor,  Prince  of  Novgorod,  led  an  army 
against  the  Tartar  tribe  of  the  Polovtsy,  only  to  be  defeated  and  cap- 
tured by  their  leader,  Khan  Kontchak.  Igor  makes  his  escape.  Joyfully 
he  is  welcomed  by  his  faithful  wife,  Jaroslavna,  who  has  struggled 
valiantly  against  the  plots  of  her  own  brother  to  turn  the  people  against 
him  and  usurp  his  throne.  Now  the  people  acclaim  Igor  and  Jaroslavna. 
Although  Igor  has  been  defeated  on  the  field  of  battle,  he  has  been  the 
means  of  pacifying  Khan  Kontchak.  For  during  his  captivity  with  his 
son,  Vladimir,  the  daughter  of  the  Tartar  chief  and  the  youth  fall  in 
love,  and  Kontchak  is  delighted  to  have  him  for  a son-in-law. 

ORGAN  CONCERTO  - HANDEL  (1685-1759). 

In  contrast  to  the  gieat  organ  works  of  Sebastian  Bach  (born  in  the 
same  year  as  Handel,  1685),  Handel’s  organ  concertos  were  not  church- 
inspired.  They  were  created  for  concert  performance.  So  great  was 
the  prowess  of  Handel  as  an  organist,  that  both  musical  connoisseurs 
and  laymen  in  London  would  throng  to  hear  him  play. 


a.  steaciy  lianci.. 


print- 
l?Lnow-li.ow  stnci 
Icnow-w'liy  intelligenoe; 
cLeveloped  tln.rou.gln.  SS 
years  of  experiernoe  and. 
irifiriite  care  in  printing 
Visual  Quality. 


This  is  a reproduction  of  our  1959calendar. 
We  have  a few  left  14"  x 22"  ...  if  you 
would  like  one,  kindly  send  50c  to  cover 
mailing  cost. 
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FRIDAY  EVENING,  June  19,  at  8:30  o^ clock 
HARRY  ELLIS  DICKSON  Conducting 


Fifty- fir  St  Program 

Coronation  March,  from  “The  Prophet”  ....  Meyerbeer 

Overture,  “Roman  Carnival” Berlioz 

Andante  Cantabile,  from  the  String  Quartet, 

Op.  11 

Tspaha,  \Valtzes 


T Chaikovsky 
Waldteufel 


Concerto  for  Two  Pianos,  in  E-flat,  K.  365  . . . 

I.  Allegro 
Andante 
Rondo:  Allegro 

Soloists:  LORETTA  POTO  and  BRUCE  HART 


II. 

III. 


Dance  of  the  Hours,  from  “La  Gioconda” 


Mozart 


Ponchielli 


Dancing  through  the  Years arr.  Hayman 

Cakewalk  — Charleston  --  Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba  — Jitterbug-Swing  — Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-’n’-Roll 

A'ariations  on  “Pop!  Goes  the  ^\Tasel” Cailliet 

'76  Trombones Willson 


Among  Those  Present:  Women’s  Italian  Club  of  Boston 
Baldwin  Piano  *RCA  Victor  Records 
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Always  100  proof, 
bottled  in  bond, 
distilled  and 
oak  ripened, 
the  same  old-time 
sour  mash  way. 


KENTUCKY  STRAIGHT  BOURBON  STITZEL-WELLER  DISTILLERY  ESTAB.  LOUISVILLE.  KENTUCKY.  1849 
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The  Saturday  night  concerts  will  be  broadcast  by 
the  following  stations: 

WGBH,  Boston 
WCRB,  Boston 

WQXR,  New  York  (and  affiliated  stations) 
WAMC,  Albany 

The  audience  would  greatly  help  by  being  reasonably 
quiet  while  the  conductor  is  on  the  podium. 

ZZZ 

A NEW  ERA  IN  MOTION  PICTURES 


starring 

SIDNEY  POITIER  • DOROTHY  DANDRID6E  • SAMMY  DAVIS,  Jr.-  PEARL  BAILEY 

Music  by  GEORGE  GERSHWIN  • Libretto  by  DuBOSE  HEYWARD 

Lyrics  by  DuBOSE  HEYWARD  and  IRA  GERSHWIN  (Founded  on  the  play  'Porgy'  by  OuBOSE  and  DOROTHY  HEYWARD) 

Originally  produced  for  the  stage  by  the  Theatre  Guild  • Screenplay  by  N.  RICHARO  NASH 

Directed  by  OTTO  PREMINGER  • Distributed  by  DOLUMBIA  PIDTURES 

Produced  In 

TODD-AO®  • TECHNICOLOR®  • STEREOPHONIC  SOUND 
AIR-CONDITIONED 

N.  E.  Premiere  ASTOR  ^boIton 

ALL  SEATS  RESERVED  
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SATURDAY  EVENING,  June  20,  rrf  8:30  o’c/ock 


Fifty-second  Program 

*Knightsbridge  March Coates 

Overture  to  'Alignon  ’ Thomas 

Air  from  the  County  Derry Grainger 

Finale,  from  the  Fourth  Symphony Tchaikovsky 

Totentanz,  for  Piano  and  Orchestra Liszt 

Soloist:  OZAN  MARSH 

Overture  to  “Tannhauser” Wagner 

Richard  Rodgers  Waltzes arr.  Anderson 

Lover  — Falling  in  Love  with  Love  — Oh,  What  a Beautiful  Morning  — 

It’s  a Grand  Night  for  Singing 

Captain  from  Castile Neivman 

* Colonel  Bogey,  March Alford 


Among  Those  Present:  Polaroid  Company,  Goya  Greek  Orthodox  Association, 
Whitman  High  School,  The  Pairs  and  Spares  Club  of 
Lexington  Methodist  Church 


Baldwin  Piano 


*RCA  Victor  Records 
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MOVE  UP  TO  QUALITY,. 
MOVE  UP  TO  SCHLITZ! 


m 


THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 


© 1958,  Jos.  Schlitz  Brewing  Co.,  Milwaukee,  Wis. 


CORONATION  MARCH  FROM  “THE  PROPHET” - 
MEYERBEER  (1791-1864). 

The  opera  takes  its  name  from  an  actual  historical  character,  John 
of  Leyden,  an  innkeeper,  who  in  1535  headed  a group  of  religious 
fanatics  whose  original  purpose  was  to  found  a socialistic  Kingdom  of 
New  Zion,  at  Muenster,  in  Westphalia. 

In  the  opera,  history  is  adapted  in  the  following  fashion.  John, 
under  the  title  of  The  Prophet,  captures  Muenster  by  force  of  arms, 
and  is  to  be  crowned  in  its  famous  Cathedral,  when  this  impressive 
march  is  played  — one  of  the  best  in  all  opera. 

Meyerbeer  was  at  his  best  in  scenes  of  pageantry  in  his  operas,  and 
here  is  a case  in  point.  In  this  march  we  catch  a glimpse  of  the  musical 
ancestry  of  later  operatic  pageants  — such  as  the  Triumphal  March  in 
Verdi’s  “Ai’da.” 

EMIL  WALDTEUFEL 

In  effect,  Waldteufel  ^vas  a follower  of  Johann  Strauss,  Jr.,  whose 
junior  he  was  by  twelve  years.  But  he  was  born  in  Strasbourg,  not 
Vienna,  in  1837.  He  studied  piano  in  the  Paris  Conservatory,  worked 
in  a Paris  piano  factory,  made  such  a success  when  he  composed  a waltz 
that  he  decided  to  keep  writing  them.  He  was  pianist  to  Empress 
Eugenie,  wife  of  Napoleon  III. 


1959-1960 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

Applications  are  being  accepted 
for  the  subscription  series  of 

Six  Sunday  Afternoon  Concerts 

November  8 February  28 

January  10  March  13 

January  31  April  3 

Prices:  $8,  $12,  $16,  $20 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 
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MONDAY  EVENING,  June  22,  at  8:30  clock 


Fifty-third  Program 


The  New  Colonial  March Hall 

Overture,  “The  Roman  (Carnival” Berlioz 

*Polka,  from  “The  Golden  Age” Shostakovitch 

*Suite  from  “Gaite  Parisienne” Offenbach 


Overture  — Allegro-brillante  — Polka  — Galop  — Valse  — March  — 
Can-Can  — Finale 


Violin  Concerto  No.  8,  in  A minor,  Op.  47 

(In  the  Form  of  a Vocal  Scene) Spohr 

Soloist:  FREDY  OSTROVOSKY 

Les  Preludes,  Symphonic  Poem Liszt 


Dancing  Through  the  Years arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba  — Jitterbug-Swing  — Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-’n’-Roll 


Laura Raksin 

Cheyenne  Indian  War  Dance Skilton 


Among  Those  Present:  M-^ssachusetts  Public  Health  Association, 
Prudential  Recreational  and  Athletic  Association 

Baldwin  Piano  *RCA  Victor  Records 


MILLER  BREWING  CO.  MILWAUKEE.  WIS. 
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Recent  RCA  Viaor  Recordings  of  the 
BOSTON  POPS  ORCHESTRA 


LM-2093 

LM-2100 

LM-2125 

under  the  direction  of 
ARTHUR  FIEDLER 

CURTAIN  GOING  UP 
HI  FI  FIEDLER 

GRIEG:  PEER  GYNT,  SUITES  1 & 2 

LYRIC  SUITE  (Eileen  Farrell) 

LM-2130 

STRAUSS:  EXCERPTS  FROM  DIE  FLEDERMAUS  AND  THE 
GYPSY  BARON 

LM-2141 

LM-2202 

LM-2213 

LM-2215 

LM-2229 

LM-2235 

LM-2240 

ENTER  THE  BALLET 

POPS  CAVIAR 

BOSTON  TEA  PARTY 

FIEDLER  ON  BROADWAY 

MARCHES  IN  HI  FI 

GOOD  MUSIC  TO  HAVE  FUN  WITH 

STARS  AND  STRIPES  SUITE 

CAKEWALK  SUITE 

LM-2267 

OFFENBACH:  “GArTE  PARISIENNE” 
KHATCHATURIAN:  GAYNE  SUITE 

LM-2270 

POPS  STOPPERS 

ERC-S05*  (Extended  Play)  TCHAIKOVSKY:  NUTCRACKER  SUITE 

RCA  VICTOR  STEREO  RECORDINGS 


LCS-1817 

LSC-2052 

LSC-2100 

LSC-2213 

LSC-2229 

LSC-2285 

LSC-2240 

OFFENBACH:  “GAITE  PARISIENNE” 

TCHAIKOVSKY:  NUTCRACKER  SUITE  EXCERPTS 

HI  FI  FIEDLER 

BOSTON  TEA  PARTY 

MARCHES  IN  HI  FI 

GOOD  MUSIC  TO  HAVE  FUN  WITH 

STARS  AND  STRIPES  SUITE 

CAKEWALK  SUITE 

LSC-2267 

OFFENBACH:  “GAITE  PARISIENNE” 
KHATCHATURIAN:  GAYNE  SUITE 

LSC-2270 

POPS  STOPPERS 

ACS-49 

RCA  VICTOR  STEREO  TAPES 

OFFENBACH:  ORPHEUS  IN  HADES  OVERTURE 
TALES  OF  HOFFMAN  EXCERPTS 

ACS-54 

BCS-41 

IBERT:  DIVERTISSEMENT 

ROSSINI:  WILLIAM  TELL  OVERTURE 

TCHAIKOVSKY:  MARCHE  SLAVE,  OP.  31 

BCS-50 
BCS-62 
CCS-40 
CCS-45 
CCS-46 
CCS-53 
CCS-91 
ECS- 15 
ECS-17 

OFFENBACH  MELODIES 
TCHAIKOVSKY:  NUTCRACKER  SUITE 
RIMSKY-KORSAKOFF:  LE  COQ  D’OR  SUITE 
STRAUSS  WALTZES 
WALTZES  BY  THE  STRAUSS  FAMILY 
ROSSINI-RESPIGHI:  LA  BOUTIQUE  FANTASQUE 
STRAUSS:  FLEDERMAUS  EXCERPTS 
OFFENBACH:  “GAITE  PARISIENNE” 

GROFE:  GRAND  CANYON  SUITE 

[28] 


“ROMAN  CARNIVAL”  OVERTURE  - BERLIOZ  (1803-1869). 


Originally  this  was  an  introduction  to  Act  2 of  the  opera  “Benvenuto 
Cellini.”  The  point  of  departure  of  the  libretto  is  an  episode  in  the 
autobiography  of  the  celebrated  Florentine  goldsmith  and  adventurer 
— the  almost  disastrous  casting  of  the  famous  statue  of  Perseus  and 
Medusa. 

The  overture  is  dominated  by  a saltarello  from  the  carnival  scene; 
and  an  aria  of  Cellini  in  the  preceding  act,  which  supplies  the  haunting 
melody  for  English  horn. 

DANCING  THROUGH  THE  YEARS  - an.  HAYMAN. 

Cakewalk:  At  a Georgia  Camp  Meeting. 

Charleston:  The  Charleston,  from  a Negro  revue  called  Runnin’ 
Wild,  staged  in  1923.  James  P.  Johnson  wrote  the  music  of  the  song, 
which  introduced  and  gave  a name  to  the  energetic  step  which  started 
the  dance  craze. 

Tango:  La  Cumparsita.  Square  Dance:  Turkey  in  the  Straw. 

Waltz:  Missouri  Waltz.  Its  fame  was  furthered  by  a former  Wash- 
ington pianist  whose  initials,  H.S.T.  will  doubtless  still  be  recognized. 

Polka:  The  Beer  Barrel  Polka.  A hit  that  came  all  the  way  from 
Czechoslovakia. 

Rhumba:  Sihoney  by  Ernest  Lecuona  of  Cuba.  A hit  of  1929. 

Jitterbug-Swing:  In  the  Mood,  by  Glenn  Miller. 

Mexican  Hat  Dance:  Chiapenecas. 

Cha-Cha-Cha:  Sweet  and  Gentle.  Rock-and-Roll:  Tequilla. 

TOTENTANZ  - LISZT  (1811-1886). 

As  in  the  case  of  his  “Battle  of  the  Huns,”  Liszt  drew  his  inspiration 
from  a painting.  This  was  one  of  many  which  artists  of  olden  times 
devoted  to  the  subject  of  Death  ever  hovering  near  to  the  lives  of  both 
those  of  exalted  and  those  of  humble  station.  This  sentiment  is 
symbolized  by  the  composer’s  elaborate  paraphrase  of  the  ancient 
church  tune,  fitted  to  the  old  Latin  poem,  “Dies  Irae,”  (The  Day  of 
Wrath),  vividly  depicting  The  Last  Judgment. 


^'Say  it  with  Flowers^* 

Flowers  Telegraphed  to  all  parts  of  world 


FLOWER  SHOP,  INC. 


248  HUNTINGTON  AVE. 


(opposite  Symphony  Hall) 


Open  Evenings,  Sundays  and  Holidays 
KEnmore  6-2076  and  2077 
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OVERTURE  TO  “TANNHAUSER”  - WAGNER  (1813-1883). 
TTere  is  summed  up  Tannhauser’s  struggle  between  profane  and 
^ ^ sacred  love. 

The  plot:  The  thirteenth  century  knightly  poet-musician  or  Minne- 
singer, Tannhauser,  beloved  of  the  pure-hearted  Elizabeth,  has  been 
ensnared  by  Venus  herself.  After  a year  of  enchantment,  the  knight 
experiences  a surfeit  of  the  spell,  and  returns  to  the  Wartburg  Castle, 
where  he  has  previously  been  attached  to  the  court  of  the  Landgrave 
of  Thuringia,  uncle  of  Elizabeth. 

Wolfram  sings  restrainedly  to  indicate  his  devotion  to  Elizabeth. 
Tannhauser  bursts  out  with  such  a passionate  rhapsody  on  love  that 
he  scandalizes  his  listeners  — knights  and  ladies  alike  — and  one  of  the 
Minnesingers  unsheathes  his  sword  to  punish  him  for  insulting  the 
good  name  of  womankind.  The  ladies  in  consternation  leave  the  hall 
— except  for  Elizabeth.  Lords  and  minstrel-knights  advance  toward 
Tannhauser  with  drawn  swords.  But  Elizabeth  rushes  between  them 
and  pleads  that  Tannhauser  be  given  a chance  to  redeem  himself.  The 
ofiEender  kneels  and  prays  Heaven  for  forgiveness.  He  is  commanded 
by  the  Landgrave  to  join  a pilgrimage  which  is  about  to  leave  for  Rome. 

During  his  absence,  Elizabeth  prays  for  his  redemption.  Tannhauser 
returns  from  Rome  without  the  Pope’s  absolution.  Disconsolate,  he  is 
about  to  return  to  Venus,  when  he  encounters  Elizabeth’s  funeral 
procession.  Contritely  he  kneels  at  her  bier,  prays,  and  dies.  A proces- 
sion of  pilgrims  comes  by,  bearing  a pilgrim  staff  upon  which  green 
leaves  have  suddenly  appeared.  By  this  miracle  it  is  understood  that 
Tannhauser  has  received  Heavenly  forgiveness. 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 


The  Boston  Symphony  Orchestra's 
Summer  Music  School 
AT  TANGLEWOOD 

JUNE  29  — AUGUST  9 


Students  — Teachers 

Orchestra,  Chamber  Music,  Chorus 
Conducting,  Composition 

Amateurs— Music  Lovers 

Tanglewood  Study  Group 
2-,  4-  or  6-week  enrollment 
beginning  June  29,  July  13,  July  27 
includes  admission  to  Festival  concerts 
and  singing  in  the  Festival  Chorus  with  the 

BOSTON  SYMPHONY  ORCHESTRA 


Write  to:  P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 
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TANGLEWOOD 

LENOX,  MASSACHUSETTS 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

BERKSHIRE  FESTIVAL 

There  will  be  six  weekends  of  concerts  on  Friday 
and  Saturday  evenings  and  Sunday  afternoons. 

Only  parts  of  the  programs  are  here  listed. 


July  3,  4,  5 Series  X (Theatre) 

BACH 

CHARLES  MUNCH 

Programs  include:  Brandenburg  Concertos  Nos.  3 and  6;  Concertos  for  1,  2,  3 
and  4 Pianos;  Cantatas  50  and  51. 

( Saturday  concert  in  the  Music  Shed) 


July  10,  11,  12  Series  Y (Theatre) 

MOZART 

CHARLES  MUNCH 

Programs  include:  Piano  Concerto,  K.  453  (Nicole  Henriot-Schweitzer)  ; 
Symphonies  Nos.  35,  38,  39,  40  and  41;  Requiem. 

( Saturday  concert  in  the  Music  Shed) 


July  17,  18,  19  Series  A (Shed) 

TCHAIKOVSKY 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Tchaikovsky:  Symphonies  Nos.  5 and  6;  Violin  Concerto 
(Isaac  Stern)  ; dTndy:  Symphony  on  a Mountain  Air  (Nicole  Henriot- 
Schweitzer)  ; Foss:  Symphony  of  Chorales;  Martinu:  Parables;  works  by 
Berlioz,  Weber,  Rimsky-Korsakoff,  Debussy. 


July  24,  25,  26  Series  B (Shed) 

BRAHMS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Violin  Concerto  (Isaac  Stern);  Symphony  No.  1;  Piano 
Concerto  No.  2 (Rudolf  Serkin)  ; Haydn  Variations;  Academic  Festival 
Overture;  works  by  Strauss,  Bach,  Piston,  Copland. 


July  31,  August  1,  2 Series  C (Shed) 

ROMANTICS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Berlioz:  Requiem;  Mendelssohn:  Italian  Symphony; 

Piano  Concerto  No.  1 (Rudolf  Serkin)  ; Violin  Concerto  (Isaac  Stern)  ; 
Schumann:  Symphonies  Nos.  2 and  4;  works  by  Wagner,  Roussel. 


August  7,  8,  9 Series  D (Shed) 

BEETHOVEN 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Piano  Concerto  No.  4 (Rudolf  Serkin)  ; Choral  Fantasy; 
Symphonies  Nos.  4,  5,  6 and  9. 

(Programs  subject  to  change) 

Address:  FESTIVAL  OFFICE,  Symphony  Hall 
Boston  15,  Massachusetts 
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The  Trustees  of  the 


Boston  Symphony  Orchestra 


acknowledge  with  pleasure  the  support  of  the 
following  business  firms  and  organizations 
in  connection  with  the  Esplanade  Concerts: 


Cott  Bottling  Company,  Inc. 

Wm.  Filene’s  Sons  Company 
The  Gillette  Company 
The  First  National  Bank  of  Boston 
First  National  Stores,  Inc. 

Ford  Motor  Company 

Hotel  Corporation  of  America 

Jordan  Marsh  Company 

The  Great  Atlantic  & Pacific  Tea  Company 

John  Hancock  Mutual  Life  Insurance  Company 

The  Merchants  National  Bank  of  Boston 

The  National  Shawmut  Bank  of  Boston 

New  England  Mutual  Life  Insurance  Company 

Second  Bank-State  Street  Trust  Company 

Shell  Companies  Foundation 

Sheraton  Corporation  of  America 

Stop  & Shop  Super  Markets 


These  firms  have  joined  the  Orchestra  in  the  public  service 
it  renders  to  the  community,  so  helping  to  preserve  one  of 
Boaton’i  chief  cultural  assets. 


FIEDLER  IN  PERSON 
ON  RCA  V^CJTOR  RECORDS 

Aithur  Fiedler  is  a master  conductor  with  a dual  musical  personality. 

With  a Nourish  of  his  baton,  he  changes  from  the  serious  musician  to  the 
famous  light'hearted  **pops**  conductor  and  back  again.  As  director  of  the 
world-famous  Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change 
your  moods  as  Fiedler  chzmges  his ...  on  RCA  Victor  Records,  of  course ! 

BOSTON  MUSIC  CO  • 116.122  BOYLSTON  STREET 


MmU  mnd  Fhonm  (hder§  — We  Ship  Everywhere 


SEVENTY.  FOURTH  SEASON 


19  6 9 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


ViOUNS 

Alfred  Rripi 
C oncer  t-mastsf 

George  Zazofsky 
Rolland  Taplcy 
Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovid 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 
Joseph  Silverstein 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 
Victor  Manusevitch 
James  Nagy 
Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  WaterhouM 
William  Marshall 
Leonard  Moss 
Jesse  Ceci 
Noah  Bielski 
Alfred  Schneider 

Basses 

Henry  Freeman 
Henry  Portnoi 
Irving  Frankel 
Henri  Girard 
John  Barwicki 
Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 

Jean  Cauhap^ 

Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinof 
Vincent  Mauried 
John  Fiasca 
Earl  Hedberg 

Violoncellos 
Jacobus  Langendocas 
Mischa  Nieland 
Karl  Zeise 
Bernard  Parronchl 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 
Robert  Ripley 
Winifred  Winograd 

Flutes 

James  Pappoutsaklf 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 

John  Holmes 
Jean  deVergie 

Engush  Hoen 
Joseph  Lukatsky 

Clarinets 
Pasquale  CardUln 
Felix  Viscuglia 

Bass  Clarinr 
Rosario  Mazzeo 


Bassoons 
Ernst  Panenka 
Theodore  Brrwstes 

Contra-Bassoon 
Richard  Plaster 

Horns 

Harold  Meek 
Charles  Yandch 
Harry  Shapiro 
Osbourne  McConathy 
Paul  Keaney 

Trumpets 
Armando  Ghltalla 
Andr^  Come 
Robert  Mogilnlckl 
Gerard  Goguen 

Trombonb 
Josef  Orosi 
William  Mojer 
Kauko  Rahlla 

Tuba 

R.  Vinal  Smith 
Harp 

Olivia  Lueteka 

Timpani 
Everett  Firth 
Harold  Farberman 

Percumon 
Charles  Smith 
Harold  Thompaoa 
Arthur  Press 

Piano 
Leo  Litwin 

Lirrart 
Victor  Alpert 
William 


SEVENTY-FOURTH  SEASON 


1959 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


“Why  not  look  below  the  surface  occasionally  and  find  out 
what  it  is  in  the  direct  appeal  of  the  popular  tune  which 
makes  the  audience  go  home  whistling;  to  see  if  there 
is  not  some  artistic  impulse  hidden  in  unlikely  corners” 

— Ralph  Vaughan  Williams 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgrinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


Norman  S.  Shirk 
Assistant  Manager 

Leonard  Burkat 
Music  Administrator 


James  J.  Brosnahan 
Business  Administrator 

Rosario  Mazzeo 
Personnel  Manager 


BOSTON  15 
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SYMPHONY  HALL 


^lie  thirtieth 

ur  5>t 


Leatet 


After  thirty  years  the  Pops  and  Arthur  Fiedler  have 
come  to  be  synonymous  words.  When  Mr.  Fiedler  took 
the  direction  of  the  Pops  in  1930,  they  were  a wholly 
Bostonian  institution,  known  elsewhere  only  by  hearsay. 
The  Pops  idea  has  now  grown  to  limitless  proportions. 
The  Boston  Pops  have  made  themselves  known  by  radio 
across  the  country,  by  recordings  in  many  parts  of  the 
world.  They  have  been  imitated  in  centers  small  and 
large.  Mr.  Fiedler  has  made  several  extensive  tours  with 
a "Boston  Pops  Tour  Orchestra,”  organized  for  the  pur- 
pose; he  has  made  innumerable  appearances  as  guest 
conductor  as  far  west  as  San  Francisco  and  Hawaii,  as 
far  south  as  Buenos  Aires.  The  Pops  are  everywhere, 
but  Boston  remains  the  center  of  the  Pops  universe. 


NINTH  WEEK 


(• 

MONDAY  EVENING,  June  22,  at  8:30  o’clock  f 

I- 


Fifty-third  Program 


The  New  Colonial  March 


Hall 


Overture,  “The  Roman  Carnival” Berlioz 


* Polka,  from  “The  Golden  Age” 
*Suite  from  “Gaite  Parisienne”  . 


Overture  — Allegro-brillante  — Polka  — Galop  — Valse  — March  — 
Can-Can  — Finale 


Violin  Concerto  No.  8,  in  A minor.  Op.  47 
(In  the  Form  of  a Vocal  Scene)  . . . 

Soloist:  FREDY  OSTROVSKY 


Les  Preludes,  Symphonic  Poem Liszt 


Dancing  Through  the  Years arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba  — Jitterbug-Swing  — Mexican  Hat  Dance  — 
Cha-Cha-Cha  — Rock-’n’-Roll 


Shostakovitch  f 

W' 

Offenbach  ^ 

I- 
I- 
► 
I- 
f- 
!• 
I- 
I- 

Spohr  f 


Laura 


Cheyenne  Indian  War  Dance 


Raksin 

Skilton 


Among  Those  Present:  M'^ssachusetts  Public  Health  Association, 
Prudential  Recreational  and  Athletic  Association 


Baldwin  Piano 


•RCA  Victor  Records 
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Program  Notes 

By  Laning  Humphrey 


“ROMAN  CARNIVAL”  OVERTURE  - BERLIOZ  (1803-1869). 
Originally  this  was  an  introduction  to  Act  2 of  the  opera  “Benvenuto 
Cellini.”  The  point  of  departure  of  the  libretto  is  an  episode  in  the 
autobiography  of  the  celebrated  Florentine  goldsmith  and  adventurer 

— the  almost  disastrous  casting  of  the  famous  statue  of  Perseus  and 
Medusa. 

The  overture  is  dominated  by  a saltarello  from  the  carnival  scene; 
and  an  aria  of  Cellini  in  the  preceding  act,  which  supplies  the  haunting 
melody  for  English  horn. 

BALLET  MUSIC,  “GAITE  PARISIENNE”  (PARISIAN  GAYETY) 

— OFFENBACH  (b.  Cologne,  1819;  d.  Paris,  1880). 

Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as 
“Orpheus  in  Hades,”  “Fair  Helen,”  and  “Tales  of  Hoffmann.”  The 
characters  of  the  ballet  are  largely  drawn  from  those  of  “Parisian  Life.” 
“Parisian  Life”  found  its  fun  in  showing  what  might  happen  if 
members  of  the  working  class  should  mimic  their  “betters”  in  the  social 
whirl.  For  example,  a head  waiter  shows  himself  as  a man  of  “infinite 
resource  and  sagacity,”  like  Kipling’s  mariner  swallowed  by  a whale. 


ARTHUR  FIEDLER  says: 
'‘'‘Beautiful  resonance  and  rich 
tonal  qualities  are  in  every  Baldwin^ 


THE  BALDWIN  PIANO  COMPANY 

160  Boylston  Street,  Boston  16,  Mass. 
HAncock  6-0775 


is  the  sold  of  an  instrume^it. . . the 
reason  why  Baldwin  is  the  choice  of  those 
whose  standards  require  the  finest. 
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TUESDAY  EVENING,  June  23,  at  8:30  o’clock 
FREDERICK  f ENNELL  Conchicting 


rifty-fourtb  Program 

* Wedding  March,  from  “Lc  Coq  d’Or”  . . 

Overture  to  “Tannhauser” 

Slavonic  Dance  in  F 

*By  the  Beautiful  Blue  Danidje,  Waltzes 


* Rhapsody  in  Blue,  for  Piano  and  Orchestra  . . . Gershwin 

Soloist:  LEO  LITWIN 

* Irish  Suite Anderson 

Irish  Washerwoman  — Minstrel  Boy  — Rakes  of  Mallow  — Wearing 
of  the  Green  — Last  Rose  of  Summer  — Girl  I Left  Behind  Me 

Selection  from  “The  Music  Man” Willson 

The  Wells  Fargo  Wagon  — Gary,  Indiana  — It’s  You  — 

Till  There  Was  You  — Marian  the  Librarian  — Lida  Rose  — 

Will  I Ever  Tell  You  — 76  Trombones 

* Belle  of  the  Ball Anderson 

^American  Salute: 

When  Johnny  Comes  Marching  Home  . . . . Gould 


Among  Those  Present:  New  England  Baptist  Hospital  School  of  Nursing  and 
Alumnae,  Army  Base,  Boston  Power  Squadron,  University  Lutheran  Church 


Baldwin  Piano 


Rim  sh  y-K  o rsa  k ojj 
. . . Wagner 

. Dvorak 
Strauss 


*RCA  Victor  Records  I- 


ir“t+‘*“t*t“r'rTTTTTTTT‘rT‘i‘T‘r*i‘TTT*rTTlr*t*T'MrTT*r‘rTTTTTTTT+T*rTT*t^ 


WHILE  ENJOYING  THE  POPS 

HAVE  YOUR  MONEY  WORKING 


at  the 

MERCHAIVTS 
CO-OPERATIVE  BAIVIC 

125  Tremont  at  Park  Street 
Boston 

4 DIVIDENDS  A YEAR  ASSETS  OVER  $55,000,000. 
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VIOLIN  CONCERTO  NO.  8,  IN  A MINOR,  Op.  47-SPOHR 
(1784-1859). 

composer  gave  this  work  the  sub-title,  “In  modo  d’lina  scena 
cantante,”  which  may  be  freely  translated  as  “in  the  vocal  style.” 

There  is  an  interesting  cause  for  this  designation.  Besides  being 
reckoned  in  his  day  as  one  of  the  most  important  composers,  Spohr 
was  really  one  of  the  greatest  of  violin  virtuosos.  In  preparation  for 
performing  in  Italy,  he  decided  to  compose  a show-piece  specially 
attractive  to  Italian  taste.  What  could  be  more  suitable  than  an 
operatic  flavor? 

He  therefore  produced  a concerto  in  which  the  violin  fills  a role 
similar  to  that  of  a prima  donna  presenting  a scena.  This  has  been 
defined  as  “the  largest  and  most  brilliant  vocal  form.  It  generally 
consists  of  recitative,  cavatina,  and  aria.”  There  are  such  to  be  found 
in  operas.  But  composers  once  wrote  them  for  concert  performance 
by  famous  singers.  One  example  is  Beethoven  s Scene  and  Aria,  “Ah, 
Perfido!” 

This  is  the  Centennial  of  the  death  of  Spohr.  He  composed  nine 
symphonies,  eleven  operas,  and  fifteen  violin  concertos.  Also,  he  was 
one  of  the  most  important  early  conductors  — a pioneer  in  using  the 
baton. 


FREDY  OSTROVSKY 

A Boston  Symphony  Orchestra  violinist  since  1952,  he  was  born 
in  Bulgaria,  at  16  was  graduated  with  highest  honors  from  the  State 
Academy  of  Music  in  Vienna,  and  for  two  years  continued  his  studies 
in  England  with  the  noted  Carl  Flesch.  In  Europe  and  this  country, 
he  has  given  many  concerts. 


TUBORG 

The  world  famous 

Beer 


Imported  by 

SULLIVAN  DIST.  CO. 
DORCHESTER,  MASS. 
Tel.  AV  2-2300 


(^carling) 

REDCAP 

6# 


( Carling) 

BEER 


CARLING  BREWING  COMPANY 
Natick,  Mass. 
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WEDNESDAY  EVENING,  June  24,  at  8:30  o’clock 
FREDERTCK  FENNELI,  Conducting 


Fifty- fifth  Program 

*Rak6czy  ^[arch Berlioz 

Overture  to  “Eiiryantlie” Weber 

Eavane Faure 

*Polovetsian  Dances,  trom  “Prince  Igor” Borodin 

Animals’  Carnival,  Grand  Zoological  Fantasy  . . Saint-Saens 

Introduction  and  Lions’  Royal  March  — Cocks  and  Hens  — 

Horses  of  Tartary  — Tortoises  — The  Elephants  — Kangaroos  — 
Personages  with  Long  Ears  — The  Cuckoo  in  the  Depth  of 
the  Forest  — Pianists  — The  Swan  (Solo  Violoncello:  Jacobus 
Langendoen)  — Finale 
Soloists:  Beth  Flanagan  and  Leo  Litwin 

*In  a Persian  Market Ketelby 

Finale  from  “Scheherazade” Rimsky-Korsakoff 

Festival  at  Baghdad  — The  Sea  — The  Ship  Goes  to  Pieces  Against 
a Rock  Surmounted  by  a Bronze  Warrior  — Conclusion 

^Selection  from  “South  Pacific” Rodgers 

I’m  Gonna  Wash  That  Man  Right  outa  My  Hair  — Bali  H’ai — 

Happy  Talk  — Some  Enchanted  Evening  — A Wonderful  Guy 

* Syncopated  Clock Anderson 

*Look  Sharp  — Be  Sharp Merrick-Bennett 


Among  Those  Present:  Syrian-Lebanese  American  Federation  of  the 
Eastern  States,  Lawrence  Memorial  Hospital  Alumnae  Association 


Baldwin  Piano 


*RCA  Victor  Records 


SAVE  TIME 


CONVENIENT 


PARK  YOUR  CAR 

at  the 


WESTLAND  AVE.  GARAGE 


We  are  one  minute  from  Symphony  Hall 
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LES  PRELUDES -LISZT  (1811-1886). 

Here  is  the  embodiment  of  the  idea  of  the  symphonic  poem,  as 
introduced  by  Liszt.  Its  function  is  not  to  set  the  words  of  a 
poem,  but  to  give  free  orchestral  expression  to  the  emotions  evoked 
by  the  poet. 

The  composer  based  this  music  on  a poem  of  Lamartine,  with  which 
he  prefaced  the  score.  The  poet’s  theme  is  that  life  is  a succession  of 
preludes  to  death.  Faithful  to  the  episodes  of  the  poetry,  the  music 
pictures  man  in  love,  in  disappointment,  in  the  quest  of  calm,  in  the 
restoration  of  self-confidence  through  the  tests  of  battle. 

The  sentiments  on  which  Liszt  built  appear  as  follows  in  the  fifteenth 
of  Lamartine’s  Poetic  Meditations. 

“AVhat  is  our  life  but  a series  of  preludes  to  that  unknown  song,  the 
first  solemn  note  of  which  is  sounded  by  death? 

“Love  forms  the  enchanted  daybreak  of  every  life;  but  what  is  the 
destiny  where  the  first  delights  of  happiness  are  not  interrupted  by 
some  storm,  whose  fatal  breath  dissipates  its  fair  illusions,  whose  fell 
lightning  consumes  its  altar? 

“And  what  wounded  spirit,  when  one  of  its  tempests  is  over,  does 
not  seek  to  rest  its  memories  in  the  sweet  calm  of  country  life?  Yet 
. . . when  the  ‘trumpet’s  loud  clangor  has  called  him  to  arms’  he 
rushes  to  the  post  of  danger,  whatever  may  be  the  war  that  calls  him 
to  the  ranks,  to  find  in  battle  the  full  consciousness  of  himself  and  the 
complete  possession  of  his  strength.’’ 


Conductor,  author,  member  of  faculty  of  Eastman  School  of  Music 
(University  of  Rochester).  Founder  of  its  Symphony  Band  and  its 
virtuoso  Symphonic  Wind  Ensemble. 


FREDERICK  FENNELL 


For  a hearty  meal, 
snack  or  sweet-treat 


FOLKS  LOVE 
TO  "POP"  INTO 


11  WtST^ndST.WEWYOIK.  K.Y,  • TH.  CHmimc  4.5841 


Nearest  Location 


Distributed  by 
SULLIVAN  DIST.  CO. 
Dorchester,  Mass.  Tel;  AV  2-2300 


187  Massachusetts  Avenue 

opp.  Christian  Science  Pub.  Society 
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THURSDAY  EVENING,  June  25,  at  8:30  o^ clock 
HARRY  ELLIS  DICKSON  Conducting 


Fifty-sixth  Program 

*Wien  bleibt  Wien,  March Schrammel 

Overture  to  “Russian  and  Ludmilla” Glinka 

Eili,  Eili arr.  Jacchia 

Trumpet  Solo:  Armando  Ghitalla 

Romanian  Rhapsody  No.  i Enesco 


Piano  Concerto  No.  i,  in  G minor.  Op.  25  . . Mendelssohn 

Molto  allegro  con  fuoco  — Andante  — Presto 
Soloist:  JESCS  MARIA  SANROMA 

Bostonia  Suite Brown 

On  Boston  Common  — Sunday  Morning  on  Beacon  Hill  — 

On  the  Esplanade 

Selection  from  “Gigi” Loewe 

The  Night  They  Invented  Champagne  — Gigi  — Waltz  at  Maxim’s  — 

I’m  Glad  I’m  Not  Young  Any  More  — The  Parisians  — Say  a Prayer 
for  Me  Tonight  — Thank  Heaven  for  Little  Girls 

intermezzo Provost 

Wedding  March Press 


Among  Those  Present:  Greater  Boston  B’nai  B’rlth  Council,  Association  of 
Food  and  Drug  Officials  of  the  U.S.A.,  Haym  Salmon  Chapter  of  B’nai  B’rith 

Baldwin  Piano  *RCA  Victor  Records 


s^ccccett 

FRENCH  CUISINE  AT  ITS  BESTI 
Lunch  11:30-2:30  ★ Dinner  6:00-9:00 

Formerly  with  French  Line 

Imported  Wines  Air  Conditioned 

121  MASSACHUSETTS  AVENUE,  BOSTON  Telephone  Circle  7-8933 

(LUCIEN;  Chef  and  Owner) 
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PASTENE 


nterican 


m, 


ined 

Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO.,  Inc. 

BOSTON,  MASSACHUSETTS 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  84  years 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


12 


14 


16 


2*  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

Pastene  Sparkling  Burgundy 

Pull,  rich,  moderately  sweet  red  wine 

10.  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

Pastene  Sauterne 

A round,  medium-dry  wine 

Pastene  Chahlis 

Well  balanced  full  — rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

26.  Pastene  Burgundy 

A moderately  dry  red  wine 

28.  Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

30-  Pastene  Red  Pinot 

A rich,  robust,  full-bodied  wine  made  from 
Red  Pinot  grapes  grown  in  Napa  and  Sonoma 
Counties 

32.  Pastene  Zinfandel 

Made  from  the  Zinfandel  grape  — a tasty  but 
not  heavy  red 

40.  Pastene  Anniversary  Cream 
Sherry 

A rich,  delightfully  sweet  Sherry 

Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

44.  Pastene  Anniversary  Tawny 


Port 

Elxceptionally 

mellowness 


delicious 


with  fruit-like 


46.  Pastene  Anniversary  Ruby 
Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48.  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

50.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

52.  Pastene  Muscatel 

Pleasantly  aromatic  — rich  bouquet 

54.  Pastene  Flame  Tokay 

Medium  sweet  dessert  wine 
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“TANNHAUSER”  - WAGNER  (1813-1883). 

A knightly  poet-musician,  or  Minnesinger,  Tannhiiuser  is  beloved 
by  the  pure-hearted  Elizabeth.  However,  he  strays  and  becomes  a 
guest  of  Venus  herself,  in  her  voluptuous  abode.  Returning  contritely 
to  Elizabeth  after  a year,  he  is  cordially  received  by  her.  He  joins  in  a 
song  contest  with  other  knights  in  the  Wartburg  Castle.  Wolfram,  also 
in  love  with  Elizabeth,  sings  of  ideal  love.  So  do  other  contestants. 
Then  Tannhauser  sings  of  passionate  love,  scandalizing  his  listeners. 
The  other  knights  rush  on  him  with  drawn  swords,  but  Elizabeth 
pleads  for  his  life.  He  joins  a pilgrimage  to  Rome  to  seek  absolution. 
Elizabeth  dies  broken-hearted  before  she  can  see  him  again.  He, 
belatedly  overwhelmed  by  her  devotion,  and  his  sense  of  unworthiness, 
throws  himself  upon  her  bier  and  gives  up  the  ghost. 

WHEN  JOHNNY  COMES  MARCHING  HOME. 

This  rousing  tune,  exploited  in  the  clever  orchestration  of  Morton 
Gould’s  “American  Salute,’’  was  published  in  1863  with  “Louis  Lam- 
bert’’ named  as  composer.  But  later  Patrick  Sarsfield  Gilmore,  Boston’s 
famous  Irish-born  bandmaster,  claimed  it  as  his  own. 


POPS  PANORAMA 

A ten-week  CO-ED  Course  telling  the  Boston  Pops  Story  - 1885  - 1960 
Class  begins  April  I960 

Boston  YMCA  — 316  Huntington  Avenue 

Free  "POPS”  STEREO  RECORD  CONCERT 
on  Wednesday,  April  6th,  I960 

Refreshments  — Music  — ”Pops”  Facts 

Information  available: 

Warren  C.  Scott,  Adult  Educational  Director 
316  Huntington  Avenue,  Boston  15,  Mass. 


MILLER 

PRODLCE  CO. 

• 

FROZEN  FOODS 
Institutional  Only 

• 

85  Newmarket  Square 
Boston,  Mass. 

HI  2-3800 


At  the  Pops 
or  anytime 
enjoy 

SIMPSO^I  m\E 
PALE  DRY  mm  ALE 

Made  tcith  pure  spring  water 


S«  S.  Pierce 

Selections 


— Available  on  the  Pops  Menu  — 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 


TAVEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate-bottled 
at  Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 


DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain's  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 


S.  S.  PIERCE  CO.,  BOSTON 


A.  DE  LUZE 
BORDEAUX 
SPECIAL  RESERVE 

Delicious,  medium  sweet,  white 
wine.  Imported  from  France. 


S.  S.  P.  AMERICAN 
CHAMPAGNE 

American  Extra  Dry  especially 
produced  for  S.  S.  Pierce  using 
French  in-bottle  fermentation 
technique. 

ACKERMAN 
DRY  ROYAL 

Imported  from  Saumur,  France 
and  tasting  like  Champagne, 
it’s  a favorite  for  cocktails  and 
punches. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


POPS  WINE  LIST 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  bottle. 

:hampagnes  & sparkling  wines 

RED  WINES 

Ml 

Bot, 

Bot. 

Bot, 

Bot. 

1 

S.  S.  Pierce  Extra  Dry  . . . 

6.75 

3.75 

26 

Pastene  Burgundy  . . . 

1.25 

2 

Pastene  Champagne  .... 

6.25 

3.25 

37 

*De  Luze  Club  Claret  . . 

. 3.00 

1.50 

3 

S.  S.  Pierce  California 

28 

Pastene  Chianti  .... 

. 2.50 

Burgundy 

6.75 

3.75 

39 

* Beaune  Burgundy,  Latour  . 

. 4.50 

2.25 

4 

Pastene  Sparkling  Burgundy  . 

5.75 

3.00 

30 

Pastene  Red  Pinot  . . . 

. 2.50 

1.25 

5 

Great  Western  Extra  Dry  . . 

6.75 

3.75 

41 

*M.  & R.  Chianti,  Red  Cap 

. 3.25 

1.75 

6 

*Gancia  Asti  Spumante  . . . 

7.00 

32 

Pastene  Zinfandel  . . , 

. 2.50 

7 

Great  Western  Sparkling 

34 

*Brolio  Chianti 

. 3.50 

1.75 

Burgundy 

6.75 

3.75 

36 

* Bella  Valpolicella  . . . . 

2.00 

8 

*Gancia  Lacrima  Christi  . . 

7.75 

38 

*Sichel  St.  Julien  1953  . . 

. 4.75 

9 

*Ackerman  Dry  Royal  Brut  . 

7.25 

3.75 

S, 

. S.  PIERCE  GOLD  COAST  WINES 

1 

*De  Luze  Sparkling  Burgundy 
Red 

7.75 

4.25 

43 

Gold  Coast  Haut  Sauternes 

. 2.50 

1.25 

3 

*BoUinger  Brut  Non-Vintage  . 

12.00 

6.00 

45 

Gold  Coast  Red  Burgundy 

. 2.50 

5 

* Clicquot  Yellow  Label 

47 

Gold  Coast  Red  Port  . . 

. 2.50 

Non-Vintage 

11.00 

6.00 

49 

Gold  Coast  White  Port  . . 

. 2.50 

7 

Champagne  Cocktail  for  Two 

1.75 

51 

Gold  Coast  Sherry  . . . 

. 2.50 

53 

Gold  Coast  Muscatel  . . 

. 2.50 

WHITE  WINES 

SHERRIES,  PORTS,  MADEIRA 

0 

Pastene  Riesling 

2.50 

40 

Pastene  Anniversary  Cream 

9 

*De  Luze,  Bordeaux  Special 

1.50 

Sherry 

. 2.50 

Reserve 

2.75 

42 

Pastene  Anniversary  Cocktail 

2 

Pastene  Sauteme 

2.50 

1.25 

Sherry 

. 2.50 

11 

*De  Luze,  Sauternes  .... 

3.75 

2.00 

44 

Pastene  Anniversary  Tawny 

.4 

Pastene  Chablis 

2.50 

1.25 

Port 

. 2.50 

»3 

*Lichine  Pouilly  Fuisse  1955  . 

3.75 

2.00 

46 

Pastene  Anniversary  Ruby 

. 2.50 

16 

Pastene  Rhine  Wine  .... 

2.50 

1.25 

Port 

1.25 

4.50 

2.25 

48 

Pastene  Pale  Dry  Sherry  . 

. 2.50 

18 

*Sichel  Debfraumilch  1955  . 

50 

Pastene  Port 

. 2.50 

1.25 

15 

* Ackerman,  Vouvray  Clos  Le 
Mont  1953  

3.75 

2.00 

52 

Pastene  Muscatel  . . . 

. 2.50 

1.25 

4.75 

2.50 

54 

Pastene  Flame  Tokay  . . 

. 2.50 

1.25 

■10 

*Sichel  Zeltingen  Riesling  1955 

Bottle  Glass 
. 4.50  .75 

P 

*Langenbach  Liebfraumilch 
1955  

4.00 

2.00 

55 

*Duff  Gordon  Amontillado 
(Dry) 

^2 

*Gancia  Castello  di  Canelli  . 

2.75 

57 

*DufI  Gordon  Generoso 

29 

*Langenbach  Berncastler  1955 

3.25 

(Sweet) 

. 4.00 

.70 

^4 

*Gancia  Orvieto 

2.75 

1.50 

59 

*Cossart  Gordon  Southside 

.70 

♦Lorentz  Alsatian  Riesling  vins 

Madeira 

. 4.00 

des  Templiers  1955  . . . 

4.50 

61 

*Cockburn  Ruddy  Port  . . 

. 3.50 

.70 

WINE  PUNCH 

ROSE  WINES 

Glass  Pitcher 

33 

♦Tavel  Chateau  d’Aqueria  1955 

3.25 

1.75 

Claret  or  Sauterne  Punch  . 

.50  2.50 

35 

S.  S.  Pierce  Grenache  Rose  . 

2.50 

Qaret  Lemonade  . . . . 

.50  2.50 

BEER  AND  ALE  LISTED  ON  PAGE  17 

• Imported 
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SLAVONIC  DANCE -DVORAK  (1841-1904). 

In  1877,  Brahms  wrote  to  his  own  publisher,  Simrock,  urging  him 
to  consider  publishing  something  of  Dvorak,  whom  he  recommended 
as  musically  worthy.  He  added  that  the  man  needed  the  money.  The 
next  year,  Dvorak,  as  if  following  the  lead  of  Brahms  with  his  Hun- 
garian Dances  for  piano,  four  hands,  published  an  album  of  eight 
Slavonic  Dances. 

In  this  music  he  idealized  such  characteristic  Slavonic  dance  move- 
ments as  the  wild  Bohemian  “furiant,”  the  “skocna,”  or  reel,  and  the 
“sousedska,”  or  slow  waltz.  In  the  furiant,  used  in  weddings,  and  also 
in  other  festivities,  the  peasants  stamp  out  a three-four  rhythm,  but 
alternately  accentuate  the  first  and  third  beat,  then  the  second  beat, 
in  successive  measures. 


the  same  fine  Ice  Cream  you  enjoy  here  . . 


now  in  QUARTS! 


Coronet 


The  World's  Finest  lee  Cream! 
IN  ROYAL  PURPLE  AND  SOLD  PINTS  AND  QUARTS 
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POPS 

MENU 

SANDWICHES 

Pops  Special  (Turkey -Ham- 

Cream  Cheese 

.40 

Corned  Beef  - Swiss)  .... 

1.50 

Liverwurst 

30 

Baked  Ham 

Tuna  Salad 

.60 

Corned  Beef 

.75 

Sliced  Turkey 

.90 

Swiss 

Roquefort  or  Tavern  Cheese  with 

Cream  Cheese  on  Date  Nut . . . 

.50 

Crackers 

.50 

Combination  Sandwich  with  Swiss  15^  extra 

Sandwiches  served  on 

Rye,  Pumpernickel  or  Wliite  Bread 

CAKES  AND  APPETIZERS 

FRESH  FRUIT  DRINKS 

Pretzels 

.10 

Pop  Punch 

.35 

Cheese  Wafers 

.10 

Lemonade 

Sweet  Biscuits  (Jacob  of  Dublin) 

.20 

Soda  Lemonade 

.40 

Chocolate  Fudge  Cake  . . . . 

.30 

POP  PUNCH  served  in  pitchers  . 

1.50 

Almond  Macaroon 

.20 

Lemonade  served  in  pitchers  . . 

1.50 

Brownie 

.20 

Soda  Lemonade  in  pitchers  . . . 

1.75 

New  York  Cheese  Cake  . . . . 

.40 

COFFEE  AND  TEA 

Apple  Strudel 

.25 

Hot  Coffee,  Individual  Pots  . . 

30 

Hot  Tea,  Individual  Pots  . . . 

.25 

HOOD’S  ICE  CREAM 

Iced  Coffee  or  Tea 

.25 

Vanilla  Coronet 

.35 

Chocolate  Coronet 

35 

GINGER  ALE,  ETC. 

Coffee  Coronet 

.35 

Cott  Ginger  Ale — 7 oz 

.15 

Strawberry  Coronet 

, .35 

Cott  Club  Soda — 7 oz 

.10 

Cherry  Sundae 

, .45 

Simpson  Spring  Ginger  Ale — 8 oz. 

.15 

Pineapple  Sundae 

, .45 

Simpson  Spring  Qub  Soda — 8 oz. 

.10 

Strawberry  Sundae 

, .45 

Welch’s  Grape  Juice — 4 oz.  . . 

35 

Chocolate  Sundae 

. .45 

KEMP’S  SALTED  NUTS 

CANDIES 

Quality  Street — 1 lb.  Tin  . . . 
Candy  Cupboard  Sweet  Regards 

Extra  Large  Peanuts — 5^  oz.  . 

39 

. 1.50 

Spanish  Peanuts — 5%  oz.  . . . 
Extra  Fine  Cashews — 5 oz.  . . . 

35 

.49 

—1  lb 

. 2.00 

Mixed  Nuts  (with  Peanuts) — 4 oz. 

39 

Candy  Cupboard  Miniatures — 

Mixed  Nuts  (without  Peanuts) — 

.59 

1 lb 

. 1.75 

4%  oz 

Candy  Cupboard  Thin  Mints  . 

. .70 

Extra  Large  Peanuts — 10%  oz.  . 

.59 

Candy  Cupboard  Miniatures — 

. .50 

Spanish  Peanuts — 11  oz 

.49 

V4  lb 

Extra  Fine  Cashews — 8 oz.  . . . 

.79 

Jelly  Gems 

. .70 

Mixed  Nuts  (with  Peanuts) — 

Chocolate  Covered  Almonds — 

. 1.00 

71/2  oz 

.69 

Mixed  Nuts  (without  Peanuts) — 

VaniUa  Butter  Creams  . . . 

. .90 

7%  oz 

.89 

Wine  List  on  Page  13 

Beer  and  Ale  on  Page  17 

Refreshment  Service  in  both  Balconies  daring  the  two  intermissions 
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WEDDING  MARCH  FROM  “LE  COQ  D'OR"  - 
RIMSKY-KORSAKOFF  (1844-1908). 

The  opera  (and  subsequent  ballet)  takes  it5  title  from  the  enchanted 
rooster  which  points  out  the  direction  of  any  invasion  of  King  Dodon’s 
kingdom.  Russia’s  great  poet,  Pushkin,  wrote  the  allegorical  poem  on 
which  was  based  the  libretto  of  the  composer’s  final  operatic  work. 


KNOCK,  KNOCK  FOR 
KNICKERBOCKER 


Hear  great  sound  at  the  Boston  Pops! 
Hear  another  great  sound  . . . 

the  Knickerbocker  KnockI 


Satisfy  your  beer>thirst  better  with 
smoother-than-ever  Knickerbocker. 


Ruppert 


111 


III 


NEW  YORK’S  FAMOUS  BEER 


JACOB  RUPPERT,  N.Y.C. 


New  York's  Famous  Beer  . . . New  England's  Favorite  Beer 


You  Never  Tasted  Beer 
Like  Heineken's  Beer 


VanMunchinc&Co.Jnc.,NewYork36»N.Y. 


WHERE 

THERE’S 

LIFE! 

THERE’S 


BudweiscK, 


KING  OF  BEERS 
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POPS 

BEER  AI\D  AEE  LIST 


C£u*ling’s  Beer  and  Ale 45 

Haffenreffer  Lager  Beer 45 

Pickwick  Bock  Beer 45 

Pickwick  Ale 45 

Knickerbocker  Beer 45 

Budweiser  Beer 45 

Schaefer  Beer 45 

Schlitz  Beer 45 

Miller  High  Life 45 

Heineken’s  Beer  (Holland) 70 

Tuborg  Beer,  Light  or  Dark  (Denmark) 70 

Labatt’s  Ale  (Canada) 55 

Crystal  Lager  Beer  (Canada) 55 


Wiirzburger  Hofbrau  Beer,  Light  or  Dark  (Germany)  . . . .75 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  . . . .75 


‘Scka^fcr 

Jl 


aroun 


THE  F.  & M.  SCHAEFER  BREWING  CO.,  N.  Y. 


WHAT  D'YA 
HEAR  IN  THE 
BEST  OF 
CIRCLES? 


HAFFENREFFER 

THE  BRIGHT  NEW  LAGER  BEER 


• 1959  HAFFENREFFER  k CO..  INC..  80ST0N.MASS. 


RAK6CZY  MARCH  - HECTOR  BERLIOZ  (1803-1869). 

SUCH  excitement  was  aroused  in  the  first  audience  ever  to  hear  this 
score  (in  its  original  form)  that  the  appreciative  cries  and  stamp- 
ings made  the  composer  feel  as  if  his  hair  were  standing  on  end. 
Berlioz  himself  had  conducted  the  performance  at  a concert  presented 
by  him  in  the  National  Theatre  in  Pesth,  Hungary.  He  describes  what 
led  up  to  it  in  his  Memoirs. 

As  Berlioz  was  planning  a professional  visit  to  Pesth,  a Viennese 
concertgoer  told  him:  “If  you  wish  to  please  the  Hungarians,  wTite 
a piece  on  one  of  their  national  themes.”  This  man  provided  him 
with  “a  volume  of  old  airs.”  From  it  the  composer  chose  for  orches- 
tration the  stirring  march  melody  named  in  honor  of  Ferenz  Rakdczy, 
leader  of  the  Hungarian  revolt  of  1703. 

Having  proved  the  effectiveness  of  his  score  with  an  audience,  the 
wily  composer  made  a few  revisions  and  used  it  as  the  climax  of  the 
first  part  of  his  Damnation  of  Faust.  To  justify  its  interpolation,  he 
transferred  Faust  from  his  legendary  German  surroundings  to  a 
Hungarian  plain,  where  he  meditates  upon  the  awakening  of  Spring. 
Thus  Faust  is  enabled  to  witness  soldiers  trooping  to  the  strains  of 
the  Rakoczy  March 


ANIMALS'  CARNIVAL  - SAINT-SAENS. 

Among  the  witty  touches  herein:  The  representation  of  wild  horses 
caricatures  pianists  who  ally  themselves  with  speed  and  noise,  rather 
than  art.  The  tortoises  crawl  to  the  greatly  retarded  playing  of  a tune 
usually  heard  at  a very  rapid  pace  in  the  overture  to  Offenbach’s 
“Orpheus  in  Hades,”  familiar  to  Pops-goers.  To  suggest  elephants, 
the  composer  makes  a ponderous  use  of  the  Dance  of  the  Sylphs  from 
Berlioz’  “Damnation  of  Faust.” 


featuring 

ISLAND  8 CANTONESE  i 

Food  and  Drink 

Ml  ll 

OPEN  FROM  5 P.M.  TO  2 A.M.  f 

1 1 II 

Daily  i Sunday  ^ 

1,  |J|  Ij 

Theatre-Goers!  « 

1|  Parking  lo.Free_AI«H^ 

COpley 

400  Commonwealth  Ave.^  Boston/  ' 

7,9000  ' 

- - -1 
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? f f0  % S'  ‘i  af  M , 

risifeei 


& v'l.  1:  ir'kA  rviii  u • 


'406’.CornmonW^ 


. ■Tel::  COpleY;?-yP° 


WM' 


Hh  Avepue 


aCARETTES 

S.  S.  Pierce  Private  Blend 

. . .35 

PaU  Mall 

. . . 35 

Philip  Morris 

. . .35 

Raleighs 

...  .35 

Lucky  Strikes  .... 

. . .35 

Marlboro 

Chesterfields  (R  & K)  . . 

. . 35 

Herbert  Tareyton  . . 

...  .35 

Camels 

. . .35 

Parliament 

...  .35 

Old  Golds  (K  & F)  . . . 

. . .35 

Winston 

Kools 

. . .35 

Kent 

. . . .35 

Please  specify  Regular,  King-size  or  Filters 

aCARS 

Overland  Perfectos  . . . 

. . 30 

El  Blason  Belvederes  . 

. . . 30 

Overland  Panatelas  . . . 

. . .15 

Partagas  Belvederes 

...  35 

Overland  Londres  . . . 

. . .15 

Punch  Belvederes  . . 

...  35 

INTERNATIONAL 

aCAR  BRANDS 

La  Corona  Sublimes  . . . 

. 2 for  35 

La  Corona  Belvedere . . . 

La  Corona  Demi  Tasse  . . 

Corona  Corona  . . . . 

, 3 for  1.00 

FOR  YOUR  ADDITIONAL 
ENJOYMENT  AT  THE  POPS 


6.F.  KEMP  CORP.,  SOMERVILLE,  MASS..  U.S.A. 


For  information  about 
space  and  rates  in 

THE 

BOSTO]%r  POPS 
PROGRAM 

CaU 

Advertising  Department, 
Symphony  Hall 
commonwealth  6-1492 
Donald  T.  Gammons 
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GABRIEL-URBAIN  FAURE  (1845-1924) 

An  influential  figure  in  modern  French  music,  both  as  composer 
and  teacher.  In  his  compositions  he  used  old  forms  in  a broadened 
manner,  and  developed  a style  recognized  by  the  French  as  typical  of 
their  temperament.  Among  his  noted  pupils  were  Ravel  and  Enesco. 

JESUS  MARIA  SANROMA 

He  was  born  in  1903  in  Puerto  Rico  of  Catalonian  parents.  He 
was  sent  to  the  United  States  by  the  Puerto  Rican  government  in  1917 
and  studied  at  the  New  England  Conservatory  of  Music  in  Boston. 
Later  teachers  included  Mme.  Antoinette  Szumowska,  Alfred  Cortot 
and  Artur  Schnabel. 

He  was  a much  admired  soloist  with  the  Boston  Symphony  Orchestra 
both  in  the  A Vinter  and  Pops  seasons  for  a number  of  years. 

PIANO  CONCERTO  No.  1 IN  G MINOR  - MENDELSSOHN 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in 
1831,  in  Munich.  He  had  dedicated  it  to  a charming  young  pianist  of 
that  city,  Delphine  Schauroth.  Mendelssohn  marked  the  Finale  to  be 
played  “as  fast  as  possible.”  In  his  own  performance  he  created  great 
excitement  by  the  speed  with  which  he  carried  out  this  injunction. 


BOTH  A PRODUCT  AND  ITS  SPONSOR 


rmnifi 


The  word  integrity,  in  itself,  denotes  Quality  ^nd  Dependability. 
It  has  double  significance  when  applied  to  the  century-old  associa- 
tion of  M.  Steinert  & Sons  (Founded  in  1860)  with  the  firm  of 
Steinway  & Sons  (Established  in  1855).  Your  choice  of  a piano  can 
be  based  with  safety  on  this  mutual  assurance  of  satisfaction. 

IN  MASS.  AND  N.  H.  NEW  STEINWAY  PIANOS  ARE  SOLD  ONLY  BY  US 


STEINERT  & SONS 


Jerome  F.  Murphy,  President 


162  BOYLSTON  STREET,  BOSTON  • ALSO  WORCESTER,  SPRINGFIELD 


“RUSSIAN  AND  LUDMILLA”  AND  GLINKA 
TN  THIS  opera,  that  incredible  genius,  Michael  Glinka  (1804-1857), 
brought  to  bear  a perfect  fusion  of  the  melodic  gift  he  had  enhanced 
by  studying  opera  and  singing  in  Italy,  and  the  feeling  for  instrumenta- 
tion which  he  had  developed  by  playing  in  and  conducting  his  uncle’s 
private  orchestra.  He  also  heard  and  studied  music  of  Berlioz  in  Paris. 
The  upshot  was  that  this  second  opera  of  Glinka’s  produced  a sense 
of  “Russianness”  which  was  an  inspiration  and  model  for  composers  of 
such  contrasting  temperaments  as  Tchaikovsky,  Borodin,  Rimsky- 
Korsakofif,  and  Stravinsky. 

Not  only  in  Stravinsky’s  “Firebird,”  but  the  more  daring  and  original 
“Rite  of  Spring,”  scholars  have  traced  certain  effects  back  to  “Russian.” 
The  plot  of  the  opera:  Ludmilla  is  a Russian  princess.  In  the 
midst  of  a reception  given  to  her  suitors  by  her  father,  she  is  caused  to 
vanish  by  enchantment.  Her  father  promises  her  hand  to  the  suitor 
who  shall  find  and  restore  her.  Russian,  whom  she  loves,  ardently 
undertakes  the  mission.  Befriended  by  a wizard,  who  gives  him  a 
magic  sword,  Russian  fights  his  way  through  to  her  place  of  captivity. 
He  cannot  rouse  her  from  an  enchanted  slumber,  but  returns  her  to 
her  father’s  palace.  There  she  awakens  when  Russian  slips  a magic 
ring  upon  her  finger.  Her  father  keeps  his  promise,  and  the  opera  ends 
in  joyous  celebration. 

HARRY  ELLIS  DIGKSON. 

Mr.  Dickson  was  born  in  Cambridge,  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conservatory  of  Music.  Later,  like 
Mr.  Fiedler,  he  studied  at  the  Royal  Academy  in  Berlin  — especially 
violin  and  conducting. 


LOWENBRAU 


IMPORTED 

L MUNICH  BEER.^ ^ 


Best  seller  in  Bavaria  • Best  seller  in  America 

Imported  by  Hans  Hotterbosch,  Inc.  • Bronx  Terminal  Market  • New  York  51,  N.  Y. 


TRUMPET  SOLOIST 

Born  in  Alpha,  Illinois,  of  a non-musical  family,  Ghitalla  was  gradu- 
ated from  the  Juilliard  School  of  Music  in  1949. 

He  played  first  trumpet  with  the  New  York  City  Opera  Company 
during  the  1948-9  seasons;  became  first  trumpet  with  the  Houston 
Symphony  for  the  two  years  prior  to  his  joining  the  Boston  Orchestra. 
Ghitalla  has  recorded  for  RCA-Victor  and  Columbia  Records. 

“BOSTONIA”  SUITE  - BROWN. 

Jacobus  Langendoen,  first  'cello  of  the  Pops  Orchestra,  and  composer 
of  symphonic  works,  made  the  skillful  orchestration  from  the  piano 
piece  by  the  late  Keith  Brown,  former  head  of  the  Music  Department 
of  Mt.  Ida  Junior  College. 

OVERTURE  TO  “THE  BARBER  OF  SEVILLE"  - ROSSINI. 

Rossini  borrowed  an  overture  for  “The  Barber"  (his  sixteenth 
opera)  from  among  his  previous  operas.  This  is  attested  by  the  earlier 
editions  of  the  instrumental  parts  used  at  the  Pops.  The  title  on  them 
reads,  “Overture  to  Elizabeth,  Queen  of  England"  — his  fourteenth 
opera.  But  it  already  had  served  for  his  eleventh,  “Aureliano  in  Pal- 
mira," and  his  second,  “L’Equivoco  Stravagante."  Such  thrift  — the 
exact  reverse  of  Beethoven’s  tirelessness  in  supplying  his  one  opera. 
“Fidelio,"  with  four  overturesl 


a.  steady  itiand... 


to 

and. 
ing  T 

3s.now-wliy  intelligenoe; 
developed  tJaro-u-gli  SS 
years  of*  experience  and 
infinite  care  in  printing 
*Visn.al  Qviality. 


This  is  a reproduction  of  our  1959 calendar. 
We  have  a few  left  14^'  x 22"  ...  if  you 
would  like  one,  kindly  send  50c  to  cover 
mailing  cost. 

G3-EO.  EC.  ELLIS 

CO.,  INCORPORATED 
272  CONGRESS  STREET,  BOSTON  10,  MASS. 

Lltoerty  S-TSOO 
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FRIDAY  EVENING,  June  26,  at  8:30  clock 
HARRY  ELLIS  DICKSON  Conducting 


Fifty-seventh  Program 

*The  Thunderer,  March Sousa 

Overture  to  “The  Barber  of  Seville” Rossini 

Puppet Langendoen 

* Irish  Suite Anderson 

The  Minstrel  Boy  — The  Last  Rose  of  Summer  — The  Rakes  of  Mallow 


•Rhapsody  in  Blue,  for  Piano  and  Orchestra  . . . Gershwin 

Soloist:  JESOS  MARIA  SANROMA 

Bolero Ravel 


Selection  from  “Kiss  Me  Kate” 


Porter 


Another  Op’nin’,  Another  Show  — Wunderbar  — So  in  Love 
Always  True  to  You  in  My  Fashion 


'Jazz  Legato  and  Jazz  Pizzicato Anderson 

'76  Trombones,  from  “The  Music  Man” Willson 


Among  Those  Present:  Mass.  State  Court,  Catholic  Daughters  of  America, 
Factory  Mutual  Engineering  Co.,  General  Electric  Club  of  New  England 


Baldwin  Piano 


*RCA  Victor  Records 


Always  100  proof, 
bottled  in  bond, 
distilled  and 
oak  ripened, 
the  same  old-time 
sour  mash  way. 


KENTUCKY  STRAIGHT  BOURBON  STITZEL-WELLER  DISTILLERY  ESTAB.  LOUISVILLE.  KENTUCKY.  1049 
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The  Saturday  night  concerts  will  be  broadcast  by 
the  following  stations: 

WGBH,  Boston 
WCRB,  Boston 

WQXR,  New  York  (and  affiliated  stations) 
WAMC,  Albany 

The  audience  would  greatly  help  by  being  reasonably 
quiet  while  the  conductor  is  on  the  podium. 


starring 

SIDNEY  POITIER  • DOROTHY  DANDRID6E  • SAMMY  DAVIS,  Jr.-  PEARL  BAILEY 

Music  by  GEORGE  GERSHWIN  • Libretto  by  DuBOSE  HEYWARD 

Lyrics  by  DuBOSE  HEYWARD  and  IRA  GERSHWIN  (Founded  on  the  play  ‘Porgy’  by  CuBOSE  and  DOROTHY  HEYWARD) 

Originally  produced  for  the  stage  by  the  Theatre  Guild  • Screenplay  by  N.  RICHARD  NASH 

Directed  by  OTTO  PREMINGER  • Distributed  by  COLUMBIA  PICTURES 

• Produced  Ift 

TODD-AO*  • TECHNICOLOR®  • STEREOPHONIC  SOUND 

AIR-CONDITIONED 

N.  E.  Premiere  ASTOR  boston 

ALL  SEATS  RESERVED 
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CLOSING  NIGHT 

SATURDAY  EVENING,  June  27,  at  8:30  clock 


Vipy- eighth  Program 


*Ponip  and  Circumstance Elgar 

Overture  to  “Donna  Diana” Resjiicek 

Air  on  tlie  G-String Bach-Wilhelrnj 

*By  the  Beautiiul  Blue  Danube,  Waltzes Strauss 


Piano  Concerto  No.  i,  in  G minor.  Op.  25  . . Mendelssohn 

Molto  allegro  con  fuoco  — Andante  — Presto 
Soloist:  JESUS  MARl'A  SANROMA 

The  Pines  of  Rome,  Symphonic  Poem Respighi 

I.  The  Pines  of  the  Villa  Borghese 

II.  The  Pines  near  a Catacomb 

III.  The  Pines  of  the  Janiculum 

IV.  The  Pines  of  the  Appian  Way 


Dancing  through  the  Years arr.  Hayrnan 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rumba  — Jitterbug-Swing  — Mexican  Hat  Dance  — 
Cha-Cha-Cha  - Rock-’n’-Roll 

'Jalousie,  Gypsy  Tango Gade 

Prayer  of  Thanksgiving Valerius-Kremser 


Among  Those  Present:  Friends  of  Station  WCRB,  Beth  Israel  Hospital 
Junior  Auxiliary,  New  England  Rosicrucians,  A.M.O.R.C. 


Baldwin  Piano  *RCA  Victor  Records 


MOVE  UP  TO  QUALITY... 
MOVE  UP  TO  SCHLITZ! 


THE  BEER  THAT  MADE  MILWAUKEE  FAMOUS 

© 1958,  Jos.  Schlitz  Brewing  Co.,  Milwaukee.  Wis. 


“BOLERO”  - MAURICE  RAVEL  (1875-1937). 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by 
Ida  Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a 
virtuoso  orchestral  piece,  this  last  orchestral  score  of  Ravel  except  for 
his  two  piano  concertos  brought  him  far  wider  fame,  and  richer  finan- 
cial return,  than  any  of  his  preceding  and  artistically  superior  works. 

76  TROMBONES,  from  “The  Music  Man”  — WILLSON. 

A run  of  566  performances  had  been  scored  by  this  show,  up  to 
April  25.  One  of  “The  Big  Ten”  of  the  New  York  stage,  it  is  unique 
in  regard  to  the  author  of  its  book  and  lyrics,  and  its  composer;  all 
three  are  the  same  man  — Meredith  Willson.  Willson  has  also  com- 
posed two  symphonies,  art  songs  and  popular  songs  and  has  played 
in  the  flute  section  of  the  New  York  Philharmonic.  He  was  flute  soloist 
in  Sousa’s  Band  — a fact  which  must  have  given  him  ideas  when  he 
came  to  write  7^  Trombones.  The  piece  is  full  of  apt  quotations 
which  should  be  fun  to  identify. 

AIR  ON  THE  G STRING  - BACH-WILHELMJ. 

The  melody  was  taken  from  J.  S.  Bach’s  D major  Suite  No.  3.  It  was 
transposed  by  the  eminent  violinist,  Wilhelmj,  to  be  played  entirely 
on  the  silver-wound  G string,  lowest  pitched  string  of  the  violin,  with 
the  purpose  of  enhancing  the  sonority  of  the  tune. 

1959-1960 

Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

Applications  are  being  accepted 
for  the  subscription  series  of 

Six  Sunday  Afternoon  Concerts 

November  8 February  28 

January  10  March  13 

January  31  April  3 

Prices:  $8,  $12,  $16,  $20 

Inquire  at  the  Subscription  Office,  Massachusetts  Avenue  entrance 

CO  6-1492 
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TANGLEWOOD 

LENOX,  MASSACHUSETTS 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

BERKSHIRE  FESTIVAL 

There  will  be  six  weekends  of  concerts  on  Friday 
and  Saturday  evenings  and  Sunday  afternoons. 

Only  parts  of  the  programs  are  here  listed. 


July  3,  4,  5 Series  X (Theatre) 

BACH 

CHARLES  MUNCH 

Programs  include:  Brandenburg  Concertos  Nos.  3 and  6;  Concertos  for  1,  2,  3 
and  4 Pianos;  Cantatas  50  and  51. 

(Saturday  concert  in  the  Music  Shed) 


July  10,  11,  12  Series  Y (Theatre) 

MOZART 

CHARLES  MUNCH 

Programs  include:  Piano  Concerto,  K.  453  (Nicole  Henriot-Schweitzer)  ; 
Symphonies  Nos.  35,  38,  39,  40  and  41;  Requiem. 

(Saturday  concert  in  the  Music  Shed) 


July  17,  18,  19  Series  A (Shed) 

TCHAIKOVSKY 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Tchaikovsky:  Symphonies  Nos.  5 and  6;  Violin  Concerto 
(Isaac  Stern)  ; d’lndy:  Symphony  on  a Mountain  Air  (Nicole  Henriot- 
Schweitzer)  ; Foss:  Symphony  of  Chorales;  Martinu:  Parables;  works  by 
Berlioz,  Weber,  Rimsky-Korsakoff,  Debussy. 


July  24,  25,  26  Series  B (Shed) 

BRAHMS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Violin  Concerto  (Isaac  Stern);  Symphony  No.  1;  Piano 
Concerto  No.  2 (Rudolf  Serkin)  ; Haydn  Variations;  Academic  Festival 
Overture;  works  by  Strauss,  Bach,  Piston,  Copland. 


July  31,  August  1,  2 Series  C (Shed) 

ROMANTICS 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Berlioz:  Requiem;  Mendelssohn:  Italian  Symphony; 

Piano  Concerto  No.  1 (Rudolf  Serkin)  ; Violin  Concerto  (Isaac  Stern)  ; 
Schumann:  Symphonies  Nos.  2 and  4;  works  by  Wagner,  Roussel. 


August  7,  8,  9 Series  D (Shed) 

BEETHOVEN 

CHARLES  MUNCH  and  PIERRE  MONTEUX 
Programs  include:  Piano  Concerto  No.  4 (Rudolf  Serkin)  ; Choral  Fantasy; 
Symphonies  Nos.  4,  5,  6 and  9. 


(Programs  subject  to  change) 

Address:  FESTIVAL  OFFICE,  Symphony  Hall 
Boston  15,  Massachusetts 
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Recent  RCA  Viaor  Recordings  of  the 
BOSTON  POPS  ORCHESTRA 


LM-2093 

LM-2100 

LM-2125 

under  the  direction  of 
ARTHUR  FIEDLER 

CURTAIN  GOING  UP 
HI  FI  FIEDLER 

GRIEG:  PEER  GYNT,  SUITES  1 & 2 

LYRIC  SUITE  (Eileen  Farrell) 

LM-2130 

STRAUSS:  EXCERPTS  FROM  DIE  FLEDERMAUS  AND  THE 
GYPSY  BARON 

LM-2141 

LM-220* 

LM-2213 

LM-2215 

LM-2229 

LM-2*35 

LM-2240 

ENTER  THE  BALLET 

POPS  CAVIAR 

BOSTON  TEA  PARTY 

FIEDLER  ON  BROADWAY 

MARCHES  IN  HI  FI 

GOOD  MUSIC  TO  HAVE  FUN  WITH 

STARS  AND  STRIPES  SUITE 

CAKEWALK  SUITE 

LM-2267 

OFFENBACH:  “GArTE  PARISIENNE” 
KHATCHATURIAN:  GAYNE  SUITE 

LM-2270 

POPS  STOPPERS 

ERC-S058  (Extended  Play)  TCHAIKOVSKY:  NUTCRACKER  SUITE 

RCA  VICTOR  STEREO  RECORDINGS 


LCS-1817 

LSC-2052 

LSC-2100 

LSC-2213 

LSC-2229 

LSC-2235 

LSC-2240 

OFFENBACH:  “GAITE  PARISIENNE” 

TCHAIKOVSKY:  NUTCRACKER  SUITE  EXCERPTS 

HI  FI  FIEDLER 

BOSTON  TEA  PARTY 

MARCHES  IN  HI  FI 

GOOD  MUSIC  TO  HAVE  FUN  WITH 

STARS  AND  STRIPES  SUITE 

CAKEWALK  SUITE 

LSC-2267 

OFFENBACH:  “GAITE  PARISIENNE” 
KHATCHATURIAN:  GAYNE  SUITE 

LSC-2270 

POPS  STOPPERS 

ACS-49 

RCA  VICTOR  STEREO  TAPES 

OFFENBACH:  ORPHEUS  IN  HADES  OVERTURE 
TALES  OF  HOFFMAN  EXCERPTS 

ACS-54 

BCS-41 

IBERT:  DIVERTISSEMENT 

ROSSINI:  WILLIAM  TELL  OVERTURE 

TCHAIKOVSKY:  MARCHE  SLAVE,  OP.  31 

BCS-50 
BCS-62 
CCS-40 
CCS-45 
CCS-46 
CCS-53 
CCS-91 
ECS- 15 
ECS-17 

OFFENBACH  MELODIES 
TCHAIKOVSKY:  NUTCRACKER  SUITE 
RIMSKY-KORSAKOFF:  LE  COQ  D’OR  SUITE 
STRAUSS  WALTZES 
WALTZES  BY  THE  STRAUSS  FAMILY 
ROSSINI-RESPIGHI:  LA  BOUTIQUE  FANTASQUE 
STRAUSS:  FLEDERMAUS  EXCERPTS 
OFFENBACH:  “GAITE  PARISIENNE” 

GROFE:  GRAND  CANYON  SUITE 
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THE  PINES  OF  ROME  - RESPIGHI  (1879-1936). 

In  this  cycle  of  tone  poems,  the  composer  evokes  scenes  and  senti- 
ments associated  always  with  locales  graced  by  stately  pine  trees.  Thus: 
I.  Children  are  playing  games  amid  typical  chatter.  II.  Solemn 
impressions  of  the  Catacombs.  III.  Scene  under  moonlight,  while 
a nightingale  sings.  IV.  Memories  of  soldiers  of  Rome  on  the 
march  in  the  olden  days  of  glory. 

PRAYER  OF  THANKSGIVING- VALERIUS. 

Although  earning  his  living  at  various  legal  posts  in  the  Netherlands, 
Adrianus  Valerius  was  proficient  at  composing  music  and  words 
for  songs.  The  “Prayer”  was  printed  originally  in  1621,  in  a collection 
Valerius  published  of  Netherlands  national  songs,  together  with  some 
from  his  own  hand,  and  from  England,  France,  Germany,  and  Italy. 
The  inspiration  of  the  Prayer  was  a Dutch  victory  in  the  struggle  of 
the  Netherlands  against  subjugation  by  Spanish  and  Austrian  over- 
lords.  Valerius,  whose  birthdate  is  unknown,  died  in  1625. 


^^Say  it  with  Flowers^^ 

Flowers  Telegraphed  to  all  parts  of  world 

FLOWER  SHOP,  INC. 

248  HUNTINGTON  AVE.  (opposite  Symphony  Hall) 

Open  Evenings,  Sundays  and  Holidays 
KEnmore  6-2076  and  2077 
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POPSOGRAMS 


Springfield,  Mass.  — American  International  College,  Springfield, 
Massachusetts,  on  June  7,  conferred  upon  Arthur  Fiedler  the  honorary 
degree  of  Doctor  of  Music. 

Brussels,  Belgium  — At  the  International  Competition  for  Violinists 
under  the  patronage  of  Elizabeth,  Queen  of  the  Belgians,  Joseph 
Silverstein,  Boston  Symphony  violinist  (on  leave  of  absence  from  the 
Pops),  was  the  only  American  to  survive  the  finals,  and  was  winner  of 
third  prize. 

Madison,  Wis.  — A tour  from  Boston  to  New  York  City,  the  Dakotas, 
Wisconsin,  and  Minnesota  was  completed  at  the  University  of  Wiscon- 
sin, at  Madison,  on  Wednesday,  June  17  by  the  Icelandic- American 
Quartet.  The  group  consisted  of  George  Humphrey  and  Karl  Zeise, 
violist  and  'cellist,  respectively,  of  the  Boston  Symphony  Orchestra  (on 
leave  of  absence  from  the  Pops),  and  two  members  of  the  Icelandic 
National  Symphony  Orchestra  — Concertmaster  Bjoern  Olafsson  and 
Jon  Sen,  violinist.  The  tour  was  made  possible  by  the  cooperation  of 
the  two  governments,  the  Farfield  Foundation,  the  trustees  of  the 
Boston  Symphony  Orchestra,  and  the  American  Federation  of 
Musicians.  This  was  the  first  time  that  musicians  from  Iceland  had 
appeared  in  the  United  States  under  the  President’s  Cultural  Exchange 
Program,  which  previously  had  sent  Boston  Symphony  and  other 
United  States  musicians  to  the  northern  Republic. 

Nantucket,  Mass.  — “An  Elizabethan  Suite,”  the  delightful  arrange- 
ment by  Sir  John  Barbirolli,  heard  recently  at  the  Pops,  opened  the  ) 
two  Nantucket  Tercentenary  Concerts  conducted  by  Richard  Burgin  | 
in  the  High  School  auditorium  last  Sunday  afternoon  and  evening.  I 
This  composition  combined  with  the  rest  of  the  program  to  span  the  [ 
three  centuries  celebrated  by  the  islanders.  fl 


MILLER  BREWING  CO.  MILWAUKEE.  WIS. 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 


The  Boston  Symphony  Orchestra! s 
Summer  Music  School 
AT  TANGLEWOOD 

JUNE  29  — AUGUST  9 


Students  — Teachers 

Orchestra,  Chamber  Music,  Chorus 
Conducting,  Composition 

Amateurs— Music  Lovers 

Tanglewood  Study  Group 
2-,  4-  or  6-week  enrollment 
beginning  June  29,  July  13,  July  27 
includes  admission  to  Festival  concerts 
and  singing  in  the  Festival  Chorus  with  the 

BOSTON  SYMPHONY  ORCHESTRA 


Write  to:  P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 


The  Trustees  of  the 


Boston  Symphony  Orchestra 


acknoivledge  with  pleasure  the  support  of  the 
following  business  firms  and  organizations 
in  connection  with  the  Esplanade  Concerts: 


The  Boston  Globe 

Cott  Bottling  Company,  Inc. 

Wm.  Filene’s  Sons  Company 
The  Gillette  Company 
The  First  National  Bank  of  Boston 
First  National  Stores,  Inc. 

Ford  Motor  Company 

Hotel  Corporation  of  America 

Jordan  Marsh  Company 

The  Great  Atlantic  & Pacific  Tea  Company 

John  Hancock  Mutual  Life  Insurance  Company 

The  Merchants  National  Bank  of  Boston 

The  National  Shawmut  Bank  of  Boston 

New  England  Mutual  Life  Insurance  Company 

Second  Bank-State  Street  Trust  Company 

Shell  Companies  Foundation 

Sheraton  Corporation  of  America 

Stop  & Shop  Super  Markets 


These  firms  have  joined  the  Orchestra  in  the  public  service 
it  renders  to  the  community,  so  helping  to  preserve  one  of 
Boston’s  chief  cultural  assets. 
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CONCERTS  BY  THE  CHARLES 

(Editorial  in  Boston  Globe,  Saturday,  June  13,  1959) 

“The  Esplanade  concerts  will  begin  their  31st  season  June  28  under 
the  direction  of  Arthur  Fiedler.  Bostonians  who  are  not  already 
aware  of  the  delight  such  outdoor  concerts  afford  will  have  an 
opportunity  to  learn.  The  veteran  audience  at  these  concerts  will 
attend  with  traditional  regularity,  happy  in  one  of  the  city’s  favorite 
attractions. 

“It  has  been  estimated  that  more  than  seven  million  have  attended 
these  concerts  over  the  years,  and  the  figure  has  been  put  as  high  as 
nine  million.  The  miles  that  these  people  have  traveled  to  hear  the 
Boston  Symphony  members  on  the  hanks  of  the  Charles  River  would 
be  astronomical  if  it  could  be  totaled.  Few  cities  can  boast  such  an 
attraction. 

“But  the  concerts  depend  on  public  contributions  and  these  come 
slowly.  Many  Boston  businessmen  realize  that  tlie  concerts  are  an 
economic  asset  and  give  for  that  reason;  other  businessmen  give 
simply  because  they  like  music. 

“But  the  bulk  of  the  support  is  from  the  average  listener.” 


Checks  and  money  orders  should  be  made  payable  to  Esplanade 
Concerts  Fund,  and  sent  to  Merchants  National  Bank,  513  Boylston 
Street,  Boston.  Cash  contributions  may  be  left  at  that  bank, 
tchich  is  in  the  New  England  Mutual  Building,  Copley  Square. 


Contributions  are  deductible  under  the  Federal  Income  Tax  Law. 


FIEDLER  IN  PERSON 
ON  RCA  V^C'^OR  RECORDS 

Arthur  Fiedler  is  a master  conductor  with  a dual  musical  personality. 

With  a flourish  of  his  baton,  he  changes  from  the  serious  musician  to  the 
famous  light-hearted  “pops’*  conductor  and  back  again.  As  director  of  th« 
world-famous  Boston  Pops  Orchestra,  he  is  known  and  loved  by  millions 
of  concert-goers  and  record  buyers.  Whenever  you  wish,  you  can  change 
your  moods  as  Fiedler  changes  his ...  on  RCA  Victor  Records,  of  course ! 

BOSTON  MUSIC  CO  • 116-122  BOYLSTON  STREET 


MmU  mmd  Fhonm  Order*  — IT«  Ship  Everywhere 


k 


